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Nikon School is a best in class photographic training facility located at our Nikon 
'Centre of Excellence' in the heart of London, just two minutes from Oxford Circus. 
Equipped with the latest Nikon camera technology, the school is a creative, inspiring 
venue that gives rise to the best in photography. Courses run from Tuesday to Saturday 
and range from getting started with DSLR photography, to technique-specific courses 
and photography experience days. Book your course at nikonschool.co.uk. 


© Nikon School at Nikon Centre of Excellence, 63-64 Margaret Street, London, W1W8SW 
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Whether you live in a big city 
or a very remote, rural 
location, there’s usually some 
kind of historic building within 
striking distance. Be it a 
church, castle or stately home, the UK is 
replete with imposing edifices, and they 
usually make fantastic photographic subjects. 
So this issue is dedicated to shooting the Best 
of Britain’s classic architecture, with plenty of 


A week in photography 

practical tips and pro advice to put into 
practice today. As always, we’d love to see the 
results of your labour, particularly if some of 
our tips and techniques have inspired you to 
get out and about. Other highlights of this 
issue include a celebration of classic sport 
photography, a guide to printing with 
Lightroom and a hands-on test of a much 
more affordable Leica mirrorless camera. 

Nigel Atherton, Editor 
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*'When it was dull, it had to be a gull* 

by Carolyne Barber 

Nikon D7000, 55-300mm, 1/8sec at f/22, ISO 100 


This ethereal picture of a gull was 
taken by AP reader Carolyne 
Barber and was uploaded to our 
Twitter page using the hashtag 
#appicoftheweek. 

'This picture was taken on a dull 
day, when at first I felt uninspired to 
go out with my camera/ says 
Carolyne. 'In the end, I decided to 


take my camera out anyway. I 
suddenly had an idea to capture the 
gulls in the local park using a slower 
shutter speed in order to give them 
a sense of movement and a more 
artistic look. It was trial and error to 
get the exposure right, but the 
freedom of experimentation was 
just so much fun.' 


Perma-4 

PROFESSIONAL INKJET ME DIP 

Win I Eachweekwechooseour f avourite I 

Will! picture on Facebook, Instagram, | 
Flickr, Twitter or the reader gallery using § 
#appicoftheweek. PermaJet proudly supports 1 
the online picture of the week winner, who will § 
receive a top-quality print of their image on the 1 
finest PermaJet paper* It is important to bring | 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 



Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 53. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 53. 
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NEWS ROUND-UP 


The photographic week in brief, edited by 
Liam Clifford and Hollie Latham Hucker 


RPS Science competition shortlist 


The Royal Photographic 
Society’s International Images 
for Science competition has 
announced a shortlist of 100 
images, drawn from 3,563 
entries. Supported by Siemens, 
the competition aims to engage 
young people with science and 
engineering. The five winners 
will be revealed at a ceremony 
in London on 12 September. 




Daguerrotype Achromat 
given a chrome finish 

Lomography has launched a version 
of its reimagined Daguerreotype 
Achromat 2.9/64 Art lens in a chrome 
plated finish. The lens was 
Kickstarted in 2016, designed by 
Lomography’s technicians based on 
Daguerre and Chevalier’s 1839 design. 
See www.lomography.com. 


Historic Photographer of the Year launches 

The first Historic Photographer of 
the Year Awards has opened for 
amateur and professional 
photographers around the world, 
with the aim of capturing the very 
best historic places and cultural 
sites across the globe. The 
winner will receive £2,500. Visit 
photographer.triphistoric.com. 


John Morris: 2016-2017 

| John Morris, one of the most 
1 famous picture editors of the 20th 
| century, has died, aged 100. Morris 
| served as picture editor at Life 
I magazine during World War II, 
working closely with Robert Capa. 
He was executive director at 
Magnum Photos for nine years 
from 1953. Ironically,fora 
champion of great war photography, 
Morris was a lifelong pacifist. 




RSPCA Young 
Photographer Awards 
invites entries 

Chris Packham, who presents TV’s 
Springwatch, is calling for young 
people to get snapping during the 
school holidays and enter their 
photos in the RSPCA’s Young 
Photographer Awards. The closing 
date is 4pm, Friday 18 August. Visit 
www.rspca.org.uk/ypa/17 




GET UP & GO 



Charlie Phillips 

Roland ‘Charlie’ Phillips was born in Kingston, 

Jamaica in 1944, and moved to the UK in 1956. After 
acquiring his first camera in the 1950s, Phillips began 
to document life in London. He is best known for his 
photographs of Notting Hill at a time when the area 
was wracked with poverty. 

Until 30 August www.lomography.com/about/stores/ 



Jim Grover 

Jim Grover’s beautiful project records 
the day-to-day life of an Anglican 
priest in Clapham, south London. The 
photographer’s black & white images 
are both intimate and profound, and are 
a thought-provoking illustration of what 
can be achieved with intelligent 
documentary photography. 


Until 31 August, www.cathedral.net 
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A look at the crowd 
winner of APOY Round 
Three: small wonders 


In the third round of 
Amateur Photographer of 
the Year 2017 we asked you to 
send us your most exquisite 
examples of macro photography. 

While the theme allowed for 
plants and flowers, insects and 
arachnids were the dominant 
subject. Elena Paraskeva took the 
judges' first prize with her 
incredible butterfly shot. However, 
the crowd vote on Photocrowd 
saw Wayne Kliewer take its first 
prize: a year's subscription to AP. 

His image was taken in the 
Ecuadorian rainforest. The green 
spiny caterpillar is lit by a single 
off-camera flash. 

'I needed to use an off-camera 
flash to capture details in the hairs, 
legs, and face, while still keeping 
the background dark,' says Wayne. 

For the judges' winners from 
APOY Round Three, see page 27. 
To see all the results visit www. 
photocrowd.com/photo- 
competitions/photography- 
awards/apoy-2017. 


Words & numbers 



Ed Gold 

The work of Essex-based documentary 
photographer Ed Gold will be 
celebrated in a major exhibition at 
Firstsite, Colchester. Entitled Ed Gold: 
Other Worlds, the presentation is made 
up of 100 photographs taken over a 
period spanning almost 30 years. 

Until 17 September, www.firstsite.uk/ 
whats-on 



Graham Madndoe 

Graham Maclndoe is a Scottish 
photographer based in New York. His 
series of self-portraits entitled 
‘Coming Clean’ confronts his addiction 
to heroin. The photographs are graphic 
and unflinching. This is the first time 
they have been on display. 

Until 5 November, www. 
nationalgalleries.org 


EASTBOURNE 





Hesslenberg and Nelson 

People and spaces are at the heart of 
this joint photography exhibition by 
Axel Hesslenberg and Mark Nelson. 
Hesslenberg’s subjects embrace the 
new, open space on Eastbourne’s Pier, 
while Mark Nelson looks at people in 
areas such as New York and Havana. 

Until 21 August, www. 
devonshirecollective.co.uk 


The camera is an excuse 
to be someplace you 
otherwise don’t belong. 
It gives me both a point 
of connection and a 
point of separation 

Susan Meiselas 

US photographer, b. 1948 


48 % 


The proportion of photos 
taken by 18 to 30-year olds 
that are selfies 
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Competition releases 
its celestial shortlist 



Tommy Eliassen's ‘Blue Hour' shows the 
Moon, Mars and the Northern Lights 



The Northern Lights shimmer in ‘Aurora 
over Svea', by Agurtxane Concellon 


IMAGES OF asteroids and 
Uranus are among the incredible 
pictures on the shortlist released by 
the organisers of the 2017 Insight 
Astronomy Photographer of the 
Year competition. 

They are joined by the supermoon 
illuminating the night sky as it sets 
behind the Marmarole in the heart of 
the Italian Dolomites, the Northern 
Lights dancing above a rainbow cast 
in the waters of the harbour in 
Tromso, Norway, and a shooting star 
flashing across the sky over Portland, 
Dorset as Venus, our neighbouring 
planet, looks on. 

The photographers have also 
captured sights from across our Solar 
System, the galaxy and the wider 
universe; from the distant ice-giant 
Uranus, the seventh farthest planet 
from the Sun, some 2.6billion 
kilometres away from Earth, to 
the galactic supernova remnant 
of 1C 443, a star that exploded 
30,000 years ago. 

The competition received around 
3,800 entries from more than 90 
countries, with those shortlisted 
representing many of them. 

Rebecca Roth, of NASA’s Goddard 
Space Flight Center, was welcomed 


to the judging panel this year. She 
was joined by renowned comedian 
and keen amateur astronomer 
Jon Culshaw, editor of BBC Sky at 
Night magazine Chris Bramley, the 
Royal Observatory's public 
astronomer Dr Marek Kukula, and 
a host of experts from the worlds of 
art and astronomy. 

The winners of the competition's 
nine categories and two special 
prizes will be announced on 
Thursday 14 September at a 
special ceremony at the Royal 
Observatory Greenwich. 

The winning images will be 
displayed in a free-of-charge 
exhibition at the Observatory's 
Astronomy Centre from Saturday 
16 September. 

The overall winner will receive 
£10,000. Winners of all other 
categories and the Young Astronomy 
Photographer of the Year will receive 
£1,500. There are also prizes for 
runners-up (£500) and highly 
commended entries (£250). 

Winners and shortlisted entries 
will also be published in the 
competition's official book, available 
on 2 November from bookstores 
and online. 




‘Self ie to Self- 
Expression’ 
show extended 


u u DUE TO popular 
B B demand, the Saatchi 
Gallery's popular exhibition 
'From Selfie to Self- 
Expression' has been 
extended well past its 
original closing date 
and will now end on 
6 September. 

The show, the gallery's 
most successful to date, is 
billed as the world's first 
exhibition exploring the 
history of the selfie, from 
the self-portraiture of the 
Old Masters to the modern 
day. It claims to celebrate 
the creative potential in a 
photographic genre often 
derided for its inanity. 

The show also highlights 
the emerging role of 
the smartphone as an 
artistic tool. 

Artists as diverse as 
Christopher Baker, Juno 
Calypso, Tracey Emin, Van 
Gogh, Rembrandt, Cindy 
Sherman and Velazquez 
are all on show. Visit www. 
saatchigallery.com for 
more information. 



Amateur 

Photogramer 

SAVE 

36 % 


Visit amateurphotographer 
subs.co.uk/13AV (or see p52) 

* when you pay by UK Direct Debit 
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Nikon celebrates being 
100 with new camera 


■ FRESH from 
* celebrating its 
founding 100 years ago 
on 25 July, Nikon has 
confirmed it is developing 
a new high-speed, 
high-resolution DSLR, to 
be called the D850. 

Billed as the successor 
to the D810, the new 
camera will be aimed at 
professionals and high-end 
enthusiasts shooting 
landscapes, commercial 
sports, fashion and 
weddings, as well as at 
multimedia creators. 

The company's 
announcement was 
accompanied by a video 
trailer featuring low-light 
shots taken with the new 
camera, and confirmation 


that it will boast 8K 
time-lapse capabilities. 

Nikon said: ‘This powerful 
new FX-format digital SLR 
camera is engineered with 
a range of new 
technologies, features 
and performance 
enhancements that are a 
direct result of feedback 
from users over the years 
- who demand the very 
best from their camera 
equipment. 

‘The D850 will exceed 
the expectations of 
the vast range of 
photographers who seek 
the high resolution and 
high-speed capabilities 
that only a Nikon of this 
calibre, complemented by 
Nikkor lenses, can offer.' 


©850 


The new D850 will be aimed 
at high-end professionals 

The company is 
expected to release 
more details soon. 

In other centenary news, 
Nikon has launched a new 
series of content on its 
anniversary hub (www. 
nikon.com/100th), 
featuring images and 
advice from Nikon 
photographers, and a 
virtual tour of the Nikon 
Museum in Tokyo. 


New Voigtlander 65mm F2 Macro 


L LENS manufacturer Voigtlander has announced the 
r m release of its Macro APO-Lanthar 65mm f/2 Aspherical 
lens for Sony E-mount. The designation APO-Lanthar is only 
given to high-performance lenses in the Voigtlander line-up. 

The high-performance manual focus macro lens has been 
designed for the full-frame image sensors of the current 
range of Sony full-frame mirrorless cameras. 

It features an apochromatic optical design, and has a 
manual focus and manual aperture with electrical 
contacts so that EXIF data can be recorded. 

The Voigtlander Macro APO-Lanthar 
65mm f/2 Aspherical is available from the 
beginning of August and will cost £750. 



lens partners 
Sony full-frames 


For the latest news visit www.amateurphotographer.co.uk 
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New Books 

The latest and best books from the 
world of photography. By Oliver Atwell 



Andy Warhol: Polaroids 

By Richard B. Woodward, Taschen, £69.99, 

560 pages, hardback, ISBN 978-3-83655-156-4 


_ ‘A PICTURE means I know where I was 
0^^ every minute. That's why I take pictures. 
It's a visual diary.' So said Andy Warhol, 
% an artist who, through the strange 
blurred lines of autobiography and 
self-mythologising, was able to create a 
character, an artist and a brand. This beautiful book 
covers the period between 1958 and 1987 when 
Warhol first laid his hands on a Polaroid camera. What 
he held was a tool that could create instant works of art. 
The book is saturated with portraits, many of which are 
instantly recognisable. Debbie Harry, Jean-Michel 
Basquiat, Pele, Grace Jones and other luminaries gaze 
back at you, transporting you to a time and a place that 
has been endlessly eulogised. What we see here, as the 
book keenly points out, is a precursor of Instagram. It's 
a fascinating idea, although not exactly new (it's no 
coincidence that there are striking similarities between 
the Polaroid and Instagram brands). This is a genuinely 
lovely book that's worth every penny. ★★★★★ 


Upland - Shropshire’s Long 
Mynd and the Stiperstones 

by Andrew Fusek Peters, Graffeg, £20, 192 
pages, paperback, ISBN: 978-1-91086-268-1 
ANDREW FUSEK Peters first appeared 
in AP in our Portfolio pages. Soon after, 
he released Wilderland, Wildlife and 
Wonder from the Shropshire Borders, a 
book I was especially keen on. What is 
notable about Peters is his enthusiasm 
for the therapeutic benefits of photography and how 
the medium can bring us into contact, and maybe 
even reconnect us, with nature. In his new book, 
Peters continues his love affair with Shropshire. Like 
Wilderland it takes the form of a psychogeographic 
diary and is a pure expression of wanderlust. In 
another sense, the book is a biography of a landscape, 
one that also takes into account Peter's subjective 
engagement with the area. It's a perfect example of 
the benefits of dedicating yourself to one area, and 
realising the possibilities are endless. ★★★★★ 
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Heavy-handed HDR has a lousy reputation, 
but Mike Smith reckons the technique can 
deliver good results when used tastefully 


I confess that I like HDR. There, 

I've said it. But why? Well, I was 
thinking about dynamic range. This 
is the ratio between the darkest 
and brightest points in an image, and in 
photography we measure this in f-stops. 
Most compact cameras (and smartphones) 
fall in the range of 7-9 stops, DSLRs 
12-14, with the top performing Nikon 
D810on 14.8. But how does that 
compare to the human eye? Well, the 
eye doesn't have a fixed range as it 
depends on the context. Its instantaneous 
perception is thought to be 10-14 stops, 
while if you allow your eye to adapt to the 
scene it can increase to 20-24 stops. In 
fact, I'd argue that the perception of our 
dynamic range is 20-24 stops. 

Look at the image below - the interior 
of the old dining room at the magnificent 
Charingworth Manor in Gloucestershire. 
The leather and wooden beams are dark, 
inching their way toward blackness, while 
the light cast from the windows is bright 
and airy, illuminating the walls and carpet. 
The fireplace shows evidence of fires that 
have raged across the ages and, yes, you 
can see some of the detail of the trees 
outside. OK, it's an HDR image, it looks 
like an HDR image and we instinctively 
know it is. But the next time you're 
consciously viewing the interior of a room, 
assess the dynamic range of the scene. 
Look at the darkest tones in the image as 
well as the detail through the windows 


and identify how many of the tones you 
can see. HDR is real life. OK, I won't go as 
far as saying the heavily overprocessed, 
tone-mapped images are natural, but, 
well, these are. 

Of course, while with multiple-image 
HDR we often shoot 5 stops over and 
5 stops under in order to expand the 
dynamic range, we still can't represent 
that on a print or monitor. LCDs typically 
run at around 10 stops, which means we 
need to use a process such as tone¬ 
mapping to reduce the dynamic range 
while retaining local contrast. 

When undertaken with subtlety, the 
HDR workflow is both appropriate and 
much closer to the real world we perceive 
on a daily basis. What HDR is actually 
competing with is our familiarity with 
the traditional image, both printed and 
projected. Such reproductions have low 
dynamic range and when we sever the 
visual continuity we have with our 
understanding of what an image should 
look like, it is cognitively jarring. HDR isn't 
wrong - it's an alternative representation 
that we aren't familiar with. So, the next 
time you capture the interior of a building, 
shoot it 'normally', then use an HDR mode 
on your camera (or smartphone) and 
compare it with what you are looking at. 

I think you might be surprised. 


Mike Smith is a London-based wedding and portrait 
photographer. Visit www.focali.co.uk 
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Perfect 

prints 

Improve your workflow - 
and your success rate 


Canon 


Canon EOS 6D Mark II 

After a four-year wait, the successor to 
Canon’s popular full-frame DSLR is 
finally here. What changes does it bring? 

Keep it simple 

How taking a minimal approach to gear 
can help improve your photographs 

Behind the pictures 

Eight extra pages of photo inspiration 
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(£) 0333 003 5000 O calphoto.co.uk 
Q 8 UK retail stores & Click & Collect 


TRY BEFORE sigma 

YOU BUY 


Free 3-day rental 
on selected Sigma 
cameras and 





Try one in 
3-easy steps 

1. Choose your product(s) 
from the table below 

2. Place your order at 
calumetrental.co.uk/sigma 

and quote code SIGMA to get your 
3 days free rental 

3. Pay the £250 deposit* plus postage 
fees or collect in store for free 

*We deduct the deposit fee from your subsequent 
order 1 of the same item(s). If you choose not to 
place an order we will refund your deposit in full. 
t Don’t worry you will receive a brand new boxed item 
in your order. 
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Sigma Try Before You Buy promotional products 

DPO Quattro + LVF-01 LCD VF-31 Viewfinder 

DPI Quattro VF-41 Viewfinder 

DP2 Quattro VF-51 Viewfinder 

DP3 Quattro CR-31 Cable release 

SD Quattro FI Li-ion Battery 

SD Quattro + 30mm FI.4 HC-21 Liard Case for DP2 

Conversion Lens 1,2x Lens Flood LFI4-01 for DP 

Base Grip BG-11 for DP Lens Flood LH5-01 for DPO 


Prices correct at time of going to press. Item shown is the SD Quattro with 30mm fl .4 lens. *0nly one try before you buy order is allowed per customer. Offer ends 29.08.17 . E&OE. Ad Ref: CalAPJul2017 



7days£ 

A week in photography 



In AP 29 July 
we asked... 

If you have not gone 
mirrorless yet, what is 
holding you back? 

You answered... 

A My SLR does everything I need 33% 

BI am not convinced they offer equal 
performance 17% 

Cl find them too small and fiddly 5% 

D Mirrorless has a more limited 
lens choice 6 % 

E It’s too expensive to change systems 39% 

What you said 

‘I’m just not happy with the thought 
of no viewfinder. It goes against all 
the golden rules of good photography 
to hold a camera at arm’s length, 
especially as one gets older and it 
is harder to keep steady hands.’ 

1 wanted to click two answers. DSLR 
does all I want, but I couldn’t add “too 
expensive”, which would also apply.’ 

1 did it the other way around. When 
I got back into photography, I invested 
in the Fuji X-T1 and X-Prol. After a while 
with this kit, I decided they were just 
too small for me to hold comfortably 
in my huge paws, so I moved on to 
Nikon full frame. I still have the Fuji kit 
and take it for the occasional outing.’ 

‘Lots of reasons, but one of the biggest 
is my struggle with EVFs. It’s about the 
only remnant of my balance disorder, 
but EVFs literally make me sick.’ 

‘The sun reflecting off the screen is 
a killer for me.’ 

‘I wanted an “All of the above” option.’ 

Join the debate on the AP forum 

This week we ask... 

What are your favourite 
kinds of historic building 
to photograph? 

Vote online www. 
amateurphotographer.co.uk 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. 
Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 
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Expert advice Bag a bargain Iconic Image* 


I really enjoyed reading your 
issue on Nikon's big anniversary. 

I've owned several Nikon SLRs 
and DSLRs over the years, but 
your articles inspired me to seek 
out another one - my first fully 
manual Nikon SLR, the FM3A. 

I was led to it due to my 
appreciation for Nikon's older 
designs and my love of film. 

Although the availability of film is 
picking up, a film camera like this 
will likely never be made again. 

Very luckily, I managed to find 
a black Nikon FM3A in good condition, in a shop in Chester. 

I received it in the post and when I opened the box I knew that 
this something that I would never sell. I'm not a collector - I 
actually intend to use it. 

It makes me happy to know that there are new things 
being made that make this (post-digital) platform even more 
compelling. Things such as new films coming to market, which 
I can't wait to try. I'm also eager to try FilmLab's soon-to-be- 
released beta app (from Kickstarter) that scans negatives from 
a phone camera (using a lightbox). Then there are new optics 
such as the Voigtlander 58mm f/1.4 SL IIS lens, which is 
interesting for its retro Nikon styling as well as its image quality. 

So, I just wanted to say thanks for putting me on the path to 
all that photo greatness. 

Edd, via email 


SAMSUNG 

The EV0+ microSD Card has added 
memory capacity and multi-device 
functionality. This UHS-I Speed Class 1 (U1) and Class 10 
compatible card is perfect for capturing photos and video 
recording, www.samsung.com 
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Monthly AP? 

As a reader of AP since the 
1950s I wondered, in view of 
social media and other factors, 
whether any consideration has 
ever been given to changing the 
content and/or frequency of AP? 
On another note, I would be 
interested to hear suggestions 
from AP and readers on their 
ideas of what they consider to be 
the most innovative DSLR to date. 
My vote would be for the Nikon 
D300, one of which I still use 


frequently. I purchased it in 
2008 and it can still hold its own 
against many more 
modern cameras, r ^ 

including some of c 
my own recent 
purchases, so long 
as you keep the ISO 
down. Its focusing 
and tracking were 
exceptional at the 
time and even 
today doesn't 
disappoint. As 


a Nikon fan I really enjoyed AP's 
Nikon anniversary issue (8 July). 

Ken Woolf 

Thanks, Ken. We have tons of 
ideas for a weekly magazine 
and sales are robust, despite 
competition from monthlies, 
so we have no plans to change 
frequency - Geoff Harris, 
deputy editor 

Mirrorless cameras 

I could not help but smile when 
I read your article on mirrorless 
cameras in the 29 July edition. 

I have recently traded in my 
complete Nikon D810 system 
for a small manual rangefinder 
camera system without video. 

I don't miss the autofocus, endless 
menu items, video options, multiple 
buttons and the weight. My new 
camera has a simple, well- 
thought-out and understandable 
menu system, and is light and 
small enough to carry around 
all day with lenses and without 
bending your back. I am back to 
the good ol' days of manual focus 
and stills only photography. 

The trade-in was the best 
thing I ever did. Photography is 
a pleasure once again. I notice that 
the Olympus Pen-F, ‘best for good 
looks' (whatever happened to 
quality of photographs), has 25 
scene modes. Flow ridiculous. 

And I have never understood 
why video was introduced into 
DSLR and CSC systems. Good 
luck to those who can cope with 
the multitude of options now 
available on most current 
cameras, but give me a camera 
with just the basics any day. 
Robert Kitching, Surrey 

Focus stacking 

Focus stacked images of insects 
can be stunning (AP, 15 July). 
Flowever, as most are either 
dead or chilled, I prefer normal 
techniques for that natural look. 
John, via email 



Are the Olympus Pen's 25 scene modes a little OTT? 
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HISTORIC BUILDINGS 




Steve Cole 

Steve Cole has worked in the cultural heritage 
sector for more than 40 years. He was appointed 
head of photography at English Heritage in 2000, 
a position he held until his retirement in 2014. 
Aside from photography his interests span all 
periods of architecture and archaeology. 



d 




the past 


Stately homes, castles and cathedrals are 
attractive subjects, but photographing these 
historic buildings is not without its challenges. 
Steve Cole reveals some tricks of the trade 


P hotography has been used to 
capture our built environment 
since 1826. The oldest known 
photograph, View from the 
Window at Le Gras’, by Joseph Nicephore 
Niepce, is a case in point. Niepce and his 
contemporaries Daguerre and Fox Talbot 
used architectural subjects for their first 
images, mainly because the exposure 
required to capture an image was too long 
to record anything that moved. These 
days we mostly take pictures of historic 
buildings for pleasure or, in my case, to 
create comprehensive historic records of 
these structures and their interiors. 


Do your research 
Before you pick up your camera and rush 
outside, it’s worth considering a few things 
that will make your trip worthwhile, both 
in terms of what you achieve and how you 
achieve it. You are unlikely to be the first 
(or even the 20th) person to record wind 
pumps on the Norfolk Broads, for 
instance, so look online to see how others 
have tackled your subject. If you intend to 
create a detailed record of the building, 
contact The National Archives and ask for 
information on what has been covered so 
far and what they might like to see 
recorded, improved or updated. 
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Tripod ► 

A tripod is 
essential for 
keeping the 
camera still 
in low light, 
which you often 
encounter in 
historic buildings. 

I currently use a Gitzo model 
with an Acratech GP ballhead. 




a Shift lens 

Shift lenses are ideal for 
keeping vertical elements 
vertical. Tilting the camera 
back to fit in the top of a 
building produces untruthful 
representations of the subject. 


a Spirit level 

There is no point using a shift 
lens and tripod if you don’t set 
the camera up properly in the 
first place. Hama makes a very 
useful one that fits into the 
camera hotshoe. 



Electronic flash 

Not necessarily for the main 
light source but to ‘fillin’ or 
assist with the available light. 

Take it off the 
camera and 
raise it up to 
the left or 
right to provide 
modelling and 
natural looking 
shadows. 


Shutter release 

For complete freedom try 
a wireless shutter release that 
connects with your phone or 
tablet to give you complete 
camera control, as well as 
monitoring what the camera 
is seeing. 
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Afternoon sun lighting the 
west front of Peterborough 
Cathedral, giving shape and 
depth to the arched recesses 
and decorative stonework 


Obtain permission 
Many people - but not all - are happy 
to allow access to their land or property 
for records to be made. Making contact 
with the owner or person responsible for 
the site should be your first step. 
Permissions will often come with caveats 
or restrictions, some of which may be for 
your own safety. Others maybe connected 
with what the owner or their insurance 
company wishes to keep private. 

Owners can sometimes be persuaded by 
a full account of why you want to make a 
record, along with an explanation of how 
our historical and architectural knowledge 
is improved with each case study. The 
offer of a set of images often helps. Owners 
are less likely to respond well to a 
‘doorstep’ approach for permission, and a 
letter indicating what you intend to do, 
why and how will often lead to a more 
considered approach. In the end, ‘no’ 
means ‘no’ so don’t be tempted to trespass. 

Images taken at properties belonging to 
the National Trust and English Heritage 
may only be made for private use unless 
specific permission has been granted. 
Generally, exterior photography is 
permitted but be careful not to cause trip 
hazards with your bag or tripod. 

Interior photography is often at the 
discretion of the property manager, with 
flash and tripods widely discouraged due 
to the effect on historic artefacts such as 
tapestries and paintings. Available light 
and the use of a high ISO will likely be 
your only option. Best to ask what is 
allowed, rather than be asked to leave. 

Equipment choice 

A wideangle lens is essential, as it will 
allow you to record the whole building 
elevation, or most of a room. (When it 
comes to shooting interiors you can give 
the viewer a better indication of the size 
and shape of a room by including more 
than one wall in the frame.) 


STEVE'S TOP TIPS 



Overcome mixed lighting 

Take one image as a raw file then convert it 
using two different colour temperatures in 
post-production. Crop the two pictures at the 
point where the mismatch occurs and stitch 
them together to produce one image. 



Try a raised 
viewpoint 

Use a stepladder, 
stand on a wall or 
gain access to a 
window or upper 
floor near to the 
subject to obtain 
a raised viewpoint. 
As well as offering a 
fresh perspective, 
an elevated position 
can also minimise 
the presence of 
parked cars and/or 
pedestrians in towns 
and cities. 



Reveal details 

A different height, often lower than eye level, 
can reveal addtional detail that may be lost in 
the higher perspective, such as the decoration 
beneath a shelf of a fireplace or the faces and 
rose decoration on a font. 
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Rotunda of Ickworth House, Suffolk, taken Rotunda of Ickworth House, Suffolk, taken 

with a 24-85mm lens - shows roof detail with a wideangle lens - lacks roof detail 



When you use a wideangle lens for 
shooting buildings you may encounter 
barrel distortion (where elements of the 
scene appear to bend outwards) or 
pincushion distortion (where elements of 
the scene appear to bend inwards). These 
effects can be lessened in post-production, 
but you can reduce them at the time of 
shooting by keeping straight lines as close 
to the centre of the lens as possible. 

Alternatively, if your budget allows it, 
consider purchasing a Perspective Control 
lens, also known as a shift lens. PC lenses 
allow you to change the area of view seen 
by the camera so that the tops of buildings 
can be brought into view without the need 
to tilt the camera from its vertical axis. 

It’s also important to include a good 
tripod in your arsenal. When it comes to 
historic buildings it’s best to aim for more 
in focus than less, which means small 
apertures and long shutter speeds. 
Naturally a remote release is handy here. 


Other useful items include a spirit level, 
stepladder (for obtaining a raised 
viewpoint and reducing the need to tilt the 
camera off its vertical axis), notebook (or 
camera that allows the recording of audio 
clips), torch (to help the camera focus on a 
subject in low light), off-camera flash 
(bounced off a reflector - a white wall, 
umbrella or piece of card will do the job). 

Select a viewpoint 

Where the camera is placed in relation to 
the subject is hugely important for a 
number of reasons: it will determine the 
appearance of the building or part of the 
building; it will either provide a truthful 
rendition of the subject or distort it; and it 
will dictate the understanding of the 
subject matter and its surroundings to the 
viewer of the photograph. Your choice of 
viewpoint should be based on the answers 
to two questions: what do I want to say 
about this building (or subject) and where 




Shoot in black & white 

Colour can be distracting, and removing it 
allows the eye to concentrate on shape and 
form. In this image of the seafront at Blackpool, 
removing the colour accentuates the curve of 
the recently updated sea defences. 



Look for shapes 

As well as being attracted to the shape of 
things seen on, in and around buildings it is 
also possible to make patterns and shapes in 
the composition out of details of your chosen 
subject matter. 


can I position my camera to best 
communicate these intentions? 

Choosing a viewpoint is always a 
compromise between where the camera 
can be placed and where it should ideally 
be placed. This compromise is due to a 
number of factors: the limitations of your 
equipment, the illumination of the subject, 
environmental constraints, the level of 
permission you have, and, sometimes, 
safety considerations. 

Thankfully you can control many of 
these factors. How the subject is 
illuminated, either naturally or by light 
that you introduce, can be controlled by 
selecting the time of day you take your 
photographs or by choosing where you 
introduce light to the scene. Equipment 
can also be tailored to suit your needs, 
although more often than not the 
equipment to hand and budget will limit 
your choice. Environmental considerations 
are more difficult to overcome. The height 
of a wall or hedge, or the width of a room 
or passageway, cannot be changed. 
However, as we have seen, a stepladder 
can often be useful in such cases. 

Predicting the light 
Planning your photography to take 
advantage of the sun requires prior 
knowledge of how the building is 
orientated. This can be discovered by 
using a map or one of several websites 
offering either a bird’s-eye view or a 
street-level view of the building of interest. 
These websites offer the best preview of 
the site as it is possible to spot large trees 
or other tall obstructions that will cast 
shadows on parts of the building at 
particular times of day. Google Maps 
offers a great service with Street View. 

Choosing when to photograph your 
subject is also a significant consideration 
in interior photography. As with exteriors, 
the movement of light around the building 
during the day can either help or hinder 
your image making. Bright sunlight 
entering a room or the interior of a 
building will, depending on the time of 
day or year, create highlights either on the 
floor or walls. This can be used to create 
mood, but it is arguable whether these 
highlights and consequent shadow areas 
add to or detract from a view. What’s 
certain is that these conditions will limit 
the capture of detail in an image. A bright, 
soft, hazy light is often preferable for 
capturing interiors without introducing 
too much distraction. 

Many interiors can be captured using 
only the available light within the space. 

As with exterior shots, in order to achieve 
shape, depth and texture, the light source 
needs to be away from the camera, 
achieved by either choosing a viewpoint 
where the natural light is to the left or 
right, or by placing introduced light 
sources off the camera. 
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Stair, Clifton House, Bristol. Detailed shots can 
show the cheeks and balusters of the staircase 



Deeper Christian Life Ministry, St John's Hill, 
Clapham, Battersea, London 


Tackling popular subjects 

Many historic buildings contain 
staircases, detailed plasterwork, 
woodwork and stained glass that can be 
particularly photogenic. All of these 
subjects present their own photographic 
challenges but most can be overcome. 

Staircases Some staircases are small and 
tightly curving, while others are large and 
grand architectural statements. Nearly all 
of them will need some form of 
supplementary lighting to show off their 
shape, direction of travel or construction. 
If you were to produce a comprehensive 
record of a staircase you would need to 
include views to show the shape, direction 
of travel, cheeks, risers, treads, balusters 
and newel posts. But this won’t always be 
your intention. 


Plasterwork Plasterwork is frequently 
painted all one colour, resulting in a very 
limited range of tones. Lighting and/or 
viewpoint need to be used to enhance this 
range, or to increase contrast. Choosing 
a viewpoint with the light, either natural 
or introduced, coming towards the camera 
will result in deeper shadows, and 
emphasise the shape of any decoration. 

Gravestones Brasses, ledgers and 
gravestones are best photographed from 
above and as square on as possible in order 
to make the inscriptions easier to read. 
Raking light across the stone will help to 
bring out the inscription. 

Woodwork A significant number of 
religious interiors contain wooden objects: 
pulpits, screens, lecterns and pews, for 


example. The wood is frequently dark and 
benefits from the input of some additional 
lighting to bring both it and its immediate 
surroundings into a more manageable 
dynamic range. 

Stained glass Unlike most photography 
where light is reflected from the subject 
into the camera, the light we want to 
capture when shooting stained glass is 
transmitted through the glass itself. 

This transmitted light can contain a range 
of luminance that often exceeds our 
camera’s capabilities. As a result, the 
image will lack information in either the 
highlights or the shadows. 

To record the light transmitted through 
the glass at the correct exposure it is 
necessary to ignore the surrounding frame 
or tracery and base the exposure solely on 
the light coming through the stained glass. 
The required exposure will normally be 
less than that indicated by the camera’s 
metering system. Reducing the exposure 
sufficiently will allow detail to be retained 
in the highlight areas of the glass. The 
shadow or dark areas will lose some of 
their detail, but this is often easier to 
recover in post-production. 

Stained glass is an excellent candidate 
for High Dynamic Range photography, 
which can be used to tackle the extreme 
subject brightness range in the glass. This 
technique requires a series of images to be 
taken with the camera mounted on a 
tripod or other firm support. The shots are 
taken with a range of different exposures 
to ensure that all the detail is recorded in 
the highlight and shadow areas. These 
differently exposed images are then 
blended together in post-production to 
produce a single picture that contains 
detail across the whole brightness range. 

The joy of visiting any building, whether 
a castle or cottage, is to appreciate the 
craft of those who built and decorated it. 
Light plays an important role in this 
appreciation and it’s worth waiting for the 
right light to bring out the shape, texture 
and quality of any component part, be it 
a stonewall, wooden panelling or concrete. 
As with any photography, the right light 
and viewpoint is essential to show the 
subject at its very best. 


BUY THE BOOK 



Steve Cole’s latest book, 
Photographing Historic 
Buildings, published by 
Historic England, is now 
available. AP readers can 
receive a 20% discount (RRP 
£20) and free p&p (UK only) 
by going to retail.historic 
england services.org.uk/ 
photographing-historic- 
buildings.html and quoting 
the code PHBAP. 
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VIDEOGRAPHY 



Ella Rose Howlett, winner of 
The Video Mode/Canon 
Amateur Filmmaker of the 
Year 2017 contest, talks to Steve 
Fairclough about her work 

A lthough she’s still just 
21 years old, student 
filmmaker Ella Rose 
Howlett already has more 
than six years of experience under 
her belt. 1 first got into filmmaking 
when I used to make longboarding 
videos,’ she says. ‘I really enjoyed 
longboarding and saw a lot of videos 
of it on YouTube and thought, “I 
could do that!” I made a few of those 
and that led me to realise that if 
other people can do that for a living 
then so could I.’ 

Ella continues: When I started 
filmmaking I was obsessed with 
Quentin Tarantino, and then I 
moved on to Wes Anderson. He’s 
had a massive influence on my 
films. Each of his films has a 
distinct style and colour palette.’ 

She adds: ‘From the beginning, 
my filmmaking was self-taught and 
that led on to me getting onto a 


Top: Ella being 
presented with her 
prize, a Canon EOS 
C100 Mark II kit, by 
Sarah Bennett of 
Canon UK and AP 
Editor Nigel 
Atherton 


Some of Ella's 
notes, and a screen 
capture of her 
editing set-up 



course in film and TV at Edinburgh 
University. I’m now going into the 
third year and I’ve had summer jobs 
at a video production company.’ 

Like many filmmakers, Ella hasn’t 
stayed brand loyal during her 
fledgling career as she chooses 
cameras that will get the shots she 
wants. A little Pent ax bridge 
camera was my first camera,’ she 
says. ‘Then I went on to a Nikon 
D7000 and after that a Canon. I’ve 
been through a few cameras and it 
kind of changes, considering the 
things that I will find the most 
useful to me. I will base my choice 
on the practicalities of what I’m 
going to need it for.’ 

Entering AFOY 
Ella decided to enter the 2017 
Amateur Filmmaker of the Year 
(AFOY) competition on Amateur 
Photographer’s sister website The 
Video Mode after receiving an AP 
e-mail newsletter calling for 
filmmakers to get involved. She 
explains: ‘There was a travel-film 
category and I’d just finished a cut 
of my New Zealand film called 
“Responsibly Irresponsible”, and 
I thought it would be perfect to put 
that in. When I found out that it 


had won I bought an expensive 
bottle of Champagne for the first 
time in my life. I was ecstatic.’ 

Her success in Round One of the 
three-round competition posed an 
immediate problem in that Ella 
needed to produce a film on the 
theme ‘Environment’ in a matter of 
weeks to keep her bid for the AFOY 
title on track. ‘There was two-and- 
a-half weeks left of the second 
round,’ says Ella, ‘so I sat down and 
thought, “Right. I am determined to 
make a film for this!” I made “It’s 
One Ocean”, scripted it, 
storyboarded it, came up with all 
the ideas, went from the top of 
the country to the bottom of the 
country and edited it in two weeks. 

I entered it a few hours before the 
deadline and I was so satisfied. It 
pretty much shows that if you really 
set your mind to filmmaking, you 
can accomplish something within a 
short amount of time.’ 

Italy’s oldest horse race 

Her film “It’s One Ocean” - an 
examination of ocean pollution off 
the coast of Great Britain - came 
second in Round Two of AFOY, 
leaving her in pole position to push 
for the AFOY title. The final round 
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had the theme “People” and Ella 
entered her short, “Palio di Siena: 
Italy’s Oldest Horse Race”. She 
explains: 1 remember my dad 
criticising me for filming it. I think 
he felt a bit disheartened by the fact 
that I was going to be sitting there 
looking at my camera instead of 
watching the event. But I have more 
of a good time when I’m filming a 
spectacular event than if I’m just 
sitting there watching it, because 
putting your passion into something 
that you’re at, that is already 
amazing, just makes everything 
even better.’ 

Ella reveals: 1 came up with the 
soundtrack for “Palio di Siena” after 
I filmed it, but I think that track 
drove the film and showed off the 
atmosphere, the happiness of the 
people and how much this race 
means to them.’ 

A clear style 

Top filmmaker and Canon Explorer 
Simeon Quarrie, who was head 
judge of AFOY 2017, praised Ella’s 
three films. ‘Ella Howlett’s work 


really stood out for me,’ he says. ‘She 
has a clear style, a consistent 
approach and structured narrative.’ 
Ella explains: ‘Creating my own 
style is something that I’ve been 
working towards. I’ve got to the 
point now where people say, “You 
can tell that that’s an Ella film”, 
which is great. I try to make my 
films build to a point where people 
will be excited or shocked or want to 
see more. The “build” is a massive 
part of the way I structure my films.’ 
The top prize in AFOY 2017 was a 
Canon EOS C100 Mark II digital 
cinema camera with an EF-25- 
105mm zoom lens, worth a total of 
more than £4,600. ‘I’m going to 
make one of my major short films 
with it next year - the C100 Mark II 
is going to make it look so pretty!’ 

AFOY 

Amateur Filmmaker 

of the Year competition 


Some stills from 
Ella's three short 
films that won her 
the title - and that 
Canon camera 


To view Ella Rose 
Howlett’s winning 
AFOY 2017 films and to 
watch a video interview 
with Ella, visit www. 
thevideomode.com. 



Ella Rose Howlett 

The Video Mode/Canon Amateur 
Filmmaker of the Year 2017 

Ella Rose Howlett is a 21-year-old 
student filmmaker from Cambridge who 
is studying Film & Television at 
Edinburgh University. She began 
making films at the age of 15 and her 
YouTube channel 'LongboardUK' has 
nearly 50,000 subscribers. Her 
ambition is to forge a career that 
combines her twin loves of travel and 
filmmaking. To find out more about Ella 
visit her YouTube channel at www. 
youtube.com/user/LongboardUK. 
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SPORTS PHOTOGRAPHY 



A major sports photography exhibition in 
Switzerland features some of the best 
examples of the genre. Geoff Harris takes 
a look at some of the show’s iconic images 


L ausanne in Switzerland is 
a pleasant destination at 
any time of year, but here’s 
another reason to stop by 
- the Olympic Museum in the town 
is staging one of the biggest ever 
exhibitions of sports photography. 
Who Shot Sports: A Photographic 
History, 1843 to the Present, 
features more than 150 photos, and 
the organisers claim it is the first of 
its kind to put sports photographers 
centre stage. Including examples of 
the earliest photographic processes, 
the exhibition features a wide range 


of sports captured by more than 170 
international photographers. 

‘Sports images have mostly been 
left out of the canon of photographic 
history,’ says curator Gail Buckland. 
‘Their ability to powerfully and 
concisely visualise human 
endurance, beauty and aspiration 
has been discounted, or not 
recognised as parallel to similar 
achievements in other art forms. 
This exhibition seeks to re-evaluate 
these compelling images and 
contextualize them within the 
history of photography.’ 




Usain Bolt 

Rio Olympics, 2016 
By David Burnett 

0 'This shot was taken after the 
200m, which Bolt had won for the 
third time/ Burnett explains. 'He just 
turned around on the track and started 
to walk away. I was at the finish line, in 
the big photo tribune, so I was pretty 
elevated. I was able to zoom in with a 
200mm to cut out everybody else. That 
was really what hit me at that moment: 
here's the only time you're going to get 
Usain Bolt on a clear track, in the 
middle of the track meet, with nobody 
around him - like he's on a stage.' 
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Nigerian women’s 
4x100m relay team 

Barcelona Olympics, 1992 
By Ken Geiger 

'We share these women's 

achievement [of winning a bronze 
medal], and sense that it was arrived 
at through a combination of training, 
camaraderie, willpower and bodies that 
can fly,' says curator Gail Buckland. 'In 
the history of art, women have been 
madonnas and domestics; royalty and 
field workers; wives and mothers; 
socialites and streetwalkers - but rarely 
great athletes. These four women are 
muses for the 20th century.' 



Synchronised 
swimming training 

Rio Olympics, 2016 
By Mine Kasapoglu Puhrer 

'When I arrived at the practice 

pool outdoors, I saw all these big 
groups of synchronised swimming 
teams practising together,' says 
Kasapoglu Puhrer. 'They were practising 
the same routine over and over again, 
so I could try to guess when the legs 
would come up. I used a 400mm lens, 
which really nicely blurs the background 
and just catches every bit of water. The 
fast lenses create this really sharp image 
in the front. As it was sort of getting 
towards evening, it's also a great lens 
to use because you need the speed.' 
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Gayle Broughton 

Rugby Sevens Women’s Final, 
Rio Olympics, 2016 
By John Huet 

‘These girls... the intensity with which they 
did the haka, but with tears streaming down 
their faces; it was emotional, intimidating, 
a once-in-a-lifetime experience for me,' 
says Huet. ‘It was right after the gold- 
medal game in women's rugby. The game 
had just finished and Australia won. The 
a girls from New Zealand had just got the 
| silver medal, but, as they say, you don't 
© win a silver medal, you lose a gold one.' 





































SPORTS PHOTOGRAPHY 



Avi Torres 

200m freestyle heat, 
Athens Paralympics, 2004 
By Bob Martin 

Top British sports photographer 

and AP contributor Bob Martin 
took this world-famous image of 
Spanish paralympic swimmer Avi Torres 
for Sports Illustrated magazine. Bob 
managed to negotiate access to get 
above the swimmer, before noticing 
he had removed his artificial legs and 
was about to dive in the water. It’s a 
testament to Bob's experience that he 
was able to nail the perfect moment, 
despite the pressure. Watch out for 
Bob's forthcoming field test of the 
new Sony Alpha 9 in AP. 


It’s a testament to Bob 
Martin’s experience 
that he was able to nail 
the perfect moment’ 


Gail Buckland’s book 
Who Shot Sports: A 
Photographic History, 
1843 to the Present, 
is published by Alfred 
A Knopf, £40 (£22.75 
at amazon.co.uk). The 
exhibition of the same 
name is part of The Art 
of Sports Photography, 
which will be on 
show at the Olympic 
Museum in Lausanne, 
Switzerland, until 19 
November. As well as 
Who Shot Sports, there 
are two other exhibitions 
called Rio 2016: Seen 
Through the Lens of 
Four Photographers 
and Photographing the 
Photographers, plus 
various film screenings, 
activities and other 
events. For more 
information visit 
www.olympic.org/ 
museum. 



Matthew Dunn 

Training at Sydney Olympics, 2003, By Tim Clayton 

This iconic photograph, often referred to as ‘Bubble Boy', won first prize in 
the sports category of the 1993 World Press Awards. With it, Tim Clayton 
skilfully captured an effect he had observed when swimmers surface at the start 
of a race, breaking the water tension. 



©TIM CLAYTON 
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JASON LANIER & SIMEON QUARRIE 

MONDAY 4TH SEPTEMBER 

AT PINEWOOD STUDIOS 



MASTER YOUR PHOTO & VIDEO 
LIGHTING WORKSHOP 


Ever had problems capturing the perfect shot? Or maybe you want to master the art of high speed sync or 
continuous lighting techniques to take your photography to the next level? Or perhaps you are an aspiring 
filmmaker or videographer wanting to brush up on your lighting techniques? Then this is the workshop for you! 

All skill levels welcome. 

lpm - 1.5 hour Photographic Lighting Masterclass by Jason Lanier 
3pm - 1.5 hour Video Lighting Masterclass by Simeon Quarrie 
Just £34.99. Ticket Refunded Against Any On The Day Purchase! 

Free Buffet and Drinks Provided Throughout 


SPECIAL ON 
THE DAY 
OFFERS! 



BOOK YOUR TICKET TO AVOID DISAPOINTMENT 

WWW.ROTOLIGHT.COM/WORKSHOP 


FOR INFORMATION 
01753 422 750 

sa les@rotol ig ht.com 






Amateur 

Photographer 


In association with / ■ I _ _ 7_ ^ _ _ 

sigma oi the Year 


Here we present the top 30 images uploaded to Photocrowd 
from APOY 2017 Round Three, Macro (insects, flowers and plants) 



Round Three Macro 



Elena Paraskeva wins a Sigma 105mm f/2.8 
EX DG HSM Macro lens and EM-140 DG 
Macro flash. The Sigma 105mm f/2.8 is a 
medium telephoto macro lens with Optical 
Stabilisation, with the floating inner focus 
system ensuring high rendering throughout 
the focusing range. The EM-140 DG Macro 
flash is ideal for photographing subjects in 
fine detail when the shadowless mode is 
used and it is extremely effective for all your 
macro photography needs. That's a total 
prize value of £1,029.98. 


1 Elena Paraskeva Cyprus 50pts 

Exposure unknown 

The first thing that appeals about this image is 
the glorious wash of blue. It's a great example 
of how a background can be used to 
complement a subject and provide additional 
information about its habitat. What's more, 
sharpness is just where you want it to be, on 
the wings and the body. Areas of foliage 
beneath the butterfly are also sharp, which 
adds to the feeling of connection between the 
insect and plant. The plant may not be blue in 
real life, but it doesn't really matter - it's all 
about the mood of the picture. 
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2 Henrik Spranz Austria 49pts 

Canon EOS 5D Mark III, 180mm, l/50sec at f/3.5, 
ISO 400 

There's a romance to this picture - and 
not just because the black-veined white 
butterflies are mating! The image was 
created at sunrise with a 180mm macro 
lens and an aperture of f/3.5. As a 
result, the background is soft and 
dreamy, but you can make out the 
shapes of the scabiosa plants. The sun 
has created a golden glow behind the 
insects and this, combined with the 
purple, is pleasing to the eye. The 
focusing is also wonderfully accurate, 
showing off every vein on the wings 
and every hair on the flower stem. 


4 Graham Mayers UK 47pts 

Nikon D800,105mm, l/250sec at f/18, ISO 200 

It's not often we get a chance to study 
an insect at close quarters, but macro 
photography provides us with an 
opportunity to admire every hair 
and every speck of pollen on this 
bee. The photographer has used the 
inside of the flower to create a natural 
frame around the insect, which draws 
us into its world. 
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3 Uros Florjancic Slovenia 48pts 

Exposure unknown 

A successful silhouette requires a subject with a recognisable 
profile, and this praying mantis most certainly fits the bill. The 
background is a wonderful palette of orange, yellow and pink, 
and the sweep of the plant that the insect is clinging to looks 
like a scribble drawn across the frame - it brings a wonderful 
sense of movement to the shot. 


5 Ance Indonesia 46pts 

Exposure unknown 

There are few things more dramatic than the battle for 
survival between two living things - and this dragonfly clearly 
has the edge over its damselfly prey. The photographer has 
worked hard to keep everything pin-sharp, and probably 
employed a technique known as focus stacking whereby 
a series of images covering different focusing zones is 
combined in post-production. The picture has the feeling of 
a scientific record shot, but created with an artistic eye. 
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6 Elena Paraskeva Cyprus 45pts 

Exposure unknown 

The beautiful background shows 
attractive bokeh and the colour works 
well with the strong backlighting on 
the insect and flower. 


10 Amin Portugal 41pts 

Nikon D5500,18-140mm, l/8sec at f/11, ISO 100 

This is a biologically fascinating image. 
Training the lens on the head to reveal 
every hair and eye component of the 
fly has certainly paid off here. 




7 MCsaba UK 44pts 

Konica Minolta Dynax 7D, 180mm, 
l/125sec at f/13, ISO 200 

The light is just right in this 
image not only to give us 
a nice catchlight in the 
bead of water, but also 
to highlight the ant's 
complicated structure. 


11 Henrik Spranz Austria 
40pts 

Canon EOS 5D Mark III, 180mm, 
l/25sec at f/6.3, ISO 100 

As we can see, a background 
must complement its subject 
when it comes to colours and 
tones. 





12 Macro Matt 
UK 39pts 

Canon EOS 6D, 65mm, l/100sec 
atf/9, ISO 320 

The autumn setting has 
given the image a palette 
of stirring colours and a 
perfect platform for this 
jumping spider. 

14 Mustafa Oztiirk 
Turkey 37pts 

Nikon 7100,90mm, l/200sec at 
f/10,IS0100 

There's a narrative quality 
to this image - we can 
imagine the journey of the 
striking ladybird as it makes 
its way around the seed 
heads of the plant. 
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8 Henrik Spranz Austria 43pts 

Canon EOS 5D Mark III, 180mm, l/250sec at 
f/4.5, ISO 400 

Backgrounds can make or break a 
close-up picture, and this is a fine 
example of how to use one for 
maximum impact. 

9 BBK Bulgaria 42pts 

Exposure unknown 

There's something quite cinematic 
about this shot, a feeling almost 
certainly created by the lighting. 

15 Bleron £aka Kosovo 36pts 

Exposure unknown 

While many of us fear spiders, getting 
this close in to these creatures reveals 
them to be incredibly beautiful subjects. 

16 Phil Thorogood UK 35pts 

Exposure unknown 

The real benefit of macro is that the 
closer we get, the more of the world 
beneath our feet is revealed. The small 
orange poppy that holds this 10mm 
speckled bush cricket is a great context 
for the subject. 





subscribe 0330 333 1113 www.amateurphotographer.co.uk 12 August 2017 


31 






17 Elly Russell London 34pts 

Nikon D810,105mm, l/60sec at f/6.3, ISO 400 

Beauty and the beast. Elly's vivid blue 
hyacinth provides a striking contrast 
against this slithering snail brought in 
from the garden. Its bent form is a 
perfect complement to the petals. 


18 Jevgenijs Scolokovs Latvia 33pts 

Sigma dp2 Quattro, 30mm, l/400sec at f/8, 

ISO 100 

This image just makes it into the round 
due to the presence of the foliage. 

It's a beautifully captured shot with 
a striking silhouette. 




21 Yvonne Warriner UK 30pts 

Canon EOS 70D, 18-135mm, l/320sec at f/5.6, 
ISO 100 

A gorgeously framed and composed 
image of a purple poppy. 


22 Marek Poland 29pts 

Canon EOS 60D, 100mm, 1/400 at f/2.8, ISO 200 

An image of multiple layers - the 
out-of-focus foreground, the butterflies 
and the stunning spring evening bokeh. 



25Donlope 
France 26pts 

Pentax K-5,135mm, 
l/160sec at f/3.5, ISO 100 

Here we find a 
swallowtail butterfly 
enjoying the first of 
the day's rays against 
a painterly natural 
backdrop. The 
negative space is key 
for the composition. 


29 Grigoris Koulouriotis Greece 
22pts 

Exposure unknown 

The shallow depth of field works well 
here due to the diffused colour slowly 
revealing itself nearer the point of 
focus - the bug. 


30 Elena Paraskeva Cyprus 21pts 

Exposure unknown 

Elena has had several shots in this 
round of APOY. A mastery and 
understanding of light, subject and 
location are clearly vital pieces of 
knowledge when shooting macro. 
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19 Skrotov Russia 32pts 

Nikon D80,105mm, l/10sec at f/14, ISO 200 

The photographer found this fly trapped 
in the tendrils of a cucumber plant. It’s 
the kind of strange image any macro 
shooter would be elated to find. 


23 Diana Andras Romania 28pts 

Nikon D7200,18-55mm, l/800sec at f/5.6, ISO 100 

The beads of water lining the web are 
great, as is the soft and diffuse 
background that serves to make 
the subject pop off the screen. 




In association with 

SIGMA 
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20DirkVonten 
Germany 31pts 

Nikon D700,90mm, l/125sec 
at f/14, ISO 800 

Macro scenes are alien 
worlds. This landscape is 
awash with purple tones 
for our fly traveller. 




24 John Speis USA 27pts 

Nikon D90,85mm, l/40sec at f/10, 
ISO 250 

A single droplet of water 
reflects the light and 
magnifies the view of the 
right foreleg in this oddly 
alluring image of a fly. 




26 Perdita Petzl 
Mauritius 25pts 

Canon EOS 5D Mark III, 
100mm, l/250sec at f/2.8, 
ISO 100 

The bokeh technique 
has given the 
background scene a 
painterly quality of 
washed-out colours 
and shapes. It 
ultimately works to 
draw our attention to 
the pasqueflower. 


27 Dominic 
Beaven UK 24pts 

Canon EOS 5D Mark III, 
105mm, l/500sec at f/13, 
ISO 1000 

This image of a 
damselfly was taken 
at sunrise when the 
subject was less 
active. This has 
allowed the 
photographer to 
capture a steady 
portrait. 


28 Urs Albrecht 
Switzerland 23pts 

Nikon D7200,60mm, 
l/1000sec at f/8, ISO 280 

As is the rule with all 
wildlife photography, 
the key thing with 
any shots of insects 
is to keep the eyes in 
focus to bring the 
viewer into the 
subject's world. This 
is a great example. 


The 2017 leaderboard 

The leaderboard has really opened up with this third round of APOY. 
Henrik Spranz scored well in this round and now leads with 175 points. 
Elena Paraskeva also scored well with three entries but is well behind in 
second place with 116 points. 


1 

Henrik Spranz 

175pts 

6 AtaMohammadAdnan68pts 

2 

Elena Paraskeva 

116pts 

7 BleronCaka 

67pts 

3 Marco Tagliarino 

lOlpts 

8 Sydney Harding 

62pts 

4 

Simon Hadleigh-Sparks 82pts 

9 Dominic Beaven 

55pts 

5 

Agnieszka Maruszczyk 72pts 

lOSujanSarkar 

50pts 


To enter and find details of the upcoming rounds of APOY 2017 visit www.amateurphotographer.co.uk/apoy and click Enter Now 
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Technique 


LIGHTROOM MASTERCLASS 


Lightroom tips 



Don’t let your beautifully edited 
images languish on hard drives. 
James Paterson has a host of 
output tips for displaying them 



James Paterson 

James Paterson is as skilled a photo editor as he is a photographer. 

His work has appeared in countless magazines and books, and in 2014 
he was appointed editor of Practical Photoshop. His subjects range from 
portraits to landscapes and underwater scenes. Photoshop is more than 
just a work tool for him, as he enjoys messing around with the software 
and seeing what happens. Visit www.patersonphotos.com. 




It's easy to make tweaks when you're in the Library mode 

2 Order your frames 

The running order of a slideshow or book is vital. It's easier to 
tweak things in the Library module (after first making a collection 
for the slideshow). Hit G for grid view, then drag the images into 
the order you want. If you'd like to add text to individual frames, 
use the Caption box in the Metadata panel, then enable captions 
when you get to the Slideshow module. 
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1 Begin with a collection 

The Collections panel helpfully runs 
throughout the Lightroom modules. So whether 
you want to make a photo book, slideshow or a 
series of prints, begin by collating your chosen 
images. Go to the Library module and click the 
Collection panel Plus (+) icon, then drag the 
images you want to the new collection. 



There are 
several 
slideshow 
templates to 
choose from 



3 Auto slideshows 

If you're just getting started 
with slideshows, there are several 
pre-made slideshow templates to 
choose from in the Template 
browser on the left of the screen 
(above). With the minimum of 
effort you can simply bring in a 
collection, select a template and 
hit play. When you're ready to start 
customising things, you simply dip 
into the panels on the right. 
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Slideshows are 
a great way to 
showcase an 
event such as the 
birth of a baby 


5 Lightroom slideshows 

A slideshow can be a great way to present a 
collection of images, showcase an event like a 
wedding or birth of a baby, or present a series of 
photos to a client. Lightroom's Slideshow module 
makes it quick and easy. Work down the panels to 
the right of the module to add music, text and colour 
schemes. Hit Preview to check the results as you go. 




When you're creating a slideshow pay attention to the colour scheme and tempo 


4 Enhance the mood 

There's an art to making a good slideshow. When you put images to music you 
can create all kinds of emotional responses, especially if making a slideshow for a 
wedding or a portrait shoot. Careful thought should go into the running order, the 
tempo, the type of music and the colour scheme. 


Export your slideshows 

When a slideshow is finished, you can output it to 
video format to share with others or post online. Hit 
Export Video at the bottom left. If you plan to make 
more slideshows using similar settings, click the Plus 
(+) in the Template browser to save the template. 
Once done, you can drop in a different set of photos. 

Add a logo 

Identity Plates can be added to shows, prints and 
books. An Identity Plate could be any text or image. 
The most obvious benefit is including your logo or 
contact info, but there are more creative applications, 
like adding custom-made borders to prints. 

Transitions 

The Playback 
panel to the right of 
the Slideshow module 
lets you customise the 
timing of slides, the 
length of crossfades, 
and add a pan-and- 
zoom motion to your 
images. There's also a 
‘Sync Slides to Music' 
option that times 
transitions with the 
rhythm of your song. 

9 Forget the Web module 

The Web module allows you to create web 
galleries for your photos. There are a few fresh¬ 
looking templates, and many more that look dated. 
It's simple enough to use, but there are much better 
options out there for building web pages, including 
Adobe's Portfolio builder for CC subscribers. 
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Technique 


LIGHTROOM MASTERCLASS 



Music ▼ 

Duration: 0:04:10 


bensound-pianomoment.mp3 

001:5 

■ bensound-sunny mp3 




4 Add a soundtrack 

No slideshow is complete 
without an accompanying song. Up to 
10 songs can be loaded into the 
Slideshow module's Music panel using 
common formats like MP3 or WAV. 

A handy 'fit-to-music' option will match 
the length of the slideshow to the 
duration of your chosen songs. A great 
source of instrumental rights-free 
music can be found at bensound.com. 



U Create books 
automatically 

The Book module's Autofill command 
is the hassle-free way to make a book 
in seconds. Go to the Auto Layout panel 
on the right of the Book module and 
choose Preset>Edit Auto Layout Preset. 
Customise the parameters for the left 
and right pages, then click Auto Layout 
to populate the book. 



Think about how images will look together 



4 ^Choosecomplementary 
1 mm images 

There's a real skill involved in making 
a photo book. Think about how images 
will look alongside one another - do the 
colours clash or do they complement 
each other? Should you mix black & 
white with colour? Do you want to link 
images thematically or chronologically? 
Would you like a simple layout with one 
image to a page, or multiple frames? 



4 ^ Soft proof your prints 
Usoft proofing lets us control how 
colours are transferred from the wide 
gamuts of our screens to the smaller 
gamut of a printer. Check ‘Soft Proofing' 
below the image window in the Develop 
module to turn it on, then choose a 
profile and enable the gamut warnings 
in the histogram. Out-of-gamut colours 
will be highlighted, so use the colour 
controls to bring them back into gamut. 


IET 


The Institution of 
Engineering and Technology 


IET International Engineering Photography Competition 

Open to any photograph of an engineering-related subject that captures the 
dynamic, creative and progressive face of engineering and engineers today. 
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M Customise your pages 

To build a photo book manually, 
choose a page template by clicking the 
arrow below a page, then drag across 
images from the film strip at the 
bottom. You can also drag from one 
window to another to swap images over. 
There are basic text options, and you 
can add titles, choose fonts and colours. 



Book Settings ▼ 

Book: 

Blurb 


Standard Landscape 

Cover: 

Hardcover Image Wrap 

Paper Type: 

Premium Lustre 

Logo Page: 

On 

Estimated Pn 

ce: £27.49 


Learn More... 


4 Publish your book 

A 59 When you are ready to print 
a photo book, you can send it directly 
to Adobe's partner printer Blurb 
(www.blurb.co.uk). Costs are calculated 
at the top right in the 'Book Settings' as 
you add pages. Alternatively, you can 
export pages as JPEGs or a PDF, then 
print them yourself. 
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m Select an ICC profile 

A19 An ICC profile contains data 
about the gamut of an output device 
like a screen or printer. When printing, 
it's important to choose the right profile 
for your printer and paper. This is done 
in the Color Management settings to 
the right of the Print module. You'll 
need to download profiles from your 
paper or printer supplier's site. 




Create a cover 

It's great fun making a cover for your 
photo book. Why not test your Photoshop 
skills and create a collage or blend of 
images? To do this, open several images into 
Photoshop and copy them on top of each 
other, then use either the Screen, Overlay or 
Soft Light Blend Mode to mix them together. 
Once done, save as a JPEG and import into 
Lightroom to use as your photo-book cover. 



4 1^ Tell a story 

A # When making a book or 
slideshow the flow is crucial, so don't 
be tempted to include too many shots 
of the same thing. On the other hand, 
it's also a good chance to include little 
detail shots or other snippets that add 
to the overall story, so you can include 
images that might not see the light of 
day elsewhere. 


Color Management 

Profile SP1400 1410 Epson PG... 
Intent Perceptual Relative 

^ Print Adjustment 

Brightness 0 

Contrast * 0 


#> Final print adjustments 

A tfil If you find your prints are 
coming out a little dull or flat, try 
experimenting with the Print 
Adjustment settings to the right of 
the Print module. These allow you to 
pump up brightness or contrast. As the 
change is applied to the outputted print 
you won't see any difference on-screen, 
so you might need to make a few prints 
before you find the right values. 



It's easy to print in 
Lightroom once you've 
set up your templates 



^ Get set up for printing 

m The beauty of printing in Lightroom is that once 
you've set things up, it's a breeze from then on. Start by 
selecting a print size from the templates on the left of the 
module, then click the Print Setting (Mac) or Page Setup 
(Windows) to choose a paper type and colour settings. Click 
the Plus (+) in the Template browser to save a new template. 



For details and how to enter visit www.amateurphotographer.co.uk/competitions/iet tflETPhotoComp 
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ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 


CAMERA TEST 



At a glance 


£ 1,700 


• 24-million-pixel APS-C CMOS sensor 

• IS0 100-50,000 

• 3.7in, 1.3-million-dot touchscreen 

• 4K video recording 

• Leica L mount 



Leica TL2 



[ 

: 


As the latest update to Leica’s APS-C mirrorless range, 
the TL2 is certainly stylish, but does this come at the 
expense of substance? Andy Westlake finds out 


For and against ■ Data file 


+ 

+ 

+ 

+ 


Beautiful, tactile 
design 

Superb touchscreen 
interface 

Excellent raw image 
quality 

32GB memory built-in 


No electronic 
viewfinder 


Uninspiring JPEG output 

No image stabilisation in 
either the body or lens 

mm Doesn’t work so well in 

low light 


Sensor 

24.3MP APS-C CMOS 

Output size 

6016x4014 pixels 

Focal length mag 

T5x 

Lens mount 

Leica L 

Shutter speeds 

30-1/40, OOOsec 

ISO 

100-50,000 

Exposure modes 

PASM, Auto, Scene 

Metering 

Multi-field, centreweighted, spot 

Exposure comp 

±3 EV, 0.3EV steps 

Continuous 

7fps (mechanical shutter), 

shooting 

20fps (electronic shutter) 

Screen 

3.7in, 1.3-million-dot 
touchscreen 

Viewfinder 

Optional Visoflex EVF 

AF points 

49-point phase detection 

Video 

4K (3840x2160) 30p; 

Full HD 60p 

Memory card 

SD, SDHC, SDXC 

Power 

BP-DC13 Li-ion 

Battery life 

250 shots 

Dimensions 

134x69x33mm 

Weight 

399g including battery 


M ention Leica and 
I'll bet most 
photographers 
immediately think 
of its exquisitely crafted, old- 
fashioned M-series rangefinder 
cameras. With their distinctive 
rounded-end bodies and traditional 
analogue controls, these classics 
have barely changed since the days 
of film. In terms of sales, they still 
count as the venerable German 
manufacturer's bread and butter, 
but recently it has diversified its 
camera range into some very 
different territories. 

Indeed, Leica's T-series 
mirrorless models are about as far 
removed from the M rangefinders 
as it's possible to imagine. They 
have sleek one-piece bodies 
painstakingly crafted from a single 
block of aluminium, with just a few 
well-chosen physical controls 
complemented by a large 



touchscreen that covers most of 
the camera's back. They feel like 
the kind of cameras Apple might 
make - stylish, minimalist, but still 
highly functional. 

Oh, and expensive: very, very 
expensive. The TL2 will cost 
£1,700 body only, which is similar 
money to the best APS-C 
mirrorless models on the market, 
such as the Sony Alpha 6300 and 
the Fujifilm X-T2. But to actually 
use it, you'll also need to buy a 
lens, with the matched Vario Elmar 
TL 18-56mm f/3.5-5.6 ASPH 
zoom costing £1,300. 

The Leica TL2 is an update of 
the TL that was introduced just 
eight months ago, which itself was 
a relatively minor revision of the 
original Leica T from 2014. This 
latest model uses a very similar 
design but adds an array of 
improvements, with the most 
obvious being a 24-million-pixel 
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At its best, the TL2 
delivers attractive images 
with lots of detail 
18-56mm f/3.5-5.6 at 30mm, 
1/60sec at f/8, ISO 200 
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sensor (up from 16MP). But 
there's more besides, including 
a high-speed electronic shutter 
and 4K video recording. One 
feature that's been dropped is the 
T's pop-up flash, but I don't think 
many users will miss it. Far more 
problematic, given the camera's 
size and price, is the continued 
lack of a built-in electronic 
viewfinder. You can use an 
accessory unit on the hotshoe, 
but the Leica Visoflex adds 
another £390 to the price. 

Features 

With its 24-million-pixel sensor, 
the Leica TL2 moves into line with 
other current APS-C mirrorless 
models in terms of resolution. 
Coupled with the Maestro II 
processor, it provides a sensitivity 
range of ISO 100-50,000, and 
the camera includes a well- 
considered Auto ISO mode that 


aims to keep shutter speeds 
high to eliminate blurring from 
camera shake. This is particularly 
important, as neither the camera 
nor its dedicated TL lenses include 
image stabilisation, which in this 
day and age is a very strange 
omission indeed. 

The mechanical shutter 
provides a range of 30 seconds 
to 1/4,000sec, with the new fully 
electronic silent shutter extending 
this to 1/40,000sec. It also allows 
faster continuous shooting, at 20 
frames per second compared to 
7fps with the mechanical shutter, 
with a useful 29-frame buffer 
even when shooting raw. But 
it seems the only way to select 
the electronic shutter is to 
manually set a speed faster than 
1/4,000sec, so you can't use it in 
situations that require the camera 
to make no noise but require 
slower speeds - hopefully, Leica 


will fix this with a future firmware 
update. Thankfully, the mechanical 
shutter is pretty quiet anyway. 

Unusually, the TL2 includes 
internal memory for recording 
files, and at 32GB it's a very 
decent amount - enough to 
record around 400 files in JPEG 
+ DNG raw format. Some users 
may decide they don't need to buy 
an SD card at all. The camera can 
copy the images you've taken 
from the SD to the internal 
memory (or vice versa), which can 
be used to back up your pictures 
after shooting, or get images off 
the camera without having to plug 
it into a computer. Unfortunately, 
though, you can't record files to 
both the SD card and internal 
memory simultaneously. 

Leica has included 4K video 
recording at 3840x2160 
resolution and 30fps, alongside 
Full HD (1920x1080) at 60fps. 


There's also a 120fpsslow-motion 
mode, and electronic image 
stabilisation. But there's no facility 
to attach an external microphone, 
so sound is recorded purely 
through the built-in stereo 
microphones either side of the 
camera's hotshoe. 

For power, Leica has used the 
same BP-DC13 battery as in the 
older T-series models, which slots 
neatly into a compartment in the 
base of the camera with no need 
for a conventional battery door. 
However, where this previously 
gave 400 shots per charge, in the 
TL2 it's rated for just 250, based 
on Cl PA standard testing, which is 
rather disappointing. 

Wi-Fi is built-in for connecting 
the camera to a smartphone or 
tablet, using the free Leica TL app 
for Android and iOS. Pairing 
devices is straightforward, 
and the app is just as 
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‘The touchscreen interface makes the TL2 
quite unlike any other camera around’ 


elegantly designed as the 
camera itself. You get 
remote control of the camera with 
a live view feed and the ability to 
change exposure parameters and 
white balance remotely. In a 
particularly neat touch, turning 
your phone to landscape format 
gives an uncluttered full-screen 
view, with only shutter and video 
buttons displayed. Switch to 
playback mode and it's easy 
to pull your favourite images 
across to your phone for sharing. 

Once you get beyond the core 
spec, the TL2 offers very little in 
the way of extras. For instance, 
you don't get any kind of dynamic 
range expansion tools for shooting 
JPEGs, in-camera raw conversion, 
an intervalometer, or even built-in 
electronic levels. It's also worth 
noting that Leica only makes a 
small range of matched TL lenses, 
and they're eye-wateringly 
expensive. It's possible to use 
Leica's M-mount rangefinder 
lenses, but you'll need to buy the 
£300 M-adapter L to do so. 

Build and handing 

When it comes to design, the 
Leica TL2 follows on from its 
predecessors in being quite unlike 
anything else on the market. Other 
cameras use a metal chassis, on to 
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which the internal components are 
bolted - sensor, shutter, processor 
board etc - with a cosmetic skin 
then placed over the top. However, 
the TL2 has a unibody design 
crafted from a solid block of 
magnesium, into which those 
components are attached. 

This brings a rare sense of 
quality and solidity when you pick 
it up, but it also means the camera 
is quite chunky, at 134x69x33mm 
and 399g before you even add a 
lens. It's larger than comparable 
mirrorless models that don't have 
viewfinders, such as the Olympus 
PEN E-PL8 and Canon EOS M6, 
and broadly similar in size to the 
Sony Alpha 6000 and Panasonic 
Lumix DMC-GX80, which have 
built-in EVFs. 

The shallow but wide handgrip 
gives a surprisingly secure hold, 
despite the body's silky smooth 
finish. However, if you'd like the 
added security of a strap, in a 
triumph of style over substance, 
Leica has used propriety plug-in 
connectors, and nothing else will fit. 
Attach the supplied silicone strap 
and you'll find it makes the camera 
less comfortable to grasp, with the 
connector digging in between your 
forefinger and middle finger. 

The camera's unconventional 
design extends to its back, which 


has no buttons or dials at all. 
Instead, there's just a large 
touchscreen that's used to 
change almost every setting. 

Unlike on other cameras, Leica 
hasn't added touch-sensitivity 
as an afterthought by adapting a 
pre-existing interface designed for 
button-driven operation; instead, 
it's built a new interface from the 
ground up, with large, well-spaced 
buttons and a generally consistent 
design. It's all pretty intuitive, and 
crucially the touchscreen is very 
responsive to inputs. 

There are still a few physical 
controls, of course, which - aside 
from the lens-release button on 
the front - are all located on the 
top plate. The power switch 
encircles the conventional 
two-stage shutter button; as usual, 
a half-press activates autofocus, 
while fully pressing the button 
takes a picture. Beside it is the 
video record button, but in a 
move that should please purist 


photographers, this can be 
re-assigned to either enter 
playback mode, or switch between 
the electronic viewfinder and the 
LCD screen instead. 

Twin electronic dials are used to 
change the main exposure settings 
while you're shooting. In manual- 
exposure mode, one changes 
shutter speed and the other 
changes the aperture. In the other 
modes, the right dial changes the 
primary exposure parameter, while 
the left dial can be quickly 
switched through a range of 
options via an onscreen touch 
button, most usefully exposure 
compensation and ISO. 

The touchscreen interface, 
though, is what makes the TL2 
quite unlike any other camera 
around. On the whole, it's very 
smartphone-like, and I mean that 
as a compliment, as it makes a 
complex device quick and easy to 
use. Leica has added a few 
ideas all of its own: swiping up 
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Calling the adventurer within... 

Join one of our new India routes built around sunrise & sunset for photography enthusiasts: 


19 Sep - 3 Oct 2017 

Amritsar & Himachal Pradesh 

From The Golden Temple, to Chandratal lake, ancient Buddhist monasteries, 
mountain villages, cold desert terrain and the lush valleys of Kinnaur 

7 Oct-18 Oct 2017 

Kolkata & Darjeeling 

From Kolkata’s architecture, markets and pottery district, to Darjeeling’s tea 
estates, Buddhist temples, Himalayan villages and mountain vistas 

22 Oct - 5 Nov 2017 

Rajasthan, Taj & Varanasi 

From Udaipur (Venice of India), to Jodhpur (blue city), Pushkar Camel Fair, 

Taj Mahal, Jaipur (pink city) and Varanasi (Dev Diwali light festival) 

11 Nov-24 Nov 2017 

Tamil Nadu 

From Chennai’s fishing ports to bird sanctuaries, silk weaving villages, rice 
fields, ornate Hindu temples, French architecture and salt flats 

30 Nov-14 Dec 2017 

Assam & Hornbill Festival 

From Meghalaya’s waterfalls and root bridges, to Assam’s Majuli island and 
rhino safari, to the heady tribal extravaganza of Nagaland’s Hornbill Festival 

30 Dec - 13 Jan 2018 

Kerala & Hampi 

From New year in Kerala, the Kochi carnival, fishing ports, wildlife safari, 

Nilgiri villages and tea estates, to the ancient ruins of Hampi 


View full itineraries at www.ethicalphototours.co.uk £100 discount code: APHP717 


Wanted for Cash 


TRIGGERSMART 


Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster arc always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 

Please telephone 020-7828 4925 or you can email us at 
info(o graysofwestminster.com for our highest offer. 



\ys of Westminster 
- Exclusively... Nikon 

40 Churton Street. Pimlico 
London SW1V 2LP 



A unique capture system 
that triggers your camera 
using motion, sound or light 

The TriggerSmart is designed to easily capture 
images using Sound, Light Intensity Increase, 
Infra Red Beam Breaking and Movement 
A great variety of stills and video cameras can 
be used, digital as well as film based. It can also 
trigger flash units and other devices. 


m ■% 


IR Beam Breaking Mode 


Sound Mode 


Ught Intensity Mode 


The TriggerSmart Kit: the 
control unit MCT*1,IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 

ONLY £198.00 ind.vxr. 


For information and to buy: www.robertwhite.co.uk 
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Testbench 



CAMERA TEST 



Focal points 

The Leica TL2’s modern, minimalist design 
makes it a delight to hold and use 


or down alternates between 
shooting and playback 
modes, while swiping left or right 
switches between previewing 3:2 
stills and 16:9 video. Once 
learned, these gestures quickly 
become second nature. 

Half pressing the shutter button 
at any time brings you back to the 
stills shooting screen. Here, three 
touch buttons placed to the right 
of the live view display are used 
to select the exposure mode, 
toggle through screen information 
displays (including a grid display 
and live histogram), and access 
the camera's user-customisable 
quick menu. From there, you can 
access the main menu, which is 
now logically organised into a set 
of nine sub-menus covering 
different operational aspects. 
Playback is very smartphone-like 
indeed, with left or right swipes to 
browse image and pinch to zoom, 
while double tapping the screen 
allows you to quickly zoom right 
in to check focus. 

It's difficult to overstate just 
how good this touch interface is, 
both for shooting and playback. 
Other manufacturers such as 
Canon and Panasonic have done 
a great job of adapting their 
existing interfaces to integrate 
touch operation, but Leica's is 
simply a cut above in terms of 
both design and usability, and 
surely a pointer towards how 
cameras will work in future. 
However, its near-total reliance 
on touch operation does mean 
the TL2 is unlikely to be the best 
camera for shooting outdoors in 
winter while wearing gloves. 

Viewfinder and screen 

For composing your images, Leica 
has provided an unusually large 
3.7in LCD with 1.3 million dots 
resolution. Because it's of the 
widescreen 16:9 type, not all of 
that area is used for recording or 
viewing still images, although the 
full screen is used for movie 
recording and playback. The 
screen is large and bright, and 


gives a pretty good idea of how 
your images are going to turn out. 

To help you judge your exposure 
settings, the camera previews 
onscreen how light or dark your 
image will turn out, and when you 
half press the shutter button, it 
stops down the aperture to 
preview depth of field. But the 
fact the screen doesn't tilt means 
you're forced to shoot with the 
camera held out in front you 
close to eye level, which is a 
relatively uncomfortable and 
unstable way of working. 

Leica's optional Visoflex 
electronic viewfinder is the same 
as used by previous generations 
of the T, as well as other recent 
models such as the M10. It slides 
on to the hotshoe, and can tilt 
upwards by 90 degrees: unusually, 
it also includes a GPS function for 
geo-tagging your images. With a 
2.36-million-dot LCD display, it 
offers a bright, detailed view. But 
the TL2's lack of physical controls 
limits the settings you can change 
with the camera held up to your 
eye to those assigned to the two 
control dials; for anything else, 
you need to revert to using the 
touchscreen, disrupting the 
shooting experience. Adding 
the viewfinder also makes the 
camera even more bulky. 

Autofocus 

The TL2 uses a contrast-detection 
autofocus system, which operates 
across almost the entire frame. 

You can allow the camera to 
select the focus point itself, in 
which case it will usually focus on 
the closest subject within a 7x7 
grid. Face detection is also 
available, with the camera falling 
back to auto selection if it fails to 
find a person. But I preferred to 
use touch focus mode, in which 
you tap the screen to select your 
focus point. With the 18-56mm 
f/3.5-5.6 zoom I used for testing, 
focusing is fast, silent and accurate, 
and with static subjects there's 
generally little to complain 
about. The camera does 


Battery 

Leica’s BP-DC13 battery slots directly 
into the base of the camera, and can be 
topped up using either the external 
charger, or via USB. It offers just 250 
shots per charge -150 fewer than the TL. 


Strap connectors 

Straps are attached using 
unique plug-in connectors on 
either side of the body, which 
come fitted with blanks to 
preserve the TL2’s sleek look. 


Leica L-mount 

The TL2 is compatible with both APS-C TL 
lenses, and full-frame SL lenses that use 
the same mount. Adapters for Leica’s 
M-mount rangefinder lenses and R-mount 
SLR lenses are also available. 


Hotshoe 

Can accept a 
Leica-dedicated 
flash unit, or 
the Visoflex 
electronic 
viewfinder (but 
not both at once). 






Touchscreen control 

Almost everything is operated 
using the large 3.7in 16:9 
touchscreen that covers 
most of the camera’s back. 


Connectors 

Hidden under a flap on the side 
of the handgrip are Micro HDMI 
and USB 3.0 ports, along with 
the single SD card slot. 


l 


> 




134mm 
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Testbench 


CAMERA TEST 



Out-of-camera JPEGs are quite bland, and you'll get much better results 
processing raw 18-56mm f/3.5-5.6 at 38mm, 1/250sec at f/8, IS0100 


struggle more in low light 
than other current mirrorless 
models, though, often failing to 
lock on to the subject at all. 

Manual focus is also available, 
with a choice of focus aids. 
Magnified view comes with a 
choice of 3x or 6x, but it’s always 
in the centre of the frame: there 
doesn't seem to be any way to 
specify an off-centre subject, as 
you can on any other mirrorless 
camera. The TL2 also adds a 
peaking mode in which high- 
contrast edges are outlined in 
red; this can be combined with 
magnified view, if you like. 

Performance 

In use, the TL2 is mostly pretty 
nimble. It turns on in a fraction 
of a second, and reacts near 
instantly to the shutter button 
being depressed. The touchscreen 
is generally very responsive, 
although it can sometimes be 
oddly reluctant to respond to your 
commands when you get deep 
into the menus. About the only 
time the camera leaves you 
waiting is when writing a full burst 
of images to the memory card, 
during which you can't enter 
playback mode. 

If you leave the camera to its 
own devices, it likes to expose 
images distinctly brightly, which 
in turn risks losing highlight detail 
irrevocably. So it's best to keep 
a close eye on your exposures 
while shooting, and I often found 
myself applying negative exposure 
compensation to tone things down, 
aided by the live histogram display. 

The one area where I found 
the TL2 really struggled was 
shooting in low light. At dusk with 
the 18-55mm zoom, it not only 
struggled to focus, it also gave 
a misleadingly dark preview 


display. Both can be attributed to 
Leica apparently failing to apply 
enough gain to the image sensor's 
feed. Whatever the explanation, 
it's not something I'd expect to see 
with a modern mirrorless model. 

When it comes to image quality, 
it's very much a game of two 
halves. The JPEG files produced 
in the TL2's Standard Film Mode 
are uninspiring to say the least, 
with decidedly anaemic colour 
rendition. I'm sure Leica would 
claim that they're colourimetrically 
accurate, but that's not what most 
photographers want to see. For 
everyday shooting, I'd be tempted 
to turn up the saturation a notch 
or two. Another option is use the 
Vivid setting instead, which gives 
much more attractive colours, 
but on the other hand its high- 
contrast tone curve clips shadow 
detail heavily, so choose your 
poison. Monochrome shooters 
should at least appreciate the 
camera's B&W High Contrast 
mode, which gives nice results. 

Switch to raw, though, and the 
quality of the camera's sensor 
shines through. It resolves lots of 
fine texture at low ISO settings, 
and there's plenty of scope for 
extracting detail from deep 
shadows without excessive 
noise. High ISOs appear to be 
remarkably usable, too. But with 
the quality of current APS-C 
sensors, this is nothing out of the 
ordinary - you'd get similar raw 
image quality (and immeasurably 
more attractive JPEGs) from the 
£500 Fujifilm X-A3, which costs 
around £500 complete with lens. 
At least with the TL2 recording 
its raw files in the DNG format, 
you don't have to update the 
software on your computer 
merely to get it to recognise 
the camera's raw files. 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 


With its updated 24.2-million-pixel image sensor, the Leica TL2 gives 
really excellent image quality, just as long as you are prepared to 
shoot raw. Even when using the compact 18-56mm zoom, it resolves 
a huge amount of detail, and its DNG raw files are impressively 
malleable when it comes to recovering deep shadow details that are 
essentially black in the JPEG files. Leica's JPEG processing isn't great, 
though, with crude sharpening and overly strong noise reduction that 
destroys detail at high ISOs, alongside distinctly subdued colour. 


Dynamic range 



Our Image Engineering dynamic range tests concur with our real-world 
observations, showing very impressive numbers at low ISOs. A measurement 
of 12.7 EV at IS0100 indicates significant scope for pulling up shadow detail 
without excessive noise, which means that it makes a lot of sense to override 
the camera’s default overly bright metering to retain as much highlight detail 
as possible. What’s more, this initially drops only slowly, with a still 
impressively high 12.3EV at ISO 400. Naturally, dynamic range falls 
considerably at high ISOs, but 7.9 EV at ISO 6400 is still quite creditable. 


Resolution 


Below, we show details from our resolution 


chart test pattern (right). Multiply the 
number beneath the lines by 200 to give 
the resolution in lines per picture height. 
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The Leica TL2 does extremely well for its pixel count in our resolution tests, 
especially considering we used the 18-56mm zoom (set to 35mm and f/6.3). 
At IS0100, it achieves over 3,800 l/ph, although some colour moire is 
creeping in. This also holds up really well at higher ISOs - for example, we 
still measure 3,600 l/ph at ISO 800, and 3,200 l/ph at ISO 6400, which is very 
impressive indeed. Even at the top ISO setting, it gives over 2,800 l/ph. In 
JPEG, however, heavy-handed processing lowers the resolution noticeably. 
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The competition 



Noise 


Both raw and JPEG images 
taken from our diorama scene 
are captured at the full range 
of ISO settings. The camera is 
placed in its default setting 
for JPEG images. Raw images 
are sharpened and noise 
reduction applied, to strike 
the best balance between 
resolution and noise. 



RAW IS0100 RAW ISO 800 



At IS0100, the TL2’s image quality is very good indeed, with fine detail and very 
low noise. Raising the sensitivity has little impact at first, and while at ISO 800 
fine detail is slightly degraded, you have to look extremely closely to see this. It’s 
only really at ISO 3200 that noise has an obvious impact, with shadows starting 
to look rather muddy and fine, low contrast detail blurring away. Beyond this, the 
deterioration becomes more rapid, but I’d still be prepared to crank the sensitivity 
up to ISO 6400, and perhaps even IS0 12,500 if absolutely necessary. As tends to 
be the case, though, the two highest settings are really only for emergency use. 
You’ll absolutely need to shoot raw to get best results: excessive noise reduction 
blurs away detail in JPEGs at settings as low as IS0 1600. 



Canon EOS M5 


Price £950 
Sensor 24.2MP CMOS 

AF points 49 

Continuous shooting 

9fps 

Reviewed 7 January 2017 

★★★★★ 



Sony Alpha 6500 Fujifilm X-T2 


Price £1,400 

Sensor 24.2MP ExmorCMOS 

AF points 425 
Continuous shooting 

llfps 

Reviewed 18 February 2017 

★★★★★ 


Price £1,400 

Sensor 24.3MP X-Trans III 
CMOS 

AF points 325 
Continuous shooting 14fps 
Reviewed 21 October 2016 

★★★★★ 


Read the full tests of these cameras at www.amateurphotographer.co.uk/reviews 


Verdict 

THE LEICATL2 is in many 
ways a lovely camera, but 
it's also a mass of 
contradictions. With its 
sleek aluminium body 
and touchscreen-based 
interface, it's simply not 
what you'd expect a traditional 
camera company such as Leica to 
make. But it actually works really 
well, and despite its blocky-looking 
shape, is unexpectedly pleasant 
to hold and shoot with. Indeed, 
Leica's touchscreen interface is 
the best we've yet seen on any 
camera, with an attractive design 
and intuitive operation. I said 
earlier that this is the kind of 
camera you might expect Apple 
to make, and I can't help but think 
that everyone would be raving 
about the TL2 if it hailed from 
Cupertino rather than Wetzlar. 

The thing is, though, I also can't 
help but think that it's just not what 
photographers really want from 
Leica. If you're going pay a huge 
premium for that famous red dot, 
chances are you understand the 
firm's heritage and the kind of 
camera it does best. But unlike 
the M rangefinders, or the equally 
lovely fixed-lens, full-frame Leica 
Q, there's no obvious motive for 
choosing the TL2 based on its 
prowess as a photographic tool. 

Instead, you're being asked to 
fork out your money for what is, 
when all is said and done, a fairly 
basic APS-C mirrorless camera 
that just happens to have been 
beautifully, but above all 
expensively, crafted from a solid 
block of metal. And while it 



includes some great ideas you 
won't find anywhere else, it also 
lacks key features such as image 
stabilisation or an articulated 
screen. The lack of a built-in 
viewfinder will deter enthusiasts, 
while the anaemic JPEG output 
means it's unlikely to endear itself 
to more casual users. It's difficult 
to think of a rational reason why 
you'd buy one when for the same 
money you could pick up a very 
nice kit based around the Fujifilm 
X-T2 or Sony Alpha 7 II. 

This is a shame, because a 
design this interesting really 
deserves to be experienced by 
more people. But ultimately the 
TL2 just costs way too much 
for what's on offer. If you have 
£3,000 burning a hole in your 
pocket and 
want to buy 
a Leica, do 
yourself a 
favour and 
put it towards 
a Q instead. 


7/10 

9/10 

7/10 
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Testbench 


FIRST LOOK 


Rotolight AEOS 

AP takes an extended look at Rotolight’s innovative new light, 
designed for both stills and video photographers on the move 


L ED lighting has generally been the 
preserve of videographers, who need 
continuous lighting, rather than stills 
shooters who have traditionally 
favoured more powerful flash kit. But Rotolight 
has been working to change that in recent years 
with products targeting both video and stills 
photographers. So what has changed to make 
LED technology more relevant? 

Well firstly, camera sensors have improved to 
the point where shooting at ISOs higher than 
100 is no longer a last resort, so outright power 
output isn't the be-all and end-all it used to be. 
Secondly the growth of mirrorless cameras, 
with their electronic viewfinders, has given rise 
to a growing what-you-see-is-what-you-get 
culture in which photographers want to see 


their image in the viewfinder before pressing 
the button, rather than the monotonous cycle 
of shooting/reviewing/tweaking that you have 
to go through using DSLRs and flash. Only 
continuous lighting makes that possible. 

Meanwhile, stepping in to fill this demand 
comes Rotolight, which has been innovating 
with LED technology to provide more power 
and a range of features tailored to stills 
photographers. For example its latest light, the 
AEOS, features a unique strobe flash feature 
which increases output by 200% for those 
times when the continuous light isn't quite 
bright enough. What's more, the flash offers a 
few tricks that a traditional strobe can't 
compete with. It has no recycle time, so you 
can use it for burst shooting and it'll keep 



From the side you 
can see how slim 
the AEOS light is 
without its battery. 
It can of course be 
mains powered 
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Bi-colour 
LED panel 

The LED array comprises a 


mix of daylight and tungsten 
diodes. Varying their relative 
brightness enables fine 
control of colour 
V temperature. S 


Pro ball head 

The ball head provided with 
the AEOS enables stand or 
tripod mounting and affords 
precise positioning of the light 
to the required angle. 


flashing until you stop firing and, thanks to its 
bi-colour LED panel, it's the world's first flash 
head with an adjustable colour temperature, so 
you'll never need to mess about with gels. 

Weighing in at 1.4kg the AEOS is a fraction 
of the size of the company's big ANOVA studio 
light, but much bigger and more powerful than 
its hotshoe-mountable NEO. It's still holdable 
with one hand though, thanks to the built-in 
aluminium handles, and light enough to mount 
on a tripod using the ball head that it comes 
with, so you don't need dedicated light stands. 

This means that although it can be used in 
the studio or at home, the AEOS comes into its 
own as a location light. There are of course 
portable monolight strobes available that 
already cover this sector, but the AEOS 
consumes considerably less power. Rotolight 
claims three hours of continuous lighting time, 
or a whopping 150,000 full power flashes, 
from a fully charged RL-95 battery, which uses 
the standad V-lock mount. Alternatively the 
AEOS comes with an AC adapter if you 
have access to a mains power supply. 


ADVERTISEMENT FEATURE 


■ 



Lit with natural 
light, boosted by a 
single AEOS head 
about 1.5 metres 
from the subject. 
Note the attractive 
catchlights 



The pro’s view 

AP’s studio manager, Andrew Sydenham, assesses the AEOS 


AS SOON as I slid the Rotolight AEOS from 
its case I could tell it was a very different and 
original light source, equally at home on 
location or the studio, and a true stills/video 
hybrid. Shooting some portraits of our model, 
Hollie, on location in daylight, I was impressed 
that it was possible to handhold the light and 
shoot at the same time, although stand 
mounting or having an assistant offers greater 
versatility. The catchlight in the eyes from the 
circular LED array is really beautiful and being 
able to easily adjust the colour and intensity 
on the fly is a real advantage. Shooting in 
strobe mode using a Phottix trigger, and not 
having to even consider the recycling time 
(which is instantaneous) is absolutely unique 
with this type of source. Its 5,750 lux output 
is astonishingly powerful for its size, but it 
can't quite match strong daylight and it has to 
be close to the model to give impact. Given its 
power, the 3-hour battery life is exceptional. 

The menu system, with its two dials on the 
rear of the unit, is pretty intuitive and with a 
little experience you can obtain the settings 


you require easily. I particularly liked the barn 
doors which are robust, easy to attach and big 
enough to control the light spill effectively. 

In the studio, using the AEOS to light a 
product shot was equally rewarding. The 
quality of light is exquisite from the outset and 
powerful enough to survive being diffused 
and shaped to give the required effects. Also, 
the LED panel is cool in operation, producing 
very little heat - making it comfortable to use 
for extended periods in the studio. 



The set up used for the portrait shown above 
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Testbench 


FIRST LOOK 



The AEOS as 
a video light 

AP’s Digital Editor, Jon Devo, 
used the AEOS on a video shoot 

THERE are a few things to love about the 
Rotolight AEOS from a video perspective, not 
least its incredible portability, tactile controls, 
including two aluminium handles and flicker- 
free constant output. 

The week that the AEOS came in to the 
office I was tasked with filming a live music gig 
and was told that the lighting scenario at the 
venue could be 'sketchy', so I took the AEOS 
head with me. More often than not I'm a 
one-man band so I need to be able to carry 
everything, and I don't own a car so portability 
is one of my main considerations when 
investing in kit. Our AEOS unit came in 
Rotolight's soft, water-resistant carry case, 
measuring 20.4x19.9x5.7 inches, enough to fit 
two AEOS heads. The bag has two small zip 
pockets on its sides and one large one on the 
front, for barn doors, cables and accessories. It 
also can be worn using the accompanied 
padded shoulder strap - perfect for someone 
like me who's often got a tripod case over one 
shoulder and a camera bag on my back. 

On arriving at the venue, I was glad I brought 
the AEOS. The spotlit stage completely missed 
the drummer, so I quickly set up the AEOS on 
a lighting stand to the left of the stage. There 
were no power sockets on that side of the 
room, but thankfully I had the optional 95w/h 
V-mount battery, rated to last up to 3 hours - 
easily enough time. I used the dimmer and 
adjustable bi-colour LEDs to subtly blend the 
AEOS into the ambient lighting mix on stage, 
so I didn't ruin the atmosphere and didn't have 
to faff with gels and diffusers. 

For more controlled lighting set-ups the 
AEOS also features a built-in fade and a range 
of programmable 'CineSFX' options; including 
lightning, fireplace, emergency vehicle siren 
and TV flicker simulations. In the right hands, 
the AEOS will add some great production 
value to independent productions. 

The flexibility, portability and capability of the 
Rotolight AEOS makes it one of the handiest 
pieces of location lighting on the market. 


4 / 

k. 


We used the AEOS to film a live music gig 





AP Editor Nigel 
Atherton used the 
AEOS to photograph 
his dog on location 
on the South Downs 


AEOS controls 

The back of the AEOS contains only three 
controls: a rubberised power on/off 
button and two dials. The first of these 
controls the brightness level. This is indicated 
on the LCD display as a percentage or, in True 
Aperture Dimming mode, as an f/stop. The 
other dial sets the colour temperature, 
variable from 3,150K to 6,300K - achieved 
by altering the brightness ratio between the 
daylight and tungsten balanced LEDs on the 
panel. Pressing both dials together takes you 
into the menu, where you can cycle through 
the flash, special effects and other menus. 

One of the most interesting settings for stills 
photographers is the True Aperture Dimming 
mode, which is great for when you want to 
shoot at a specific aperture, or when you want 
to know what aperture you should use at a 
given brightness level (useful for film users, 
for example, who can't shoot and review). In 
this mode you tell the light your ISO setting 
and subject distance and as you adjust the 
brightness the LCD displays the aperture that 
will provide the correct exposure. So if, as a 
portrait photographer for example, you want 
to shoot at f/2.8 to achieve a nice shallow 
depth of field, you simply turn down the 
brightness until the display reads f/2.8. 

As a continuous light the AEOS is at its 
brightest at 4,200K, when all of the LEDs are 
at maximum output, but if this isn't bright 
enough, the flash mode doubles the output. 
The AEOS is capable of high-speed sync 
shooting (HSS), with compatible equipment. 

In flash mode the left dial sets the modeling 
light brightness and the right dial sets the 
flash output and duration, up to 1/2,500sec. 

A 3.5mm input jack allows synchronisation by 
cable or a wireless trigger, such as those by 
Pocket Wizard and Phottix. 

Despite its light weight, the AEOS feels 
sturdy and well made, from high-quality 
materials. Accessories such as the optional 
barn doors attach via the two tripod sockets 



It is light enough to carry to remote loctions 


at the top and bottom of the light, plus two 
additional threaded sockets on the sides, and 
the well-designed optional carrying bag can 
take two AEOS lights, plus batteries, mains 
cables and accessories. 

First impressions 

We used the AEOS for a variety of stills 
shoots over a couple of weeks, including both 
indoor and outdoor portraiture, a studio still 
life (all lit with flash) and a location pet portrait 
on the Sussex Downs, using continuous light. 
We also used it for several video shoots, 
including an interview, and a live music video. 
It handled everything we threw at it with 
aplomb. Its light weight, easy set up, variable 
colour temperature and ability to choose 
between flash or continuous illumination 
make the AEOS one of the most versatile and 
enjoyable lights that we have used. 

At £899 (inc VAT), it couldn't be described 
as cheap, but when you consider what it does, 
and the fact that you'd need more than one 
light to do what the AEOS does (and even 
then you wouldn't get all of its features), 
we consider it good value for money. 


Watch our First Look video of the Rotolight 
AEOS Light on the AP website at 
www.amateurphotographer.com/rotolightaeos 
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Cam tech 


MAIL ORDER HOTLINE: 


Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 

^ - i mnmjmr ^ 


NEXT DAY DELIVERY GUARANTEED 


M7 


Digital Photography 


,...MINT-#£745.00 


.MINT#£345.00 

....MINT B0XED#£265.00 
... MINT-B0XED#£145.00 

.MINT-#£199.00 

.MINT-#£155.00 

.MINT CASED#£69.00 

....MINT CASED#£175.00 
... MINT-B0XED#£195.00 
„..MINT-CASED#£179.00 
... MINT-B0XED#£110.00 
....MINT B0XED#£125.00 
....MINT B0XED#£175.00 

.MINT BOXED#£75.00 

.... EXC++B0XED#£59.00 

.MINT B0XED#£49.00 

....MINT B0XED#£995.00 
...MINT B0XED#£349.00 
...MINT B0XED#£285.00 
... MINT- B0XED#£69.00 


CANON EOS 5DMK 2 COMPLETE. 

CANON EOS 6D BODY COMPLETE. 

CANON EOS 5D BODY WITH BATTERY & CHGR. 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES.... 

CANON EOS 40D COMPLETE WITH ALL ACCESSORIES.... 

CANON EOS 550D WITH 18-55mm LENS CHGR+BATT.... 

CANON EOS 550D WITH CHGR+BATT. 

CANON 270EXSPEEDLITE +MANUAL. 

CANON 580EX MKIISPEEDLITE + MANUAL. 

CANON 580EXMKIISPEEDLITE. 

CANON 580 EX SPEEDLITE. 

CANON 550 EX SPEEDLITE. 

CANON ST-E2 SPEEDLITE TRANSMITTER. 

CANON BG-E11 GRIP FOR 5DMK III. 

CANON BG-E7 BATTERY GRIP FOR EOS 70. 

CANON BG-E7 BATTERY GRIP FOR EOS 70. 

CANON BG-E4 BATTERY GRIP FOR EOS 50. 

FUJI X PRO 2 COMPLETE VERY LITTLE USE. 

FUJI X PR01 BODY COMPLETE LITTLE USED. 

FUJI X-E2 CAMERA BODY COMPLETE WITH ALL ACCS.... 

FUJI X PR01 HANDGRIP GENUINE FUJI. 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).MINT CASED#£495.00 I 

FUJI 35mm fl.4 R FUJINON LENS FOR X-PR01/2.MINT AS NEW#£425.00 

FUJI 35mm f2WR FUJINON LENS.MINT B0XED#£265.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT B0XED#£195.00 

NIKON D750 BODY COMPLETE ONLY 4621 ACTUATIONS .MINT B0XED#£1,295.00 

NIKON D7000 BODY COMPLETE 2939 ACTUATIONS.MINT B0XED#£395.00 

NIKON D3100 BODY COMPLETE WITH 18-55 VR.MINT B0XED#£189.00 

NIKON 02 HS BODY COMPLETE.EXC+++B0XED#£375.00 

NIKON D40 BODY COMPLETE.MINT-B0XED#£125.00 

NIKON MB-D16 BATT GRIP FOR 0750.MINT- B0XED#£175.00 

NIKON MB-D10 BATTERY GRIP FOR D700,D300S,0300.MINT B0XED#£69.00 | 

NIKON SB 800 SPEEDLITE. 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.... 

SIGMA EF 610 DG SUPER FLASH NIKON FIT. 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT...MINT B0XED#£75.00 I 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.MINT B0XED#£395.00 

OLYMPUS OM-DHLD-6 GRIP FOR OM-DE-5 etc.MINT BOXED#£89.00 

PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS..MINT B0XED#£199.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS.MINT CASED#£325.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS MINT + HOOD#£69.00 
OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS. MINT + H00D#£199.00 
SIGMA 55 - 200mm F4/5.6 - OLYMPUS DIGITAL 4/3RDS.... MINT + H00D#£59.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT#£95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED#£75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT B0XED#£145.00 


„..EXC+++#£159.00 
....MINT B0XED#£225.00 
.MINT BOXED#£95.00 


PANASONIC DMW-VF1 FINDER FOR PANASONIC.... 

SIGMA 30mm F2.8DN MICRO 4/3RDS. 

SONY 16mm f2.8 FISH-EYE FOR ALPHA. 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA. 

SONY ALPHA 6000 WITH 16 50 ZOOM. 


.MINT BOXED#£89.00 

....MINT B0XED#£115.00 
....MINT B0XED#£545.00 
....MINT B0XED#£399.00 
.MINT#£325.00 


SONY DSC-HX90V COMPLETE VERY LOW USE.MINT B0XED#£275.00 


Canon Autofocus, Digital Lenses, Canon FD 


CANON 14mmf2.8 USM “L”. 

CANON 24mm fl .4 “L” USM.... 


.MINT-B0XED#£795.00 

.MINT#£499.00 

I CANON 85mm fl.2 USM “L” MK II LATEST MODEL MINT#£1,295.00 


CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER .MINT B0XED#£545.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER.MINT#£499.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER....MINT BOXED AS NEW#£895.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED#£825.00 

CANON 8 - 15mm 14 USM “L” FISHEYE.MINT CASED#£799.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT B0XED#£875.00 

CANON 16 - 35mm 14 USM “L” LATEST.MINT+H00D#£745.00 

CANON 24 - 70mm f2.8 USM “L” WITH HOOD.MINT-CASED#£699.00 

CANON 24 - 70mm f4 “L” USM IS LATEST + HOOD.MINT B0XED#£565.00 

CANON 24 - 70mm f4 “L” USM IS LATEST + HOOD.MINT CASED#£525.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.MINT-CASED#£465.00 

CANON 28-70mm 12.8 USM “L” WITH HOOD.MINT-CASED#£499.00 

CANON 28 - 80mm 12.8/4 USM “L”.EXC++CASED#£375.00 

CANON 28 - 300mm f3.5/5.6 USM “L” IMAGE STABIL.MINT-CASED#£1,375.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT BOXED#£795.00 

CANON 70 - 200mm 12.8 USM “L”.MINT B0XED#£699.00 

CANON 70 - 200mm f2.8 USM “L” IMAGE STABILIZER MK1 .MINT B0XED#£795.00 

CANON 80- 200mm f2.8“L” USM WITH HOOD.MINT-B0XED#£575.00 

CANON 100 - 400mm f4.5/5.6 “L” USM IMAGE STABIL.MINT-B0XED#£675.00 

CANON 100 - 400mm f4.5/5.6 “L” USM IMAGE STABIL.MINT CASED#£595.00 

CANON 24mm 12.8 EF-S STM PANCAKE LENS.MINT B0XED#£110.00 

CARL ZEISS 50mm fl .4 PLANNAR T* WITH HOOD.MINT#£375.00 

CANON 50mm fl .8 MARK 1 (VERY RARE NOW).MINT#£129.00 

CANON 50mm f2.5 MACRO. MINT-#£165.00 

CANON 60mm f2.8 EFS USM MACRO LENS.MINT-#£295.00 

CANON 85mm fl .8 USM.MINT#£275.00 

CANON 100mm f2 USM.MINT#£275.00 

CANON 100mm f2 USM.EXC++#£215.00 

CANON 100mm f2.8 USM MACRO.MINT B0XED#£295.00 

CANON 10-22mm f3.5/4.5 USM.MINT#£375.00 

CANON 17 - 55mm f2.8 EFS IS USM WITH HOOD.MINT#£499.00 

CANON 18-55mm f3.5/5.6MK II.MINT#£59.00 

CANON 18 - 135mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT#£325.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+H00D#£299.00 

CANON 24 - 85mm f3.5/4.5 USM WITH HOOD (SILVER).MINT B0XED#£175.00 

CANON 28-105mm f3.5/4.5 USM.MINT#£125.00 

CANON 55 - 250mm f4/5.6 STM IS LATEST.MINT B0XED#£199.00 

CANON 70-300mm f4.5/5.6 USM IMAGE STABILIZER.MINT#£299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT B0XED#£325.00 

CANON 75 - 300mm f4.5/5.6 MKII USM.MINT#£99.00 

CANON 75-300mm 14.5/5.6 MKIII USM.MINT B0XED#£129.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT B0XED#£99.00 

KENCODG CANON FIT TUBE SET 12,20,36MM.MINT B0XED#£99.00 

CANON EF 1,4X EXTENDER MK I.MINT B0XED#£129.00 

CANON EF 1,4X EXTENDER MK II.MINT B0XED#£195.00 


CANON EF2.0X EXTENDER MK I. 

KENCO DG CANON FIT TUBE SET 12,20,36MM. 

KENCO TELEPLUS PRO 300 DGX1.4 TELECONVERTER. 

I SIGMA EX 1.4 APODG TELECONVERTER. 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS... 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT. 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE. 

I SIGMA 10mm f2.8 EX DC FISHEYE HSM. 

I SIGMA 105mm f2.8 MACRO EX WITH CASE. 

SIGMA 105mm f2.8 MACRO EX DG OS HSM. 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST... 

I SIGMA 12- 24mm f4.5/5.6DG HSM MK2II. 

I SIGMA 15 - 30mm f3.5/4.5 EX DG ASPHERIC. 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC. 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS. 

I SIGMA 50 - 150mm f2.8 EX APO HSM AF-DC MK II. 

I SIGMA 70 - 200mm f2.8 DG HSM OS LATEST. 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT. 

I TAMRON 28 - 75mm f2.8 XR Di LENS LATEST. 

TAMRON 28 - 300mm f3.5/6.3 l/F LD DI ASP VIB CONTROL. 
TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST). 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL. 

I TOKINA 16- 28mm f2.8 IF FX ATX PRO A/F. 

I LENSBABY COMPOSER WITH 0.42 SUPER WIDE. 


.MINT B0XED#£129.00 

.MINT-#£99.00 

...MINT CASED#£99.00 

.MINT#£125.00 

...MINT B0XED#£75.00 
.MINT CASED#£199.00 
.MINT CASED#£475.00 
.MINT B0XED#£345.00 

.MINT#£179.00 

.MINT-#£279.00 

.MINT BOXED#£595.00 
.MINT CASED#£475.00 
MINT-B0XED#£199.00 

.MINT-#£179.00 

MINT-B0XED#£145.00 

.MINT-#£325.00 

.MINT—#£595.00 

.MINT-CASED#£175.00 

.MINT#£345.00 

..MINT B0XED#£375.00 

.MINT#£299.00 

.MINT B0XED#£279.00 

.MINT#£365.00 

.MINT CASED#£145.00 


Contax ‘G’ Compacts & SLR & Ricoh 


CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL MINT CASED#£299.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT B0XED#£395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED#£65.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-B0XED#£69.00 


CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED#£99.00 

CONTAX CARL ZEISS 28mm f2.8.MINT B0XED#£199.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT#£195.00 

CONTAX CARL ZEISS 85mm fl .4.MINT CASED#£399.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT B0XED#£295.00 

CONTAX MUTARII2X TELECONVERTER.MINT B0XED#£125.00 

CONTAX TLA 140 FLASH.MINT CASED#£45.00 

CONTAX TLA 280 FLASH.MINT-#£59.00 


CONTAX TLA 280 FLASH UNIT.... 


....MINT B0XED#£75.00 


CONTAX TIX TITANIUM COMPACT + LEATHER CASE.MINT CASED#£299.00 


LEICAT,T,& SCREW & RANGEFINDER 


LEICA M3 BODY WITH CASE REALLY NICE ONE.EXC+++#£799.00 

LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED#£695.00 


LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT-#£425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++#£399.00 

LEICA lllg BODY WITH LEICA 5cm f2.MINT-#£1,195.00 

LEICA IIIC BODY WITH CASE.EXC++#£195.00 

LEICA IIIC RED BLIND RARE.EXC++#£345.00 

LEICA CL BODY.MINT-#£445.00 

LEICA MINILUX TRAVEL KIT WITH 8x20 BINOS TITANIUM. MINT-B0XED#£445.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT-#£325.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD....MINT BOXED#£995.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++#£595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.MINT BOXED AS NEW#£745.00 

LEICA 5cm F3.5 COLLAPSABLE ELMAR FOR M13339 .MINT-#£299.00 

LEICA 50mm 12.8 COLLAPSABLE ELMAR.MINT-#£265.00 

LEICA 5cm f3.5 ELMAR RED SCALE. MINT-#£345.00 

LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED#£799.00 

LEICA 9cm, f4 ELMAR COLL FORM.MINT-#£175.00 

I LEICA 135mm f4.5 HEKTOR.EXC+#£75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT#£195.00 

I VOIGTLANDER 35mm f2.5 MC COL SKO WITH M RING.MINT#£275.00 

VOIGTLANDER 15mm FINDER.MINT-#£79.00 

VOIGTLANDER BESSA R2 BODY BLACK.MINT B0XED#£295.00 

I VOIGTLANDER BESSA R BODY BLACK.MINT-BOXED#£225.00 

I VOIGTLANDER BESSA L BODY CHROME .MINT#£129.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT B0XED#£49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT B0XED#£199.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER.MINT-#£375.00 

LEICA 5cm fl .5 SUMMARIT SCREW .MINT-#£365.00 

LEICA 5cm f2 SUMMITAR COLL.EXC++#£275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.ECX+++#£299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++#£99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++#£199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++#£375.00 

LEICA 90mmf4 ELMAR BLACK SCREW.EXC++#£145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++#£99.00 

LEICA SF20 FLASH FOR M6 etc.MINT B0XED#£89.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED#£175.00 

LEICA R8M0T0RDRIVE14313 & CHGR 14424.MINT B0XED#£295.00 

LEICAFLEX BODY CHROME MINT-#£195.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++#£345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.NEW UNUSED#£1,695.00 

I SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS MINT-#£565.00 

SWAROVSKI 8x32 EL WITH CASE AND STRAP.MINT CASED#£799.00 

LEICA 10x25 TRINOVID BCA COMPACT BINOCULARS .MINT-#£265.00 

ZEISS JENOPTHERN 10x42 BINOCULARS.MINT-CASED#£125.00 


Medium & Large Format 


HASSELBLAD 28mm f4 HC FOR H SYSTEM.MINT B0XED#£1,475.00 

HASSELBLAD 120mm f4 HC FOR H SYSTEM.EXC++#£1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT-#£695.00 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT#£175.00 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT#£365.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK.EXC++#£195.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED#£395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++#£195.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++#£175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+#£179.00 

HASSELBLAD HTS 1.5X TILT AND SHIFT ADAPTOR.MINT B0XED#£2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM.MINT BOXED#£399.00 

HASSELBLAD H13 EXT TUBE.MINT#£165.00 




HASSELBLAD PM90 PRISM FINDER... 


,...MINT-#£275.00 


HASSELBLAD PME3 METERED PRISM FINDER. 

HASSELBLAD VFC-6 METERED PPISM. 

HASSELBLAD A12 BACK CHROME. 

HASSELBLAD WINDER CW AND REMOTE. 

BRONICA 50mm F2.8 ZENZANON MC. 

BRONICA 110mm F4 MACRO LENS PS. 

BRONICA 150mm F3.5 ZENZANON EMC. 

BRONICA 150mm F4E. 


.MINT-#£275.00 

....MINT B0XED#£175.00 

.MINT-#£129.00 

.MINT#£275.00 

.EXC+++#£99.00 

.MINT-#£295.00 

.MINT#£89.00 

.MINT-#£89.00 


BRONICA ETRS1120 BACK. 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC. 

BRONICA AEII METERED PRISM. 

BRONICA PLAIN PRISM FOR ETRS/ETRSI. 

BRONICA PLAIN PRISM FOR ETRS/ETRSI. 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC. 

BRONICA MOTOR WINDER E. 

BRONICA 150mm F3.5 ZENZANON S. 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.... 

BRONICA 50mm f3.5 PS LENS & CASE. 

BRONICA 65mm F4 ZENZANON PS FOR SQ. 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ. 

BRONICA 150mm F4 PS ZENZANON FOR SQ. 

BRONICA 180mm f4.5 PS LENS & CASE. 

BRONICA AE PRISM FINDER SQ-i LATST MODEL. 

BRONICA PRISM ME METERED FOR SQA/SQAI. 

BRONICA SPEED GRIP FOR SQA/SQAI. 

BRONICA FILMBACK SQ-1220 FOR SQA/SQAI. 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE... 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc. 

MAMIYA M645J COMPLETE WITH 80mm f2.8. 

MAMIYA C330 PRO S COMP WITH 180mm, WLF. 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6. 

MAMIYA 180mm F4.5 SEKOR ZW FOR RZ. 

MAMIYA 250mm F4.5 LENS FOR RZ. 

MAMIYA 210mm F4 SEKOR C FOR 645. 

MAMIYA 180mm F4.5 SEKOR FOR RB. 

MAMIYA 220 BACK FOR RZ 67. 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD 

PENTAX 55mm F4 SMC FOR 6X7. 

PENTAX 55mm F2.8 FOR PENTAX 645. 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008... 


.MINT-#£69.00 

...MINT B0XED#£59.00 

.EXC+#£75.00 

.MINT#£75.00 

.EXC++#£59.00 

.MINT-#£75.00 

.EXC+++#£89.00 

.MINT-#£165.00 

.MINT-#£199.00 

MINT-B0XED#£199.00 
,MINT-CASED#£145.00 
,MINT-CASED#£365.00 
,MINT-CASED#£145.00 
MINT-B0XED#£199.00 
.MINT BOXED#£225.00 

.MINT-#£89.00 

.MINT-#£69.00 

...MINT B0XED#£79.00 

.MINT#£365.00 

.MINT#£145.00 

.MINT-#£299.00 

.EXC++#£375.00 

.MINT#£365.00 

.MINT#£199.00 

.MINT-#£195.00 

.MINT CASED#£195.00 

.MINT#£169.00 

.MINT-#£95.00 

.MINT-#£199.00 

.MINT#£175.00 

.MINT B0XED#£199.00 
.MINT-#£575.00 


Nikon Auto-Focus & Digital, Lenses Accessories 


NIKON F5 50TH ANNIVERSARY BODY COMPLETE.MINT B0XED#£895.00 

NIKON F5 BODY REALLY NICE.MINT-B0XED#£495.00 


NIKON 10.5mm f2.8 G IF ED AF DX FISHEYE LENS.MINT B0XED#£375.00 

NIKON 20mm f2.8 A/F.MINT-#£295.00 


NIKON 28mm f2.8 A/F “D”.. 
NIKON 28mm f2.8 A/F. 


NIKON 28mm f2.8 A/F “D”.MINT CASED#£145.00 

NIKON 35mm f2 A/F “D”.MINT B0XED#£195.00 


NIKON 40mm f2.8 “G” DX AF-S MICRO LENS.MINT B0XED#£179.00 

NIKON 50mm F1.8 A/F “D”.MINT BOXED#£89.00 


NIKON 50mm fl.8 “G” AF-S LATEST MODEL.MINT B0XED#£145.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR.MINT+H00D#£345.00 

NIKON 105mm fi2.8 “G” AF-S VR IF ED MICRO NIKKORMINT BOXED AS NEW#£599.00 
NIKON 180mm f2.8 A/F IF-EO LENS.MINT-#£495.00 


NIKON 300mm F4 “D" IF-ED AF-S AS NEW.MINT CASED#£699.00 

NIKON 300mm F4 “D” IF-ED AF-S AS NEW.MINT BOXED AS NEW#£799.00 

NIKON 600mm f4 “G” ED AF-S VR.EXC+++B0XED#£4,495.00 


NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT#£399.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT B0XED#£465.00 

NIKON 16 - 35mm f4 “G” ED AF-S VR LENS LATEST.MINT+H00D#£775.00 

NIKON 18 - 35mm f3.5/4.5 AF/D ED IF.MINT BOXED#£239.00 

NIKON 18 - 70mm f3.5/4.5 IF-ED AF-S ZOOM.MINT#£125.00 

NIKON 18 - 105mm f3.5/5.6 “G” DX ED- AF-S VR.MINT CASED#£175.00 

NIKON 18 - 135mm f3.5/5.6 “G” DX ED AF-S.MINT+H00D#£129.00 

NIKON 24 - 120mm f3.5/5.6 “G” IF-ED AF-S.MINT B0XED#£195.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL MINT B0XED#£745.00 

NIKON 28 - 200mm f3.5/5.6 A/F D.EXC++#£125.00 

NIKON 28 - 200mm f3.5/5.6 “G” A/F IF ASPH ED.MINT+H00D#£245.00 

NIKON 35 - 70mm f3.3/4.5 A/F LENS.EXC++#£49.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT-#£129.00 

NIKON 70 - 200mm f2.8 ED AF-S VR.MINT B0XED#£899.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST.MINT B0XED#£1,496.00 

NIKON 70 - 300mm f4.5/5.6 “G” IF-ED AF-S VR LATEST....MINT B0XED#£345.00 

NIKON 75 - 300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL.MINT-#£159.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS MINT-#£375.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE.MINT-CASED#£575.00 

NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST.MINT B0XED#£1,695.00 

NIKON TC20EII2X AF-S TELECONVERTER.... MINT-#£195.00 


wanted... 


TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED#£69.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW#£199.00 

SIGMA 50mm f2.8 EX MACRO D.EXC++#£159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-BOXED#£295.00 

SIGMA 150mm f2.8 EX APO DG MACRO.MINT-BOXED#£295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM.MINT BOXED#£299.00 

SIGMA 18 - 200mm f3.5/6.3 A/F DC HSM OPT STAB.EXC++#£125.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-BOXED#£699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED#£110.00 

SIGMA 135 - 400mm F4.5/5.6 “D” APO.EXC++#£275.00 

TAMRON 70 - 200mm f2.8SP Di VC USD LATEST LENS.MINT BOXED#£799.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD#£299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED#£275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED#£295.00 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT-#£699.00 


Nikon Manual Focus 


NIKON F3 BODY.EXC+#£245.00 

NIKON F2PH0T0MIC BODY CHROME .MINT-#£275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS.EXC++#£250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4.MINT-#£399.00 

NIKON FE2 CHROME BODY.EXC++#£245.00 

NIKON FE2 BLACK BODY.EXC++#£165.00 


NIKKORMAT FT3 BLACK BODY . 

NIKKORMAN FT BODY WITH 50mm f2 LENS. 

NIKON 18mm f3.5 AIS SUPERB RARE LENS. 

NIKON 24mm F2.8 AIS. 

.EXC++#£99.00 

.EXC++CASED#£125.00 

.MINT BOXED AS NEW#£595.00 

.MINT#£215.00 

NIKON 45mm F2 8 GN NIKKOR 

.MINT-#£199.00 

NIKON 50mm fl .8 Al. 

.MINT#£79.00 

NIKON 50mm Fl .8 AIS. 

.MINT#£89.00 

NIKON 50mm fl.4 AIS SUPERB SHARP LENS.... 

.MIT AS NEW#£199.00 

NIKON 50mm fl .4 Al. 

.MINT-#£159.00 


NIKON 50mm fl.2 AIS SUPERB LENS.MINT BOXED#£399.00 

NIKON 50mm fl.2 AIS “UNUSED” FROM A COLLECTION.MINT BOXED#£475.00 

NIKON 85mm Fl .4 AIS.MINT-CASED#£575.00 

NIKON 85mm f2 Al SUPERB PORTRAIT LENS.MINT#£225.00 


NIKON 105mm F2.8 AIS MICRO NIKKOR. 

NIKON 105mm F2.8 AIS MICRO NIKKOR. 

NIKON 105mm F4 AIS MICRO NIKKOR. 

NIKON 135mm f2.8 Al SUPERB SHARP LENS.... 

NIKON 180mm f2.8 AIS ED GLASS. 

NIKON 200mm F4 AIS MICRO NIKKOR. 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED#£475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT-#£295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER H0LDERSMINT-CASED#£1,295.00 


.MINT BOXED#£395.00 

.MINT#£295.00 

.MINT-#£275.00 

.MINT#£199.00 

.MINT-#£395.00 

.... EXC+++CASE#£295.00 


NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.... 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35-135 F3.5/4.5 AIS. 


.MINT-#£169.00 

.MINT#£175.00 

.... EXC++#£139.00 
.MINT-#£149.00 


NIKON 35-135 F3.5/4.5 AIS. 

.EXC+#£125.00 

NIKON 35 - 200mm f3.5 AIS 

.MINT B0XED#£199.00 

NIKON MD4 GRIP DRIVE FOR F3. 

.MINT-#£175.00 

NIKON PK13 AUTO EXTENSION RING. 

.MINT-B0XED#£55.00 

NIKON PK12 AUTO EXTENSION RING. 

.EXC++#£49.00 

NIKON PK11 AUTO EXTENSION RING. 

.MINT#£49.00 

NIKON TC 200 CONVERTER. 

.MINT#£69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

.MINT-CASED#£115.00 

NIKON SB 16 FLASH FOR F3. 

.EXC++#£65.00 

Olympus Manual 


OLYMPUS 0M2SP SPOT BODY COMP WITH CASE. 

.EXC+CASED#£99.00 

OLYMPUS 28mm F2.8 ZUIKO. 

.MINT#£55.00 

OLYMPUS 28mm F3 5 ZUIKO. 

.MINT-CASED#£39.00 

OLYMPUS 35mm F2.8 ZUIKO. 

.MINT-#£69.00 

OLYMPUS 50mm Fl 8 ZUIKO. 

.MINT B0XED#£55.00 

OLYMPUS 50mm Fl.8 ZUIKO 

.MINT#£39.00 

OLYMPUS 50mmF3.5 MACRO 

.MINT-#£129.00 

OLYMPUS 135mm f2.8 ZUIKO. 

.MINT#£95.00 

OLYMPUS 28- 48mm F4 ZUIKO. 

.EXC++BOXED#£69.00 

OLYMPUS 35 - 70mm F3.5/4 ZUIKO . 

_MINT#£89.00 

OLYMPUS 35 - 70mm F4 ZUIKO. 

.MINT-#£75.00 

OLYMPUS 75-150mm F4 ZUIKO 

.MINT#£69.00 

OLYMPUS EXT TUBE 14mm, 25mm 

.MINT-#£55.00 

OLYMPUS VARIMAGNI FINDER. 

.MINT BOXED#£59.00 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. We will buy for cash from you, or we 
are happy to sell on your behalf on a commission basis. Best prices 
paid. We can arrange collection and even call and collect and pay 
on the spot if necessary anywhere in the UK. 


KZS1 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


Leica 






































































































































































































Testbench 


ACCESSORIES 



handle 

This can be used to carry 
the bag. but only with the 
front straps secured since the 
secondary twist fastener 
. isn't strong enough 
\ on its own. / 


At a glance 


THE HAWKESMILL BAG RANGE 


•' • ' — 


Hawkesmill 

Marlborough 

Andy Westlake tries out a premium- 
quality shoulder bag 


Front 

pockets 

Two flat pockets cover 
the front of the bag and 
can hold small accessories 
such as batteries, 
memory cards 
v and filters. j 


/ Camera \ 
insert 

Although the camera insert is 
well padded and soft lined, 
small items can be hard to find 
in its deep, black interior. It 
, can be removed for y 
\ everyday use. / 


• £550 • www.hawkesmill.com 


IF YOU own some high-end camera kit, 
it makes sense to invest in a high-quality 
bag that will give it the best possible 
protection. If the bag looks good, too, so 
much the better. Naturally, high quality 
tends to mean expensive but that's entirely 
justifiable if you're buying a bag that should 
last for many years. 

However, there's expensive - and there's really 
expensive. Firms such as Billingham and Gillis sell 
lovely canvas-and-leather bags in the £200-£300 
range, but British maker Hawkesmill wants £550 for 
its classically styled, ultra-premium Marlborough 
shoulder bag. Can this possibly make sense? 

Hawkesmill's justification is twofold: not only is 
the Marlborough handmade in the UK but it's also 
constructed from top-notch materials. The exterior 
is crafted from Scottish-made canvas with extra¬ 
thick vegetable-tanned leather trim, while the 
chunky metalwork is nickel plated for corrosion 
resistance and durability. Pick up the Marlborough 
and this quality shines through. 

The interior is impressively capacious with space 
for an enthusiast DSLR, along with four or five lenses 
and a flashgun. If necessary, you can even fit two 
DSLRs side by side. In principle, a telezoom as large 
as a 70-200mm f/2.8 can be accommodated, but 
this will be a tight squeeze if you keep its hood 
attached (even when reversed). A full-width divider 
forms a pocket that will take a 13in laptop, or it can 
be removed to create more space for your lenses. 

I have a few gripes, though. The choice of buckles 
to secure the straps that hold the main flap closed 
makes access to your kit quite awkward, with most 
other bags being quicker to open. Fortunately, the 
flap can also be held closed using a twist-lock 
fastener while you're shooting, although Hawkesmill 
warns that you shouldn't then try to carry the bag by 
its grab handle. Also, most of the inside organiser 
pockets are flat, meaning you have to squeeze 
anything that's more than a few millimetres thick into 
the two front pockets, which are themselves 
relatively small. I prefer the larger pleated front 
pockets found on some similar bags. 


Verdict 

I was sceptical about the Hawkesmill Marlborough at 
first, since it's difficult to justify spending so much 
money on a camera bag. But it's impossible to argue 
with the quality of materials and construction, and it 
looks great, too. To me, the Marlborough is perhaps 
a couple of design tweaks away from being 
absolutely superb but it's still very nice indeed. 


• Measures 40x28x12.7cm 

• Weighs 2.25kg 

• Made from Superdry canvas 

• Waterproof and dustproof 


The detachable 
shoulder strap has 
generous length 
adjustment and a 
small sliding pad 


Alongside the Marlborough, Hawkesmill 
sells essentially the same design in 
different finishes. The Bond Street is 
made from black canvas, the Jermyn 
Street uses classic Harris Tweed and the 
Sloane Street uses charcoal Harris Tweed. 
Smaller versions of each bag are also 
available, designed for mirrorless or Leica 
kit: this (right) is the Small Jermyn Street. 
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Tech Talk 


TechSupport 

Email your questions to: apanswers@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


How hi-res does my display 
need to be? 

Q l am hoping to elicit some 
advice on choosing my 
next computer, with the 
emphasis on the display which will 
be of importance when photo 
editing. I currently use a 24in 
1080pp display that is 
approximately eight years old. I'd 
like to get a really good display for 
my new rig. I would consider 27in 
or 32in, which seem to be the 
most accessible. 

I understand, to a degree, the 
need to have the right type of 
panel technology. What I'm not 
so sure about is display resolution. 

I have been content with 
1920x1080 in my 24in monitor, 
but should I go for a higher 
resolution if I increase the screen 
size? I see that there is 
2560x1440,4K 3840x2160 
and even 5K 5120x2880. I've 
only seen Apple offering 5K 
displays, however. Help! 

Luke O'Mahoney 


A The factors to consider 
include pixel pitch, or how 
many display pixels per 
inch (ppi), plus viewing distance. 
Your 24in Full HD monitor 


displays 92ppi. If you upgraded 
to a 27in monitor you would see 
that decrease to 82ppi with the 
same 1920x1080 pixels. If you 
went for 1440 HD (2560x1440), 
which is now quite a common 
specification for 27in monitors, 
ppi increases to 109. Even with 
the larger screen size of 32in, 
with 4K the ppi jumps to 138, 
and so on, as in the table below. 

If you weren't seeing the pixels 
with your Full HD 24in monitor, 
you might not benefit from an 
increase in ppi, especially if you 
set the display farther back. 
However, a display is not just 
pixel resolution; brightness and 
contrast, plus colour gamut and 
tonal smoothness all count. If at 
all possible, view the candidates 
in a showroom. 


SD memory card 

Q l've recently started 

getting into photography 
and have bought my first 
camera, a Nikon D3300, together 
with a 64GB SD memory card. I 
wanted to delete some of my test 
photos, so put the SD card into my 
laptop's card reader. However, it 
says the card is in read-only mode 
and I cannot delete items. The 
card is definitely unlocked. I've 


16:9 widescreen displays 



Screen diagonal 
(inches) 

Horizontal res 
(pixels) 

Screen width 
(inches) 

Pixels Per 
Inch (PPI) 

Full HD 

24 

1920 

20.9 

92 

Full HD 

27 

1920 

23.5 

82 

Full HD 

32 

1920 

27.9 

69 

1440 HD 

24 

2560 

20.9 

122 

1440 HD 

27 

2560 

23.5 

109 

1440 HD 

32 

2560 

27.9 

92 

UHD4K 

24 

3840 

20.9 

184 

UHD4K 

27 

3840 

23.5 

163 

UHD4K 

32 

3840 

27.9 

138 

5K 

24 

5120 

20.9 

245 

5K 

27 

5120 

23.5 

218 

5K 

32 

5120 

27.9 

184 


V /• 

Focus peaking 
not working 

Q Thanks to a 
great deal 
on eBay I 
have become the 
owner of a 
good-condition 
Tamron 90mm 
f/2.5 macro lens 
fitted out to work on 
Nikon DSLRs. After 
doing a bit of 
research I think this 
lens could be 35 yea 
old - older than me! 

I intend to use it as a portrait lens, as well as a macro lens, on 
my Fujifilm X-E2 and I have an inexpensive Nikon to Fujifilm 
adapter. So far, so good, but I have hit a problem. I would like to 
use focus peaking for critical focusing but for the life of me, I can't 
get it to work after switching to MF assist mode and Focus Peak 
Highlight. I simply don't see any focus highlights on the display. 
Mitch Deighton 

A That's a great choice of lens, Mitch, at least if it's in 
good condition, and the likelihood is that you won't 
miss AF when shooting macro. My hunch is that you 
simply forgot to switch the focus mode on the front of the 
camera to 'M'. 



even tried taping the lock switch 
so it doesn't move when inserted, 
but that does nothing. Other SD 
cards work fine in the card reader 
and this SD card works OK in my 
friend's laptop, so it seems as 
though my laptop just doesn't 
want to play with my SD card. 

I know I can connect the 
camera to the laptop and delete 
things that way or just delete them 
on the camera, but I like to be able 
to take the card out and plug it in. 

I am using an SDXC 64GB 
Digi-chip Speed-Pro with my HP 
Envy 15 notebook, running 
Windows 10. 

LukeBurst (AP forum) 

It's very difficult to 
pinpoint the precise 
problem from afar but 
let's look at this issue 
methodically. A 64GB card 


(SDXC) will normally be exFAT 
format. I don't know much about 
your specific model of laptop but 
there is an outside chance that 
it's only SD/SDHC compliant, 
meaning it will accept cards 
up to 32GB formatted in FAT 
or FAT32. 

Elimination testing is always 
useful (it gets to the root of a lot 
of troublesome issues, in my 
experience). If you have another 
SDXC card, does it exhibit the 
same behaviour? Another 
possibility is that your laptop isn't 
using the correct software driver 
for its card reader. Did your 
laptop come with Windows 10? 
Try using HP's website to locate 
and install the correct driver, 
instead of a generic one installed 
by Windows. 

Q&A compiled by lan Burley 
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Nikon EM 


Below: EM is an 
aperture-priority 
camera with a very 
light motor drive 




John Wade on an SLR of the late ’70s 
that marked a new direction for Nikon 


LAUNCHED 1979 


PRICE AT LAUNCH £180 with 
50mm f/1.8 lens 


GUIDE PRICE NOW £40-60 


THANKS to the use of plastics, the 
Nikon EM was smaller and lighter 
than previous Nikons and, at its 
launch, was less expensive, too. 
Although Nikkormats from the 
mid-1960s were made for the 
consumer rather than the 
professional market, the EM was 
the first truly amateur-inspired 
camera to bear the Nikon name. 

It accepts some of the older 
Nikkor Al and non-AI lenses but 
was launched with its own range of 
smaller, lighter and less expensive 
Nikon Series E optics. 

It's an aperture-priority camera: 
you set the aperture, and the 
camera automatically selects and 
sets an appropriate shutter speed, 
shown in a scale in the viewfinder. 
Automatic electronic speeds run 
steplessly from 1 to 
1/IOOOsec, but there is 
no speed dial. In its place 
the camera offers a 
mode selection switch 
that can be set to 'auto', 

'B' and 'M90', the last 
giving a mechanical 
1/90sec,for use mainly 
with non-dedicated 


flashguns. Pressing a tiny white 
button next to the lens gives an 
instant +1.5 stops exposure 
compensation. 

With Nikon's own Speedlight 
SB-E, the correct shutter speed is 
set automatically with the flashgun 


No speed dial; 
instead, a 
three-mode 
selection switch 


in the hotshoe. The camera also 
has its own MD-E motor drive that 
was one of the lightest on the 
market when it was launched. 

The EM departed from the 
Nikon professional path and, at 
the start, some doubted it would 
succeed, but it has stood 
the test of time and is still 
a great little camera. 


What’s good Nikon 
reliability, access to 
most Nikkor lenses, 
more compact than 
previous Nikons. 

What’s bad No manual 
control other than use of 
1/90 shutter speed. 
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Fuji X Lenses. 

14mm F2.8 XF fuji.E++ / Mint- £539 - £549 

16-55mm F2.8 R LM WR XF fuji.E++ £739 - £749 

23mm FI .4 XF R fuji.E++ / Mint- £549 - £569 

27mm F2.8XF fuji.E++ £199 

32mm FI .8 Touit X zeiss.E++ £339 

35mm F2 XF WR - Silver fuji.E+ £269 

56mm FI .2 R XF fuji.E+ £549 

100mm F2.8 ED UMC Macro Samyang .Samyang (Fuji X) 
Mint- £279 

4/3rds Lenses. 

7-14mm F4 ED Zuiko Olympus.E++ £499 

8mm F3.5 FishEye Zuiko D Olympus.Mint- £299 

9- 18mm F4-5.6 ED Zuiko OlympusE++ / Mint £299 - £329 

10- 20mm F4-5.6 DC HSM Sigma Sigma (4/3rds)..E++ £189 

11 -22mm F2.8-3.5 Zuiko Olympus.E++ £199 

12-60mm F2.8-4 ED SWD Olympus.,.E+ / E++ £249 - £349 

14-150mm F3.5-5.6Asph Panasonic Panasonic .E++ £429 

14-42mm F3.5-5.6 ED Olympus.E+ £39 

14-54mm F2.8-3.5 Mkll Olympus.E+ £159 

14-54mm F2.8-3.5 Zuiko Olympus.E+ / E++ £129 

16mm F2.0 ED AS UMC Samyan Samyang (4/3rds) Mint-£249 

25mm F2.8 Zuiko Olympus.E++ £109 

35mm F3.5 Macro Zuiko Olympus.E + / E++ £69 

40-150mm F4-5.6 ED M.Zuiko Olympus E+ / E++ £49 - £79 

40-150mm F4-5.6 ED Zuiko Olympus.E++ £49 

50-200mm F2.8-3.5 SWD Olympus.E++ £399 

50-500mm F4-6.3 Apo DG HSM Sigma SigmaE++ £369 
70-300mm F4-5.6 ED Zuiko Olympus... E+ £169 - £179 
85mm FI .4 IF MC Asph Samyang..Samyang (4/3rds) 
E++ £169 

135-400mm F4.5-5.6Apo DG Sigma Sigma.E+ £249 

Micro 4/3rds Lenses. 

Panasonic 7-14mm F4 G Vario Panasonic.E++ £549 

12-35mm F2.8 G Vario OIS Panasonic. .Exc / E++ £299 - £539 
12-60mm F2.8-4.0 Leica DG Vario PanasonicMint- £749 

14-42mm F3.5-5.6 Asph OIS Panasonic.E++ £79 

1445mm F3.5-5.6ASPH GVario Panasonic.E+/E++£119-£129 

14-45mm F3.5-5.6 Asph OIS Panasonic.E++ £124 

20mm FI .7 Asph II Panasonic.Mint- £179 

14-42mm F3.5-5.6 Asph OIS II Panasonic.E++ £79 

35-100mm F2.8 GX OIS Vario Panasonic. E+ / E++ £499 - £649 
45-200mm F4-5.6 Lumix G Vario Panasonic ....E+ / E++ 
£149-£159 

Olympus 17mm FI .8 M.Zuiko Black Olympus. Mint- £289 - £299 


17mm F2.8 M.Zuiko Olympus.E++ £129 

40-150mm F4-5.6 R ED M.Zuiko Olympus ..E++ / Mint- £99 

75mm FI .8 ED Black M.Zuiko Olympus.E++ £499 

75mm FI .8 ED Silver M.Zuiko Olympus.Mint- £549 


Samyangl 6mmT2.2VFD Samyang (Micro 4/3rds).Mint- £239 

21 mm FI .4 ED AS UMC CSC Samyang (Micro 4/3rds).... 
Mint- £199 

Sony E-Mount Lenses. 

16-35mm F4 ZA OSS T* Sony.E++ £799 

16mm F2.8 Nex Lens Sony.E++ £89 

18-200mm F3.5-6.3 OSS LE Sony.E++ £389 

18-200mm F3.5-6.3 OSS Power Zoom Sony. E++ £679 

50mm FI .8 OSS Sony.E++ / Mint- £159 - £189 

Samyang 24mm FI .4 ED AS UMC.Samyang (Sony) 

E++ £329 

50mm FI .2 AS UMC CS Samyang (Sony E).. Mint- £229 
135mm f2 ED UMC FE Samyang (Sony E).Mint £299 

Canon EOS. 


EOS 1NHS Body Only Canon.E++ £249 

EOS IN Body Only Canon.E++ £149 

EOS 30E Body Only Canon.As Seen £39 

EOS 50E Body Only Canon.E+ £35 

EOS 500N + 28-90mm Canon.E+ £39 

EOS 500N + Tamron 28-200mm Canon.E+ £59 

EOS 500N Body Only Canon.E+ £15 

EOS 1000FN Date Body Only Canon.E++ £19 

EOS 10OOF QD Body Only Canon.E+ £15 

EOS 1000 Body Only Canon.E+ £29 

10- 24mm F3.5-4.5 Di II LD Tamron Tamron (Canon EOS) 
Mint- £259 

11 -16mm F2.8 DX ATX Tokina Tokina.Mint- £289 

11 -22mm f4-5.6 IS STM Canon.Mint- £219 

11- 24mm F4 L USM Canon.E++ £2,349 

14mm F2.8 L USM II Canon.E+ / Mint- £899 - £989 

15- 45mm F3.5-6.3 IS STM EFM Canon.Mint- £159 

15mm F2.8 EF Fisheye Canon.E++ £449 

16- 28mm F2.8 ATX FX Tokina Tokina.E++ £439 

16- 35mm F2.8 L USM MKII Canon.E++ / 

Mint-£819 - £1,049 

17- 40mm F4 L USM Canon.E++ £419 

17-55mm F2.8 EFS IS USM Canon.E++ £399 

17- 85mm F3.5-5.6 IS USM Canon.As Seen £89 

18- 55mm F3.5-5.6 EFS II Canon.E++ £59 

18- 55mm F3.5-5.6 IS STM Canon.E++ / Mint £79 

18mm F3.5 ZE Zeiss zeiss.E++ £699 

19- 35mm F3.5-4.5 Cosina Cosina.E+ £59 

20mm F2.8 USM Canon.E++ £249 


21 mm F2.8 ZE Zeiss zeiss.E+ / E++ £849 - £889 

22-55mm F4-5.6 USM Canon.As Seen £29 

24-105mm F4 L IS USM Canon.E++ £429 

24-70mm f2.8 L USM II Canon.Mint- £1,549 

24-70mm F4 L IS USM Canon.E++ £599 

24mm FI .4 L USM MKII Canon E++ / Mint- £1,099 - £1,149 

24mm F3.5 LTSE Canon.E+ £599 

24mm F3.5 LTSE Mkll Canon.E+ £1,099 

25mm F2 ZE Zeiss zeiss.E++ £949 

28-135mm F3.5-5.6 IS USM Canon.E++ £149 

28-75mm F2.8 XR Di Tamron Tamron (Canon EOS).. Exc £99 

28-80mm F2.8-4 L USM Canon.E+ £349 

28-80mm F3.5-5.6 EF IV Canon.E++ £39 

28-90mm F4-5.6 USM II Canon.E+ £39 

35-135mm F4-5.6 USM Canon.E+ £79 

35-70mm F3.5-4.5 EF Canon.E++ £39 

40mm F2 Ultron SLII Voigtlander Voigtlander. Mint- £299 

40mm F2.8 STM Canon.Mint- £99 

45mm F2.8 TS-E Canon.Exc £549 

50mm FI .4 USM Canon.E++ £219 - £239 

50mm FI .4 ZE Zeiss zeiss.E+ / E++ £389 - £399 

50mm FI .8 EF Mkl Canon.E++ £119 - £129 

55-200mm F4.5-5.6 IS STM (M) Canon.E++ £169 

55-250mm F4-5.6 EFS IS Canon.... E+ / E++ £89 - £99 

55-250mm F4-5.6 EFS IS II Canon.E++ £109 

60mm F2.8 EFS Macro Canon.E++ £249 - £259 

65mm F2.8 MP-E Macro Canon.Mint- £749 

70-200mm F2.8 L IS USM Canon E+ / E++ £689 - £749 
70-200mm F2.8 L IS USM II CanonE++ / Mint- £1,339 - £1,399 

70-200mm F4 L IS USM Canon.E++ £649 

70-200mm f4 L USM IS Canon.E++ £699 

70-300mm F4-5.6 Di Tamron Tamron.E++ £59 

70-300mm F4-5.6 Di VC USD Tamron (Canon EOS).Mint- £199 

75-300mm F4-5.6 EF III Canon.E+ / Mint- £49 - £69 

75-300mm F4-5.6 USM II Canon.E+ £59 

85mm FI .4 ZE Zeiss zeiss.E++ £649 

85mm FI .8 USM Canon.E+ £219 

90mm F2.8 SP AF Macro Tamron Tamron (Canon EOS)... E+ £159 

90mm f2.8 TSE Shift Canon.E++ £789 

100mm F2 Makro Milvus ZE Zeiss zeiss.Mint- £899 

100mm F2.8 L Macro IS USM Canon.... E++ /. 

Mint-£549 - £579 

100mm F2.8 USM Macro Canon. E+ / E++ £259 - £299 
200-400mm F4 L IS USM +1,4x Extender Canon ...E++ £9,499 


200mm F2.8 L USM II Canon.E++ £399 

300mm F2.8 ATX SD Tokina Tokina.E+ £599 

300mm F2.8 L IS USM MKII Canon.E++ / 

Mint- £4,299 - £4,499 

300mm F4 L IS USM Canon.E+ / E++ £499 - £649 

300mm F4 L USM Canon.Exc £389 

400mm F2.8 L USM Canon.E+ £2,499 

400mm F4 DO IS II USM Canon.Mint- £5,849 

400mm F4 DO IS USM Canon.E+ £2,379 

400mm f5.6 L USM Canon.E++ £729 

500mm F4 L IS USM Canon.E+ £3,489 


Canon EOS FIT - Sigma. 

10-20mm F4-5.6 DC HSM Sigma (Canon EOS). E+ £159 

12-24mm F4.5-5.6 EX DG HSM Sigma (Canon EOS).. E+ £229 
12-24mm F4.5-5.6 EX DG HSM MKII Sigma (Canon EOS) 
E++ £389 

17- 70mm F2.8-4.5 DC Sigma (Canon EOS).E+ £129 

18- 200mm F3.5-5.6 DC OS HSM Sigma (Canon EOS)..E+ £149 

18-35mm F3.5-4.5 AF Sigma (Canon EOS)..Unused £79 
28-70mm F2.8 EX DG Sigma (Canon EOS)..As Seen £59 
35mm FI .4 DG HSM A Sigma (Canon EOS).... E++ £549 
50-500mm F4-6.3 Apo DG HSM Sigma (Canon EOS)... E++ £399 
50mm FI .4 EX DG HSM Sigma (Canon EOS).. E++ £219 

70-21 Omm F3.5-4.5 Apo Sigma (Canon EOS).E++ £29 - £35 

70-300mm F4-5.6 APO DG Macro Sigma (Canon EOS) ...E++ £89 

150-500mm F5-6.3 APO DG OS HSM Sigma (Canon EOS). 

E++ £449 

170-500mm F5-6.3 Apo DG Sigma (Canon EOS)...E++ £199 
180mm F3.5 EX Macro APO Sigma (Canon EOS) .E++ £349 

300mm F2.8 Apo DG HSM Sigma (Canon EOS).E++ 

£1,289-£1,499 

Digital Compact Cameras. 


Canon Powershot G9x II Canon.Mint £299 

Powershot Prol Canon.E++ £69 

Fuji Finepix XI0 Black fuji.E++ £179 

Finepix X100S Black (Infra Red) fuji.Mint- £649 

XIOOT + Case fuji.Mint- £689 

Nikon Coolpix P7100 Nikon.E++ £169 

Coolpix S4000 Nikon.E++ £49 

Olympus SP500UZ Olympus.As Seen £29 

SP810UZ Olympus.E+ £79 

Panasonic DMC LX7 Panasonic.E++ £179 

DMC-FZ18 Panasonic.E+ £39 

DMC-FZ62 Panasonic.E++ £149 

FZ28 Panasonic.E+ / E++ £79 

Ricoh GXR + 24-72mm Ricoh.E++ £199 

24-72mm F2.5-4.4 VC (GXR) RicohE++ / Mint £39 - £49 

28-300mm F3.5-5.6 VC GXR Lens Ricoh.E++ £59 

Sony RX1 Sony.E+ £1,049 

RX1R Sony.E+ £1,149 

RX1R + FDA-EV1 Finder Sony.E++ £1,299 

RX1R MKII Sony.E+ £2,949 

DSC-HX60 Sony.E++ £139 

DSC-RX10 Sony.E+ / E++ £369 - £429 


RX10 Mkll Sony.Mint- £789 

RX100 MkIV Sony.E++ £559 

DSC-RX100 Sony.Exc / Mint- £149 - £229 

DSC-S500 Sony.E++ £29 

DSC-T77 Sony.Mint- £49 

DSC-W80 Sony.As Seen £29 

Digital Mirrorless..... 

Fuji X-E2 Black Body Only fuji.E++ £299 

X-T1 Black Body + Case fuji.Mint- £549 

X-T1 Black Body Only fuji.E++ / Mint- £499 - £529 

X-T10 Silver Body Only fuji.E++ £299 

X-M1 Body Only fuji.Mint-£149 

Nikon V3 Black + 10-30mm + DF-N1000.... Mint- £649 

VI Black Body Only Nikon.E++ £99 

VI White + 10-30mm Nikon.E++ £149 

Olympus E-MI Black Body + HLD-7 Grip Olympus. E+ £429 

E-M5 Silver Body Only Olympus.E+ £229 

E-M10 MKII Silver Body Only Olympus.E++ £329 

E-PL5 Black Body Only Olympus.E++ £149 

E-PL1 Black + 14-42 Olympus.E++ £99 

Panasonic GH4 Body Only Panasonic.E+ £659 

GH3 Body Only Panasonic.E++ £349 

GX7 Body Only Panasonic.E++ £219 - £249 

GF-5 Body Only Panasonic.E+ / E++ £69 - £79 

GF-3 Black Body Panasonic.E+ £89 

GF-3 + 14-42mm Panasonic.E++ £149 

GF-2 Body Only Panasonic.E++ £69 

G2 Body Only Panasonic.E++ £69 

G1 Body Only Panasonic.E+ £49 - £59 

Sony A7R II Body Only Sony.E++ £1,949 - £2,049 

A7S Body Only Sony.E+ / E++ £1,049 - £1,199 

A7S Mkll Body Only Sony.E++ £2,099 

A6000 + 16-50mm Sony.E++ £379 

A6000 Body Only Sony.E++ £329 

NEX C3 + 18-55mm + Flash Sony.E++ £149 

NEX-C3 Body Only Sony.E++ £89 

Digital SLR Cameras. 

Canon EOS 1D Mkll Body Only CanonAs Seen / E+ £299 

EOS 1D Mklll Body Only Canon.E++ £449 

EOS 1D MKIV Body Only Canon.E++ £1,479 

EOS 1DS Body Only Canon.E+ £299 

EOS 1 DS Mkll Body Only Canon.E+ £449 

EOS 1 DS MKIII Body Only Canon.E+ £699 

EOS 20D Body Only Canon.E+ £79 

EOS 300D + 18-55mm Canon.Exc / E+ £79 - £99 

EOS 300D Body Only Canon.As Seen £39 

EOS 400D Body Only Canon.E+ £79 

EOS 40D Body Only Canon.E+ £99 

EOS 5D Mkll Body + BG-E6 Grip Canon.E+ £749 

EOS 5D Mkll Body Only Canon.E+ £699 

EOS 5D MKIII Body Only Canon E+ / E++ £1,449 - £1,549 

EOS 5D MKIV Body Only Canon.Mint- £2,749 

EOS 5DS Body Only Canon.E++ £2,289 

EOS 5DSR Body Only Canon.E++ £2,349 

EOS 6D Body + BG-E13 Grip Canon.E++ £949 

EOS 7D + BG-E7 Grip Canon.E+ £449 

EOS 7D MKII Body Only Canon.Mint £1,099 

EOS M (Infra Red) + 18-55mm Canon.E++ £299 

EOS M Body Only Canon.Mint- £149 

Nikon D200 Body Only Nikon.Exc / E++ £99 - £149 

D300 Body Only Nikon.E+ £199 

D3000 Body Only Nikon.E+ £99 

D300S Body Only Nikon.E+ £279 

D4 Body Only Nikon.E+ £2,049 - £2,089 

D4S Body Only Nikon.E++ £3,249 

D50 Body Only Nikon.As Seen £39 

D5300 Body Only Nikon.Mint- £349 

D600 Body Only Nikon.E++ / Mint- £669 - £679 

D610 Body Only Nikon.E++ £849 

D70 Body Only Nikon.E+ £69 - £79 

D7000 Body Only Nikon.E++ £299 

D7100 Body Only Nikon.E++ £449 

D7200 Body Only Nikon.E++ £669 

D750 Body Only Nikon.Mint- £1,349 

D80 Body + MB-D80 Grip Nikon.E+ £129 

D80 Body Only Nikon.E+ £99 - £119 

D800 Body Only Nikon.E++ £1,649 

D810 Body Only Nikon.E++ £1,989 

D90 Body + MB-D80 Grip Nikon.E++ £189 

Pentax KP Body Only Pentax.Mint £889 

K70 Body Only Pentax.Mint £489 

K110D Body Only Pentax.E++ £99 

K-r + 18-55mm + 50-200mm Pentax.E++ £159 

Sony A580 + 18-55mm Sony.E++ £229 

A200 + 18-70mm Sony.E++ £129 

A350 + 18-70mm Sony.E+ £179 

A55 + 18-70mm Sony.E+ £159 

A58 Body Only Sony.E++ £199 

Flash & Lighting. 

Metz 28 C2 Flash Metz.E+ £29 

34CS-2 Digital Flash Metz.E+ £29 

45CL3 Nicad Metz.E+ £49 - £59 

45CL4 Digital Ni-cad Metz.E++ £249 

45CL4 Nicad Metz.E+ £35 - £59 

45CT1 Flash Metz.Exc / E+ £25 - £35 

45CT3 Flash Metz.E+ £59 


45CT3 Nicad Metz.E++ £35 

45CT4 Flash Metz.E++ £29 

45CT5 Flash Metz.E+ £49 

45CT5 Nicad Metz.Exc £39 

50MZ5 Nicad Metz.E++ / Unused £149 - £169 

70 MZ5 Flash Metz.E++ £149 

70MZ4 Flash Metz.E+ £159 

Quantum 2x Qflash QF8N Flashes Quantum.E+ £549 

QF9N Qflash Pilot Quantum.E+ £179 

Qflash Model T Quantum.Exc £139 

Qflash Model T + Turbo 2x2 Kit Quantum.E++ £249 

Qflash Model X Quantum.E+ £129 

Lumiquest Promax Snoot - Universal LumiquestUnused £10 

Promax Ultrasoft Universal Lumiquest.Unused £10 

Calumet Speedbox Flash Adapter Calumet.E+ £15 

Speedlight Bracket Calumet.E++ £15 

Speedlight Modifier System Calumet.Unknown £49 

Studio Lighting. 

Bowens 200D Monolite Head Bowens.E+ £59 

2x Head Prolite 60 Kit Bowens.E++ £229 

Espirit 1500 Head Bowens.E++ £349 

Esprit GM500 Two Head Kit Bowens.E++ £399 

Expression 66 Flash Panel + Stand Bowens.E+ £249 

GM500 Head + Accs Bowens.E++ £279 

Hotlite Bowens.E++ £149 

Monosilver Head Bowens.E+ £89 

Monospot Bowens.E+ £89 

Elinchrom Style 300 Two Head Kit Elinchrom E++ £239 

Style 400FXTwo Head Kit Elinchrom.E++ £349 

RQ Ringflash ECO Elinchrom.E++ £199 

S3000H Head + Digital RX2400 Power Elinchrom.E++ £1,499 

Ranger RX Speed AS with 2x S Heads and Case Elinchrom.E+ £889 

250 Two Head Kit Elinchrom.E++ £249 - £289 

2x 250 Heads + Accs Elinchrom.E++ £249 

2x 500 Heads + 1500S Head + Accs Elinchrom E+ £499 

500 Head Kit Elinchrom.E+ £199 

500 Two Head Kit Elinchrom.E++ £249 

600RX Two Head Kit Elinchrom.E++ £549 

Ranger 2x A Heads + Quadra Batt Pack Elinchrom... E++ £949 

Ranger Quadra Set Elinchrom.E+ £599 

BX500RI Two Head Kit Elinchrom.Mint- £649 

BxRi 250/500 To Go Set Elinchrom.E++ £499 

D-Lite 2 Head Elinchrom.E++ £149 

D-Lite One RX Head Elinchrom.Mint- £189 

Hedler DX15 Two Head Kit.Mint- £679 

2x Contra E500 Head Kit Hensel Hensel E+ £589 - £649 
Porty Premium Plus 1200W Outfit Hensel Hensel ..E++ £1,389 
Courtenay Solaf lash 1000/1000S Heads CourtenayAs Seen £79 

Solaflash 2500 Two Head Kit Courtenay.E++ £199 

Solaflash 4000S Head x2 Kit Courtenay ....As Seen £199 

Hasselblad H. 

H5D Complete with 50MP Digital Back Hasselblad...E++ £9,489 
H4D Complete with 60MP Digital Back Hasselblad....E++ £10,995 
H4D+Prism + 50MP Digital Back Hasselblad E++ £5,849 - £6,499 


H3DII Complete (39MP) Hasselblad.E++ £3,900 

H2 Body + Finder + 80mm F2.8 Hasselblad E++ £1,749 

H2 Body + P20 Digital Back Hasselblad.E+ £1,499 

H2 Body + Prism + Mag Hasselblad.E++ £1,250 

HI Body + Prism + P30 Digital Back Hasselblad.E++ £1,699 


HI Body Only Hasselblad.E+ / E++ £449 - £499 

28mm F4 HCD Hasselblad .E++ / Mint- £1,979 - £2,450 
35-90mm F4-5.6 HC Hasselblad... E++ / Mint- £3,549 - £3,550 

35mm F3.5 HC Hasselblad.E++ £1,299 

50-110mm F3.5-4.5 HC Hasselblad.E+ £1,299 

50mm F3.5 HC Hasselblad.E+ / E++ £1,199 

120mm F4 HC Macro Hasselblad.Exc / E++ £899 - £1,489 

150mm F3.2 HC Hasselblad.. E+ / E++ £1,049 - £1,099 

300mm F4.5 HC Hasselblad.E++ £1,950 

1,5x HTS Tilt/Shift Converter Hasselblad.... Mint- £2,445 

Extension Tube H 13mm Hasselblad.E++ £149 

Extension Tube H 26mm Hasselblad.E++ £149 

HmilOO Polaroid Mag Hasselblad.. E+ / E++ £39 - £149 

Leica M. 

M-E Anthracite Body Only Leica.E++ £2,169 

M9 Black Body Only Leica.E+ £2,099 

M + 35mm FI .4 Asph 60th Edition Set Leica.... Mint- £8,499 
M Monochrom Black Body Only Leica...E+/Mint £2,649 - £3,389 
M Monochrom Body Only (Typ 246) - Black Chrome 

Leica.E++ £4,299 

M (240) Black Body Only Leica.E+ £2,949 

M (240) Chrome Body Only Leica.E++ £2,989 

24mm FI .4 Asph M - Black Leica.Mint- £3,599 

24mm F2.8 Asph M Black Leica...Exc / E++ £949 - £1,199 

28mm F2.8 M Black Leica.E+ / E++ £599 - £749 

35mm FI .4 Asph M Black 6bit Leica.E+ £2,399 

35mm F2 Asph M Black 6bit Leica.E++ £1,599 

35mm F2.4 Asph M Chrome 6bit Leica.Mint £1,149 

35mm F2.5 M Black 6bit + Hood Leica.E++ £769 

35mm F2.8 Chrome (M3) Leica.Mint- £499 

35mm F3.5 Chrome Leica.Exc £299 

50mm FI .4 M Black Leica.E+ £1,350 

50mm F2 Collapsible Leica.E+ £299 

50mm F2.8 M Black Leica.Mint- £649 

50mm F2.8 M Chrome Leica.E++ £549 

65mm F3.5 Elmar Leica.E+ / Mint- £199 - £349 

75mm F2.4 M Black 6bit + Hood Leica.Mint- £1,149 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 





























































































































































































zz T: 01463 783850 

when 

T£'t E: info@ffordes.com 

Largest Used Equipment Specialists Since I960 


1 75mm F2.5 Black 6 BIT Leica.E+ / E++ £629 - £749 

75mm F2.5 M Black 6bit Leica.E++ £699 

90mm F2 Apo M Black LeicaE+ / Mint- £1,799 - £2,099 

90mm F2 Chrome Leica.E+ / E++ £549 - £599 

90mm F2 M Black Leica.E+ / E++ £749 - £949 

90mm F2.5 M Black 6bit Leica.E++ £749 

90mm F2.8 Black Leica.As Seen / Exc £149 - £299 

90mm F2.8 Chrome Leica.Exc / E+ £199 - £249 

90mm F2.8 M Black Leica.E+ £749 

90mm F4 C Elmar Leica.E+ £249 

90mm F4 Macro M Set 6bit Leica.E++ £1,649 


300mm F2.8 IFED AF-I Nikon.E++ £1,199 

300mm F2.8IFEDAFS Nikon.E+£1,599 

300mm F4 AFS IFED Nikon.E+ £499 1^^ 

800mm MC IF F8 Mirror Samyang.. Samyang (Nikon AF) I 

E++ £139 


Zeiss Nikon Fit 


Sony AF Lenses. 

8mm F3.5 Aspherical Fish-Eye Samyang (Sony).. Mint- £169 
12-24mm F4.5-5.6 EX DG Sigma Sigma (Sony AF).. E+ £299 

17- 70mm F2.8-4 DC OS Macro Sigma Sigma (Sony AF). E+ £199 

18- 250mm F3.5-6.3 DT Sony.E++ £279 

20mm FI .8 EX DG Sigma Sigma (Sony AF).... E++ £260 

24-200mm F3.5-5.6 ATX Tokina.E++ £99 

24-70mm F2.8 Di VC USDTamronTamron (Sony)...Mint- £499 

24-70mm F2.8 ZA SSM Sony.E++ £749 

28mm FI .8 Asph Sigma Sigma (Sony AF).Exc £139 

30mm F2.8 SAM Macro Sony.E++ £99 

35mm FI .4 AS UMC Samyang (Sony).E++ £279 

50mm FI .4 AF Sony.E++ £159 

50mm FI .8 DT Sony.E+ / E++ £49 - £59 

55-200mm F4-5.6 DT Sony.E+ / E++ £49 - £59 

55-200mm F4-5.6 DT SAM Sony.E++ £59 

55-300mm F4-5.6 DT SAM Sony.Mint- £219 

60mm F2 Di II (if) Macro Tamron Tamron (Sony) New £269 
70-300mm F4-5.6 Di Tamron Tamron (Sony).E+ / E++ £39 

70-300mm F4.5-5.6 AF Sony.E+ £59 

70-300mm F4.5-5.6 G SSM Sony.E+ / E++ £399 

75-300mm F4.5-5.6 AF Sony.E++ £89 

85mm FI .4 ZA Sony.E++ / Mint- £819 - £849 

100mm F2.8 D Macro Sony.E++ £389 

150-500mm F5-6.3AP0DG OS Sigma Sigma (SonyAF) Mint-£429 

300mm F2.8 Apo EX Sigma Sigma (Sony AF)E++ £1,229 

300mm F2.8 G SSM II Sony.E+ £4,989 

500mm F8 Reflex Sony.E++ £449 

Original Lens BabyLens Baby.E++ £35 

Nikon AF Lenses. 


.E+ £1,449 

. E++ £689 

. E++ £889 

„.E+ / Mint- £449 

. E++ £799 

....E+/E++ £479 
.Mint- £749 


15mm F2.8 ZF.2 zeiss. 

21mm F2.8ZF zeiss. 

21mm F2.8 ZF.2 zeiss. 

25mm F2.8ZF zeiss. 

35mm FI .4 ZF.2 zeiss. 

35mm F2 ZF zeiss. 

85mm FI .4 Planar T* ZF.2 zeiss... 

100mm F2 ZF2 Macro zeiss.Mint- £1,089 

Nikon AF Fit Sigma. 

4.5mm F2.8 EX DC Fisheye HSM Sigma (Nikon AF).. E++ £499 
8-16mm F4.5-5.6 DC HSM Sigma (Nikon AF). E++ £379 

24-60mm F2.8 EX DG Sigma (Nikon AF).E++ £239 

24mm FI .4 DG HSM (A) Sigma (Nikon AF).... Mint- £499 

28-70mm F2.8 AF Sigma (Nikon AF).E+ £79 

28mm FI .8 EX DG Sigma (Nikon AF).E++ £179 

35mm FI .4 DG HSM A Sigma (Nikon AF).Mint- £499 

50-150mm F2.8 Apo HSM II Sigma (Nikon AF).. E+ £329 

50mm fl .4 EX DG Sigma (Nikon AF).Mint- £239 

55-200mm F4-5.6 DC HSM Sigma (Nikon AF).. E++ £49 
150mm F2.8 EX DG Macro HSM OS Sigma (Nikon AF).... 
E++ £499 

180mm F3.5 EX Macro APO Sigma (Nikon AF) E++ £349 
180mm F5.6 Apo Macro Sigma (Nikon AF) E++ £189 

Tripod Heads. 


8mm F3.5 Aspherical AE Fish-Eye Samyang ....Samyang 

(Nikon AF).E++ £169 

10-24mm F3.5-4.5 G AFS DX Nikon.E++ £549 

12-24mm F4ATX PRO SD Tokina Tokina.E++ £299 

14-24mm F2.8 G AFS ED Nikon.Mint- £1,049 

16- 85mm F3.5-5.6 G ED VRAFS DX Nikon....E+ / E++ £199 - £259 

17- 55mm F2.8 G AFS DX IFED Nikon.E+ £359 

18- 105mm F3.5-4.5 G AFS ED DX VR Nikon .. E++ £129 
18-140mm F3.5-5.6 AF-S G ED VR DX Nikon Mint- £229 

18-200mm F3.5-5.6 G AFS DXVRII Nikon.E+ £269 

18-35mm f3.5-4.5 AFD Nikon.E++ £199 - £239 

18-55mm F3.5-5.6 G AF-P DX Nikon.. Mint- / Mint £59 - £69 

18-55mm F3.5-5.6 G AF-P DX VR Nikon.Mint- £59 

18-55mm F3.5-5.6 G AFS II Nikon.E+ £59 

18-55mm F3.5-5.6 G AFSVR Nikon.E++ £79 

18mm F2.8AFD Nikon.E++ £549 

20-35mm F2.8 ATX Pro Tokina Tokina.E++ £299 

24-120mm F3.5-5.6 ED AFD Nikon ...£+/ E++ £129 - £149 

24-120mm F3.5-5.6 G AFS ED VR Nikon.E++ £249 

24-70mm F2.8 G AFS ED Nikon.E+ £689 

24-70mm F3.5-5.6 IX Nikon.E+ £39 

24-85mm F2.8-4 AFD Nikon.E++ £269 

24-85mm F3.5-4.5 G AFS Nikon.Mint- £159 

24mm F2.8 AFD Nikon.E++ £229 

28-300mm F3.5-5.6 G ED AFS VR Nikon.E++ £539 

28-80mm F3.3-5.6 AFG Nikon.E++ £39 

28mm F2.8AF Nikon.E+ £119 

28mm F2.8AFD Nikon.E++ £179 

28mm F2.8AFN Nikon.E+ £149 

35-70mm F2.8 AFN Nikon.E+ £179 

35mm FI .4 AE AS UMC Samyang... Samyang (Nikon AF) 

E+ / E++.£269 - £299 

35mm FI .4 G AFS Nikon.E+ £899 

35mm FI .8 G AFS DX Nikon.E+ £79 

35mm F2.8 Macro DXATXTokinaTokina (Nikon AF).... E++ £189 

50mm FI .4 G AFS Nikon.E++ £239 

55-200mm F4-5.6 AFS DX G VR Nikon.Mint- £109 

58mm FI .4 G AFS ED Nikon.E++ £1,149 

60mm F2.8 AFD Micro Nikon.E++ £199 

60mm F2.8 AFS ED Micro Nikon.E++ £299 

70-200mm F2.8 G AFS ED VR Nikon.E++ £749 

70-200mm F2.8 G AFS ED VRII Nikon.E+ £1,279 

l0-200mm F2.8 ATX Pro Tokina Tokina.E+ £239 

80-200mm F2.8 ED AF Nikon.E+ £249 - £299 

i0-200mm F2.8 ED AFD Nikon.E+ £449 

!0-400mm F4.5-5.6 G AFS ED VR Nikon.... Mint- £1,349 

85mm FI .8 AF-S G Nikon.Mint- £319 

90mm F2.8 DiVC USD MacroTamronTamron (Nikon AF)... Mint- £499 

105mm F2.8 AFS G VR Micro Nikon.E++ £389 

135mm F2 D AF DC Nikon.E++ £789 

180mm F3.5 Di 1:1 Macro AF Tamron Tamron (Nikon AF) 

.Mint- £499 

200-400mm F4 G VR AFS IFED Nikon.E+ £1,949 

200-400mm F5.6 AF LD Tamron Tamron (Nikon AF)... E++ £169 

300mm F2.8 ATX Tokina Tokina.E++ £639 

300mm F2.8 G AFS ED VR II Nikon.E++ £2,999 

300mm F2.8 IFED AF Nikon.E+ £1,099 


Benbo Medium B&S Head Benbo.E++ £20 

Small B&S Head Benbo.E+ £15 

Tripod + Ball Head Kennett.E+ £79 

Giottos 3 Way Head - MH5001 QR Giottos.E++ £29 

MH1302 B&S Head Giottos.E+ £20 

MH5011 Pan/Tilt Head Giottos.E++ £29 

Gitzo G1576M Off Centre Ball Head Gitzo.Exc £89 

G175 Off Centre Ball Head Gitzo.E++ £49 

G2380 Fluid Pro Video Head Gitzo.E++ £179 

G535 Lateral Arm - Geared Gitzo.E+ £159 

GC3320 Tripod Holster + Strap Gitzo.E++ £25 

GH1382 TQD Ball & Socket Head Gitzo.E++ £199 

GH1780TQD Centre Ball Head QR Gitzo.Mint- £139 

GH1780TQR Centre Ball Head QR Gitzo.E++ £139 

GH2750 Off Centre Ball Head Gitzo.Exc £79 

GH2780QR Centre Ball Head Gitzo.Mint- £159 

Graduated Right Angle Bracket G541 Gitzo.E++ £129 

GS2511 KB Short Carbon Centre Column Gitzo. E++ £59 

GS3750D Panoramic Disc Head Gitzo.E+ £99 

GS5122LVL Series 3 Systematic Levelling Base Gitzo .E+ £299 

Monoball PO with Quickset Fliplock Area.E+ £169 

Off Centre Ball Head Gitzo.E+ £59 

Pan & Tilt Head Gitzo.Exc £39 

Rationelle No 2 P/Tilt Head Gitzo.Exc £30 

Studex 320 Extending Centre Column Gitzo.E++ £25 

Manfrotto 056 3D Junior Head Manfrotto.. E + / E++ £10 - £15 
209 Table Top Tripod + 492 Micro Ball Head Manfrotto. E++ £39 

3030 3 Way Head Manfrotto.E+ £15 

340 Elbow Bracket Manfrotto.Unused £39 

500Ballsh 100mm Half Bowl Short Manfrotto... E++ £35 

516 Pro Video Head Manfrotto.E+ £179 

Long Lens Support Mkl RRS.E++ £99 

MH055M8-Q5 Magnesium Ball Head Manfrotto E++ £139 

MN029 Head MKII Manfrotto.E+ £25 

MN055CCS Short Column Manfrotto.E++ £25 

MN115 3way Head Manfrotto.E+ / E++ £15 

MN116 Mk3 Super Video Fluid Head Manfrotto... E+ £89 

MN136 Fluid Head Manfrotto.E+ £35 

MN138 Levelling Head Manfroto.E++ £35 

MN141 Head Manfrotto.E+ £20 

MN160 Head Manfrotto.E+ £69 

MN234RC Pan Manfrotto.E++ £15 

MN322RC2 Head Manfrotto.E+ £49 

MN323 Quick Change Plate Adapter ManfrottoE++ £15 - £20 

MN329 Head Manfrotto.E+ £39 

MN329RC4 Head Manfrotto.E+ £49 

MN338 Levelling Base Manfrotto.E++ £39 

MN352 B&S Head Manfrotto.E+ £19 

MN354 Quick Adapter Low Profile Manfrotto.... E++ £25 

MN394 Quick Adapter Low Profile Manfrotto.... E++ £35 

MN410 Junior Geared Head Manfrotto.E+ £99 

MN460MG Head Manfrotto.E+ / E++ £35 - £39 

MN482 Micro Ball Head Manfrotto.E+ £25 

MN503 Pro Fluid Head Manfrotto.E+ £159 

MN519 Pro Fluid Head Manfrotto.E+ £249 

MN700RC2 Mini Video Head Manfrotto.Unused £49 

MN804RC2 Pan/Tilt Head Manfrotto.E++ £45 

Modo 785 Tripod Backpack Manfrotto.Mint- £29 




LEICA X-U HYP t13) 



RESOLUTION: 16.2 MP 
COMPACT SENSOR 
BUILT-IN FLASH 
WATERPROOF 
DUSTPROOF 

Hordes: £2299 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 

















































































































































Unwanted camera 
gear in the attic? 


...or, cupboards, under the stairs, behind the sofa. Why not sell them 
to us for extra spending money. We buy all sorts of photographic 
equipment - digital or film cameras, autofocus and manual lenses, 
camera bags, tripods and accessories - it's SO easy & fast! 


Get in touch 

Give us a call and have a chat 
or fill out our simple form at 
www.cameraworld.co.uk/used 


Get free pick-up 

Pop it in the post or we can 
collect it when convenient 
(dependant on value). 

Get paid fast 

Take advantage of one of our super 
Trade-Up Offers, or just take the money & ENJOY! 


We buy more | We pay more We smile more 

Just call or email us for expert valuation and advice: 01245 255510 Email: chelmer@cameraworld.co.uk 


WHAT OUR CUSTOMERS SAY: 


Super friendly staff and a really good and 
efficient service. Would definitely recommend! 

Second Hand items are as described (or better) at fair prices 
and with quick delivery. No hesitation in using them again! 


The sales assistant, Jordy, was extremely helpful, 
offering unbiased and useful advice... 

I could not have asked for a better level of service. 


99 


100'S MORE ONLINE AT: www.cameraworld.co.uk/testimonials 


WORLD 


I 


The Tart&tchange Specialbto 


cameraworld.co.uk 

020 7636 5005 LONDON mm 

14 Wells Street (off Oxford St), London WIT 3PB 

sales@cameraworld.co.uk I 

01245 255510 CHELMSFORD m 

High Chelmer Shopping Ctr, Chelmsford CM 1 1XB V 
chelmer@cameraworld.co.uk 


*Most brands considered. DSLR, Mirrorless and Top Compacts. 35mm and Medium Format. Auto and Manual Focus Lenses. Items must be in excellent condition and complete with relevant accessories. 
Subject to inspection. E. & 0. E. Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 



g&wex 

photographic 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


THE WEX PROMISE: Over 18,000 Products • Free Delivery on £50 or over** • 30-Day Returns Policy t 


Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 


ooo#o 


DSLR Lenses 


Cation EEJ 


CANON LENSES 

EF 20mm f2.8 USM. 

. £449 

EF 24mm fl.4L II USM. 

. £1499 

EF 24mm f2.8 IS USM. 

. £409 

EF 28mm fl.8 USM. 

. £399 

EF 28mm f2.8 IS USM. 

. £429 

EF 35mm fl.4L II USM. 

. £1799 

EF 35mm f2 IS USM. 

. £469 

EF 40mm f2.8 STM. 

. £189 

EF 50mm fl.2L USM. 

. £1272 

EF 50mm fl.4 USM. 

. £349 

EF 50mm fl.8 STM. 

. £106 

EF-S 60mm f2.8 USM Macro. 

. £350 

EF 85mm fl.2L II USM. 

. £1767 

EF 85mm fl.8 USM. 

. £327 

EF 100mm f2.8 USM Macro. 

. £383.25 

EF 100mm f2.8L Macro IS USM. 

. £699 

EF 300mm f4.0 L IS USM. 

. £1139 

EF-S 10-18mm f4.5-5.6 IS STM. 

. £199 

EF-S 10-22mm f3.5-4.5 USM. 

. £499 

EF ll-24mm f4L USM. 

. £2699 

EF-S 15-85mm f3.5-5.6 IS USM. 

. £564.99 

EF 16-35mm f2.8L Mk II USM. 

. £1429 

New EF 16-35mm f2.8L III USM. 

. £1899 

EF 16-35mm f4L IS USM. 

. £819.15 

EF-S 17-55mmf2.8 IS USM. 

. £718 

EF-S 18-55mm f3.5-5.6 IS STM Lens. 

. £199 

EF-S 18-135mm f3.5-5.6 IS STM. 

. £379 

EF-S 18-135mm f3.5-5.6 IS USM. 

. £429 

EF-S 18-200mm f3.5-5.6 IS. 

EF 24-70mm f2.8L IS USM II. 

. £439 

. £1699 

EF 24-70mm f4L IS USM 

. £699 

EF 24-105mm f3.5-5.6 IS STM. 

. £379 

New EF 24-105mm f4L IS II USM. 

. £1065 


EF 28-300mm f3.5-5.6 L IS USM. £2249 

EF-S 55-250mm f4-5.6 IS STM. £269 

EF 70-200mm f2.8 L IS USM II. £1699 

EF 70-200mm f4L IS USM. £1049 

EF 70-300mm f4.0-5.6 L IS USM. £1279 

EF 100-400mm f4.5-5.6L IS USM II. £1789 


NIKON LENSES 


10.5mm f2.8 G IF-ED AF DX Fisheye. 

. £619 

14mm f2.8 D AF ED Lens. 

. £1389 

?nmm fl R a AF-<t Fn ffiSQ 

24mm fl.4 G AF-S ED. 

. £1829 

24mm fl.8 G AF-S ED . 

. £649 

28mm fl.8 G AF-S. 

. £579 

35mm fl.8 G ED AF-S. 

. £449 

40mm f2.8 G AF-S DX Micro. 

. £259 

45mm f2.8 C PC-E Micro. 

. £1499 

50mm fl.4 G AF-S. 

. £389 

58mm fl.4 G AF-S. 

. £1419 

60mm f2.8 D AF Micro. 

. £409 

60mm f2.8 G AF-S ED . 

. £529 

85mm fl.8 G AF-S. 

. £429 

105mm f2.8 G AF-S VR IF ED Micro. 

. £769 

135mm f2.0 DAF DC. 

. £1149 

180mm f2.8 DAF IF-ED. 

. £759 

300mm f4.0E AF-S PFEDVR. 

. £1529 

500mm f4.0E FL AF-S ED VR. 

. £8449 

600mm f4.0E FL AF-S ED VR. 

. £10015 

10-24mm f3.5-4.5 G AF-S DX. 

. £745 

16-80mm f2.8-4G ED AF-S DX VR. 

. £899 

16-85mm f3.5-5.6 G ED AF-S DX VR. 

. £579 

17-55mm f2.8 G ED DX AF-S IF. 

. £1349 

18-35mm f3.5-4.5G AF-S ED. 

. £639 


18-105mm AF-S DX f3.5-5.6 G ED VR. £239 

18-140mm f3.5-5.6 G ED AF-S DX VR. £470 

18-200mm f3.5-5.6 G AF-S DX VR II. £649 

18-300mm f3.5-5.6 ED AF-S VR DX. £879 

24-70mm f2.8 G ED AF-S. £1549 

24-70mm f2.8E AF-S ED VR .£1899 

24-85mm f3.5-4.5 AF-S G ED VR. £439 

24-120mm f4 G AF-S ED VR .£999 

28-300mm f3.5-5.6 G ED AF-S VR .£829 

55-300mm f4.5-5.6 G AF-S DX VR. £319 

70-200mm f2.8G ED AF-S VR II .£1998 

70-300mm f4.5-5.6 G ED AF-S IF VR .£519 

80-400mm f4.5-5.6 G ED AF-S VR .£2199 

200-500mm f5.6E AF-S ED VR .£1179 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

14mm fl.8 DG HSM .£1679 

24mm fl.4 DG HSM .£649 

30mm fl.4 DC HSM .£359 

35mm fl.4 DG HSM .£599 

85mm fl.4 Art DG HSM .£999 

105mm f2.8 APO EX DG OS HSM Macro .£359 

150mm f2.8 EX DG OS HSM Macro .£779 

8-16mm f4.5-5.6 DC HSM .£599 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £649 

17- 70mm f2.8-4.0 DC OS HSM .£349 

18- 250mm f3.5-6.3 DC Macro OS HSM .£349 

18-300mm f3.6-6.3 C DC Macro OS HSM. £369 

24-35mm f2 DG HSM A .£759 

24-70mm f2.8 IF EX DG HSM .£526 

24-70mm f2.8 DG OS HSM .£1399 

70-200mm f2.8 EX DG OS HSM .£899 


120-300mm f2.8 OS .£2699 

150-600mm f5.0-6.3 S DG OS HSM .£1329 

150-600mm f5-6.3 C DG OS HSM .£789 


TAimion 

TAMRON LENSES - with 5 Year Manufacturer 


Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£599 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£579 

180mm f3.5 Di SP AF Macro .£799 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF .£419 

15- 30mm f2.8 SP Di VC USD .£929 

16- 300mm f3.5-6.3 Di II VC PZD Macro .£429 

18-200mm f3.5-6.3 Di II VC .£189 

18-270mm f3.5-6.3 Di II VC PZD .£299 

18-400mm f3.5-6.3 Di II VC HLD .£649 

24-70mm f2.8 Di VC USD SP .£749 

24-70mm f2.8 Di VC USD G2 .£1249 

28-300mm f3.5-6.3 Di VC PZD .£599 

70-200mm f2.8 Di VC USD .£1099 

150-600mm f5-6.3 SP Di VC USD .£829 

150-600mm f5-6.3 VC USD G2 .£1340 


For Canon-fit Tamron, 
Sigma or Samyang lenses, 
visit our website 


Photo Bags & Rucksacks 


Pro runner BP 350 AW 
II Backpack 



Pro Runner: 

BP 350 AW II... 
BP 450 AW II... 


ProTactic BP 
250 AW 


Perfect for 
carrying a compact 
system camera 
with 12-40mm 
lens attached, 3-4 
lenses/flashes, 
an 11” MacBook 
Air, plus small 


ProTactic BP: 

£139 250AW...... 

£169 450 AW. 


§ 


Manfrotto 3N1-36 
PL Backpack 

is designed 
harness system 
with side release 
buckles for 
swapping 
positions and 
can be 
configured 3 
ways. 



..£118 

..£178 


3N1-36PL... 


Anvil Slim Professional 
Backpack 

0 

Anvil: 

Anvil Slim. £122 

Anvil Super. £134 

Anvil Pro. £129 


Billmgham 


Computing 


Canon CEB 


Hadley Pro 

Original __ 

• ~ JW 

lanvas/Leather: Khaki. Black 


PIXMA Pro 100S ....£369 

PIXMA Pro 10S. £504.99 

ImagePROGRAF PRO-1000 
. £999 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital. £102 

Small. £149 

Large. £154 

Pro Original. £189 

Hadley One. £265 


* 


Datacolor Spyder 

5 Pro. £147 

il Display Pro. ..£159 
ColorMunki 
Smile. £79 


Intuos Pro Professional 
Pen and Touch Tablet 

Small. £184 

Medium. £313 

Large. £429 



FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 
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What a customer said about us ... 

“ Love Wex. You can always be reassured you’re going to 
get great service and a great item at the best price. Thanks 
S. Pradham - Essex 


• Over 18,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 











D750 


6.5 fps 


1080 p 

movie mode 


From £1629 


D500 From £1729 


Trade in, 

:up 


to ■ 
trade 


Competitive prices. Free collection of your gear. 
Fast turnaround of your quote and credit. 


wex.co.uk 


Panasonic 

GX80 _ 




megapixels 

•] 

8.0 fps J 

4 K Video J 


W 


[ GX80 

From £530 ] 


) 

X-Pro2 From £1349 


Now the 

future 


SONY 


yours 


The Sony A9 featuring full-frame stacked CMOS sensor 


D500 Body £1729 D810 Body £2399 

D500 + 16-80mm £2479 


The Sony A9's unique 35mm stacked full-frame sensor sets this CSC apart from 
anything else on the market. This mirrorless camera offers unparalleled usability and 
speed; featuring a 24.2-megapixel, full-frame sensor, the Sony A9 can capture images 
at a remarkable 20 frames per second. The camera boasts vibration-free shooting up 
to l/32,000sec, and a redesigned double-capacity battery. 


i 


£5209 


D750 Body £1629 

D750 + 24-85mm £2099 

D750 + 24-120mm £2279 


K-l Body £1999 

KP Body £1099 

K-3 II Body £799 

K-3 II + 18-135mm £1199 

K-3 II + 16-85mm £1299 

K-70 from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 .£1499 

Pentax 28-105mm f3.5-5.6..£529 
Pentax 55-300mm f4.5-6.3 ..£399 


FUJiflLM x-Tzo 

Black or Silver 


X-Pro2 

Black 


D5 Body 


D500 

Black 


A99 II 


A99 II Body 

£2999 

A68 Body 

£469 

A68 + 18-55mm 

£529 

A77 II Body 

£949 

A77 II + 16-50mm 

£1299 


RECOMMENDED A-MOUNT LENSES: 


Sony 35mm fl.8 DT SAM .£149 

Sony 28-75mm f2.8 SAM .£599 


Sony 70-400mm f4-5.6 G SSM II.... £1999 
£1829 Inc. £170 Cashback’ 


New X-T20 + 16-50mm £899 
New X-T20 + 18-55mm £1099 


X-Pro2 Body £1349 

X-Pro2 Silver + XF23mm £2149 


A9 Body 

£4499 


Lens available 
separately 


RECOMMENDED FULL FRAME E-MOUNT LENSES: 

New Sony FE 85mm fl.4 G .£1549 

New Sony FE 24-70mm f2.8 G .£1899 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T* .£879 

£799 Inc. £80 Cashback’ 

Sony FE 70-200mm f4.0 G OSS .£1249 

£1169 Inc. £80 Cashback’ *Sony Cashback ends 05.09.17 


GX80 + 12-32mm £530 

£430 Inc. £100 Cashback’ 


New DMC-GH5 Body £1699 
New DMC-GH5 + 12-60mm 
f3.5-5.6 £1899 

New DMC-GH5 + 12-60mm 
f2.8-4.0 £2199 


OM-D E-M10 II Body 
OM-D E-M10 II + 14-42mm £569 
PEN E-PL8 Body £429 

PEN E-PL8 + 14-42mm £549 


RECOMMENDED LENSES: 


Olympus 25mm fl.8 .£299 

Olympus 75mm fl.8 .£699 


Olympus 12-40mm f2.8 Pro ....£799 

Olympus 14-150mm f4-5.6 .£549 

Olympus 40-150mm f2.8 Pro ..£1125 


SONY 

A7R II Black 


A7R II Body 

£2499 

A7S II Body 

£2499 

A7R Body 

£899 

A7 II Body 

£1099 Inc. £100 Cashback* 

£1199 

A7s Body 

£1409 Inc. £200 Cashback* 

£1609 


A6500 


A6500 Body £1282 

£1132 Inc. £150 Cashback’ 

A6300 Body £829 

£679 Inc. £150 Cashback* 

A6300 + 16-50mm £1029 

£879 Inc. £150 Cashback* 


FUJINON LENSES 


16mm fl.4 R WR XF . 

.£769 

35mm f2 R WRXF . 

.£349 

50mm f2RWRXF Lens . 

.£449 

56mm fl.2 RXF . 

.£768 

90mm f2 R LM WR XF . 

.£749 

16-55mm f2.8 R LM WR . 

.£848 

100-400mm f4.5-5.6 R LM OIS WR + 1.4x teleconverter . 

. £1499 


RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5.6 .£259 

Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS .£179 

Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario .£349 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario .£429 

Panasonic 100-400mm f4-6.3 Power OIS - Micro Four Thirds Fit .£1299 


OLYMPUS 

OM-D E-Ml II 


1080p 

movie mode 


New OM-D E-Ml II Body £1849 

New OM-D E-Ml II + 12-40mm £2399 

OM-D E-M5 II Body £849 

OM-D E-M5 II + 12-40mm £1249 

PEN-F from £949 


RECOMMENDED LENSES: 

Olympus 25mm fl.2 Pro . £1099 

Olympus 300mm f4 IS PRO Lens . £2099 

Olympus 12-40mm f2.8 Pro . £799 

Olympus 40-150mm f2.8 Pro . £1125 
























































Wex Showroom 

Unit B, Frenbury Estate 
Off Drayton High Road, 
Norwich. NR6 5DP. 

Open from 10am daily. 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


• 30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty** 


Canon EE) 

EOS 800D 


Canon ^ 

EOS 80D 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

New 5D Mark IV Body £3349 


New 5D Mark IV Body 


Canon 



New 800D Body 
New 800D + 18-55mm 
750D Body 

£479 Inc. £70 Cashback’ 
750D + 18-55mm 
£529 Inc. £70 Cashback* 
750D + 18-135mm 
£729 Inc. £70 Cashback* 


80D Body 
80D + 18-55mm 
80D + 18-135mm 
New 77D Body 
New 77D + 18-55mm 
New 77D + 18-135mm 


Canon BE) 

EOS 7D Mark II 



7D Mark II Body 


£1249 


6D Mark II Body 
6D Mark II + 24-105mm 
6D Body 
6D + 24-105mm 


5DSR Body 


£3149 


ID X Mark II Body 


£4799 


*Canon Cashback ends 31.08.17 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 



Series 3 4S XL 

• 202cm Max Height 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL . 

Series 3 3S L . 

Series 5 4S XL . 



^ M o nfro tto 

Imagine More 

MT055XPRO3 

• 170cm Max Height 

• 9cm Min Height 


MT055XPRO3 .T..Cl 59 

MT055CXPRO3 Carbon Fibre .£329 



Excludes items marked as incomplete or for spares I Series 5 6 S G.., 


.. £1099 MT055CXPRO4 Carbon Fibre .£348 and Grey... 


Pefree One 
Travel Tripod - Red 

• 130cm Max Height 

• 49cm Min Height 

Aluminium 

Available in BlackRed, 



• JOBY* 


Hybrid GP2B 

• lOOOg Max Load 

• 25.7cm Height 


.£16.99 

.£29 

..from £44.99 


Flashguns & Lighting Accessories 


’a ■ 

430EX lll-RT 600EX ll-RT 
£239 £539 






MR-14EXII MT-24EX 

£549 £879 


MUmn Speedlights: _ Kits: SONY Flashguns: Olympus Flashguns: Flashguns: 

. SAX 8 i 6"® ptf 

IMP SB5000 SB700 RICIose-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£499 £239 £429 £599 £249 £425 £134.99 £279 £349 £249 


ESS Flashguns: Macro flash: SIGMA Flashguns: Nnsm Flashguns: Q 

j 1 < I Rtw. ■ I * 

Jm EM-140 DG £ 14 g £239 Speedmaster 

44AF-2 M400 52AF-1 64AF-2 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash Sekonic L-308s Pro 478DR L-858D 

£169 £199 £209 £309 £299 £109 £169 £329 ™ £179 £369 £600 

% MM & □ DO® ft 

MiniTTl £165 Plus III Set PlusXSet 5-in-l Relector Support FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 

FlexTT5 £179 £229 £149 £24.99 £99 £31.95 System £94.99 £61.99 From £54.99 £28.99 


xuresicott ^ Lastollte jui * 

r Jji ft •o^liOrl 

Collapsible % 75cm £39 


- ^ - ni 


Omega Reflector Umbrella Flash Kit Ezybox Speed- Ezybox Hotshoe EzyBalance Background 
£119 £109 Lite 2 £49.95 From £109 Grey £19.99 Support £139 


75cm £39 
TriFlip Kits Urban Collapsible 95 Cm £64 
From £69.99 £165 120cm £79 


Tilthead bracket 

£23.99 


Terms and Conditions All prices ind. VAT at 20%. Prices 
' correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
; not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
' specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photographic is a trading name of 
Warehouse Express Ltd. ©Warehouse Express Ltd 2017. 
*CASHBACKS Are redeemed via product registration with 
: the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 




































PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


• Experts in photography ® Unbeatable stock availability * Competitive low pricing • UK stock 


EOS 6D 


■1 


Mark II 

Whether you want to shoot more 
ambitious projects, or you’re turning 
professional with your photography, the 
EOS 6D Mark II gives you what you need to NEW! 
take those exciting next steps. 

J 




Purchase / pre-order the EOS 6D II before 31 st August 
& you’ll be automatically entered into a competition 
to win a Luxury day trip to Paris including lunch at 
the Eiffel Tower or a Three Course Lunch for Two at 
the Ritz in London. Learn more in store or online at 
www.parkcameras.com/canon-eos-6d-mark-ii 


Canon EOS M6 


Canon EOS M5 


Canon EOS 700D 



Body only +15-45mm Body only +15-45 is stm Body only +18-55 is stm 

£729 oo £799 00 £949 00 £999 00 See web £449 00 


Add the EF-M 28mm f/3.5 
Macro IS STM lens for £277 

1 

Add a spare Canon LP-E17 
battery for only £42.99! 

1 

Add the Canon EF 50mm 
f/1.8 STM for only £30! 


Canon EOS 77D 


Canon EOS 80D 


Canon EOS 7D Mark i 



Body only +18-55 is stm Body only +18-55 is stm Body only AddaBC-Ei6 

qriD for onlv 

£799 00 £919 00 £948 00 £1,069 00 £1,299 00 £ 199.00 


Add a spare Canon LP-E17 
battery for only £42.99! 


Add a Canon BG-E14 battery 
grip for only £169.00! 


Add a spare Canon LP-E6N 
battery for only £69.99! 


Canon EOS 5D Mark ill Canon EOS 5D Mark iv Canon EOS-1 D X 



Body only Add a bg-ei i 
grip for only 

£1 ,999 00 £ 249.00 


Body only AddaBG-Ell 
grip for only 

£3,349°° £ 249.00 


Body only AddaLP-E19 
battery for only 

£4,799 00 £149.00 


12 month 0% finance 
available. See website. 

1 

FREE Canon BC-E20 battery 
grip if bought before 31.08.17 

1 

Add a WFT-E8B wireless File 
Transmitter for only £409.00! 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


14mm f/2.8L II USM 

£1,999.00 

20mm f/2.8 USM 

£449.00 

24mm f/1,4L Mk II USM 

£1,499.00 1 

24mm f/2.8 IS USM 

£409.00 

24mm f/2.8 STM 

£139.00 

28mm f/1.8 USM 

£399.00 

28mm f/2.8 IS USM 

£389.00 

35mm f/1,4L II USM 

£1,799.00 

35mm f/2.0 IS USM 

£465.00 

35mm f/2.8 Macro IS STM 

£399.00 

40mm f/2.8 STM 

£189.00 

50mm f/1.2 L USM 

£1,272.00 

50mm f/1.4 USM 

£339.00 

50mm f/1.8 STM 

£106.00 

60mm f/2.8 Macro 

£350.00 

85mm f/1.2L II USM 

£1,767.00 : 

85mm f/1.8 USM 

£327.00 : 

100mm f/2 USM 

£405.00 : 

100mm f/2.8 USM Macro 

See web 

100mm f/2.8L Macro IS 

£699.00 : 

135mm f/2.0L USM 

£859.97 ! 

180mm f/3.5L USM 

£1,229.00 

200mm f/2.0L IS USM 

£5,399.00 

200mm f/2.8L USM/2 

£699.00 

300mm f/2.8L USM IS II 

£5,799.00 

300mm f/4.0L USM IS 

£1,139.00 

400mm f/2.8L USM IS II 

£9,899.00 

400mm f/4.0 DO IS II 

£6,999.00 

400mm f/5.6L USM 

£1,111.50 

500mm f/4.0L IS MK II 

£8,299.00 

600mm f/4.0L IS MK II 

£10,995.00 : 

800mm f/5.6L IS USM 

£11,899.00 

TSE 17mm f/4.0L 

£1,999.00 : 


TSE 24mm f/3.5L II £1,689.00 

TSE 90mm f/2.8 £1,239.00 

8-1 5mm f/4L Fisheye USM £1,119.00 

10-18mm IS STM £199.00 

10-22mm f/3.5-4.5 £499.00 

11 -24mm f/4L USM £2,699.00 

15-85mm f/3.5-5.6 IS See web 

1 6-35mm f/2.8L II USM £1,429.00 

1 6-35mm f/2.8L III USM £1,899.00 

1 6-35mm f/4.0L IS USM See web 

1 7-40mm f/4.0L USM See web 

17- 55mm f/2.8 IS USM £718.00 

18- 135mm IS STM £379.00 

18-135mm f/3.5-5.6 IS USM £429.00 

18-200mm f/3.5-5.6 £439.00 

24-70mm f/2.8L II USM £1,699.00 

24-70mm f/4.0L IS USM £699.00 

24-105mm f/4L IS II USM £1,065.00 

24-105mm f/3.5-5.6 IS STM £366.00 

28-300mm f/3.5-5.6L IS £2,249.00 

55-250mm f/4-5.6 IS STM £269.00 

70-200mm f/2.8L IS II USM See web 
70-200mm f/2.8L USM £1,329.00 

70-200mm f/4.0L IS USM £1,049.00 

70-200mm f/4.0L USM See web 

70-300mm f/4.0-5.6 IS £449.00 

70-300mm f/4.0-5.6L IS USM £1,279.00 

70-300mm f/4.0-5.6 IS II USM £449.00 
75-300mm f/4.0-5.6 USM III £259.00 

100-400mm L IS USM II £1,789.00 

200-400mm f/4.0L USM £10,999.00 
1.4x III Extender £398.00 

2.0x III Extender £389.00 


OH g 

This mechanism-free camera can deliver 
a-class-above performance conventional 
mechanical SLRs have only sought. 

1 

• 

FREE 2 year warranty with the Sony a9! | 
Learn more at www.parkcameras.com/sony-a9 

B 

Now in stock! £ 4,499 00 



Body only 

£869°°* 


See website 
for our finance 
options 




42.4 

MECA 

PIXELS 


Body only Add a Sony 
NP-FW50 

£699°° battery for £59 


Body only See website for 
12 months 
£2,249°° 0% finance 


‘Price after £100 cashback 
from Sony. Ends 05.09.17 


‘Price after £100 cashback 
from Sony. Ends 05.09.17 


‘Price includes £250 trade-in 
bonus. Call us to learn more! 


Up to 

£200 

CASHBACK 

on selected Sony 
products this 
Summer! 

Sm w»bsit« for d*Ull» 
T«Ca apply 


Sony 24-70mm ^ 

f/4 ZA OSS r 



Body only 

£799 00- 


For even more 
Sony lenses, see 
our website 


‘Price after £80 cashback 
from Sony. Ends 05.09.17 


Sony a99 



Body only 

£2,999°° 


For the range of 
lenses available, 
see our website 


Add a Sony NP-FM500H 
spare battery for only £59! 


0500 BE 


The D500 features a 20.9 MP sensor, 

1 Ofps continuous shooting, 4K UHD 
video recording, and an impressive ISO 
range of 1 00-51,200. 


Add a Nikon MB-D1 7 battery grip for £349.00 




Body only +24-120 VR 

£1,499 °°* £2,179 °°* 


Body only 

£2,199°° 


Add a MB-D12 
grip for only 
£ 349.00 


XQD Type CF Type 

£5,099 00 See web 


‘Price includes £100 instant 
discount! See website 

1 

‘Price includes £200 instant 
discount! See website 

1 

Receive 2 FREE 128GB XQD 
cards worth £400! See web 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


Nikon 28mm 

f/1,4E ED 



Limited stock available! 

£2,079°° 


Nikon 8-15mm 

f/3.5-4.5E ED 



Limited stock available! 

£1,299°° 


Nikon 70-300mm 

f/4.5-5.6E ED VR 



Limited stock available! 


£749°° 


To learn more about the new lenses from Nikon, visit www.parkcameras.com/ap 


AF-C 10.5mm f/2.8G ED DX 
AF-D 14mm f/2.8D 
AF-D 16mm f/2.8D Fisheye 
AF-S 20mm f/1.8G ED 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1,4G 
AF-S 35mm f/1.8G ED 
AF-S 35mm fl ,8G DX 
AF-S 40mm f/2.8G ED 
AF-S 50mm f/1,4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1,8G 
AF-D 60mm f/2.8 Micro 
AF-S 60mm f/2.8G Micro ED 
AF-S 85mm f/3.5G DX 
AF-S 85mm f/1,8G 
AF-S 105mm f/2.8G VR 


£585.00 
£1,369.00 
£665.00 
£649.00 
£629.00 
£1,799.00 
£449.00 
£179.00 
£239.00 
£349.00 
£119.00 
£189.00 
£409.00 
£479.00 
£434.00 
£399.00 
£749.00 


AF-D 180mm f/2.8 IF ED £759.00 

AF-D 200mm f/4D IF ED £1,269.00 

AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,399.00 

AF-S 16-80mm f/2.8-4E VR £859.00 

AF-S 16-85mm f/3.5-5.6G £497.97 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £219.00 

AF-S 18-200mm ED VR 11 £534.00 

AF-S 18-300mm f/3.5-6.3 VR £629.00 

AF-S 24-70mm f/2.8E ED VR £1,779.00 

AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £269.00 

AF-S 70-200mm f/2.8 VR II £1,998.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £5,899.00 


KEEP UP-TO-DATE 


Sign up to our e-newsletter and find out 
about all the latest NEW PRODUCTS first! 




All prices include VAT O 20% See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention ‘Amateur Photographer' when ordering items from this advert. 

Prices correct at time of going to prist; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 













































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:00am - 5:30pm) 



sales@parkcameras.com V ™# w W 

Visit our Burgess Hill store & 
see our NEW Manfrotto area! 

1 vq 

@ UK’s largest independent photo store * Award winning customer service 

» Family owned & Run 


OLYMPUS 

Ofll-D E-MI Mark II 

A micro four-thirds camera with almighty 
ability - this will be known for its performance 
in the high speed action field of photography. 


SAVE £200 bonus when you trade-in your old 
interchangeable camera. Learn more online! 



Olympus TG-5 



Limited number in stock 


£399 00 


Add the PT-058 underwater 
housing for £279.99 


Olympus E-PL8 

BDll'&l 

Body only +14-42 EZ 

£429°° £549 00 


Available in Black or White 
designs. See website. 


Olympus PEN-F 



Body only +17mmf/1.8 


£949 00 £1,149 00 


Add an Olympus BN-1 
battery for only £54.95 


Olympus E-M10 Mk II 


16.1 

MEGA 

PIXELS 


Body only +14-42 EZ 

£449.00 £569-00 


Add an Olympus BLS-50 
battery for only £49.99 


Olympus E-M5 Mk II 


16.1 

MEGA 

PIXELS 



Body only +12-40mm 

£849 00 £1,249 00 


Add an Olympus BN-1 
battery for only £54.95 



Book a FREE 



See the range of Manfrotto Tripods, bags and 
Manfrotto accessories at www.parkcameras.com/ap, 
Imaqine More or v ' s ' t our Bur 9 ess Hill or central London 
stores and try them out for yourself! 



Manhattan Mover 50 MVH400AH Befree 



Windsor (Medium) 


SPECTRA2 

LED Light 



MKBFRC4-BH 

Carbon Fibre Tripod 
with Ball Head Kit 



Visit our Burgess Hill 
store and see our brand 
new Manfrotto area 


Tamrac Hoodoo 18 


Backpack 


A 


In stock at 

£89 95 


Available in 
a variety of 
colours! 


Metz 64 AF-1_ 

Flashgunf^^^^^ 



In Stock at Available in 
a variety of 

£309°° different fits! 


360FLY HD 

Action Camera 



In stock at 

£299»o 


Add the 
floating hand 
grip for £44.95 


Vanguard Alta Pro 2 
+263CT 

//[\Q 

In stock at only 


£289°° 



Vanguard Ha vana 4 8 
Backpack 

ll 

In stock at only 

£ 99 00 


For even more Vanguard 
Bags, see in store or online 


Vanguard Alta Fly 
49T Roller Ba g 

/siBn 

In stock at only 

£22900 


For even more Vanguard 
Bags, see in store or online 


r 


-ttv 


* 


Learn new techniques and get to 
know your camera better with our 
range of training courses. 

www.parkcameras.com/training 


TAMRON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


Tamron 18-400mm 

f/3.5-6.3 Di II VC HLD 

Tamron have introduced the world's first* 
ultra-telephoto all-in-one zoom lens to 
achieve 400mm telephoto. 


Learn more at www.parkcameras.com 


‘Among interchangeable lenses for DSLR cameras 



Tamron 10-24mm 


Tamron SP 24-70mm Tamron 16-300mm 


f/3.5-4.5 Di-ll VC HLD f/2.8 Di VC USD 


f/3.5-6.3 Di II VC PZD 


Coming soon! 77mm filters Instock! Available in 

available from Canon, Nikon 

£579 00 £29.99 £749 00 orSonyfit 

In Stock! Available in 

Canon, Nikon 

£429 00 or Sony fit 

Learn more about this lens at 
www.parkcameras.com 


Add a Hoya 82mm UV(C) 
Digital HMC filter for £34.95 


Add a Hoya 67mm UV(C) 
Digital HMC filter for £19.95 


Tamron 70-200mm 
f/2.8 Di VC USD G2 


Tamron 150-600mm 

f/5-63 Di VC USD 


Tamron 150-600mm 

f/5-63 Di VC USD C2 


InstOCk! 77mm filters 
_ available from 

£1 ,299°° £29.99 


InstOCk! Available in 
_ Canon, Nikon 

£749 °° or Sony fit 


In Stock! Available in 
Canon, Nikon 

£1,279 °° or Sony fit 


Learn more about this lens at 
www.parkcameras.com 

1 

Add a Kenko 95mm UV 
Digital filter for £89.95 

1 

Add a a Kenko 95mm UV 
Digital filter for £89.95 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


Sigma 105mm 

f/2.8 EX DC OS HSM 



In stock at 

£359°° 


Available in 
Canon, Nikon 
or Sigma fit 


Learn more about this lens at 
www.parkcameras.com 


Sigma 85mm 
f/1 .4 DG HSM I Art 



In stock at 

£999 00 


Available in 
Canon, Nikon 
or Sigma fits 


Add a Sigma 86mm WR UV 
filter for £99.99 


Sigma 150-600mm 

f/5-6.3 DG OS HSM | C 


In Stock at Available in 

Canon, Nikon 
£789’®® or Sigma fit 


Add a Sigma 1.4x converter 
(TC-1401) for only £100 


4.5mm f/2.8 Fisheye EX DC £699.00 
8mm f/3.5 Circ. Fish EX DG £699.00 
1 5mm f/2.8 Diag F/eye EX DG £599.00 

19mm f/2.8 DN £149.00 

20mm f/1.4 DG HSM £699.00 

24mm f/1.4 DG HSM £649.00 

30mm f/1.4 DC HSM £359.00 

30mm f/2.8 DN £149.00 

35mm f/1.4 DG HSM £599.00 

60mm f/2.8 DN £149.00 

85mm f/1.4 EX DG HSM £999.00 

150mm f/2.8 OS Macro £779.00 

180mm f/2.8 EX DG OS HSM £1,239.00 
300mm f/2.8 APO EX DG £2,599.00 
500mm f/4 APO EX DG £4,999.00 
8-1 6mm f/4.5-5.6 DC HSM £599.00 
10-20mm f/3.5 EX DC HSM £329.00 
1 2-24mm f/4.5-5.6 II DG HSM £649.00 


1 7-50mm f/2.8 DC OS HSM £329.00 
18-35mm f/1.8 DC HSM £649.00 

18-200mm DC OS HSM £289.00 

18-250mm DC Macro OS HSM £349.00 
18-300mm f/3.5-6.3 DC Macro £369.00 
24-35mm f/2 DG HSM Art £759.00 
24-70mm f/2.8 DG OS HSM £1,399.00 
24-105mm f/4 DG OS HSM £599.00 
50-100mm f/1.8 DC HSM £949.00 

50-500mm f/4.5-6.3 OS HSM £1,099.00 

70-200mm f/2.8 EX DG OS £899.00 

70-300mm f/4.0-5.6 DG £129.00 

70-300mm f/4.0-5.6 APO £179.00 

1 20-300mm f/2.8 OS HSM £2,699.00 
1 50-600mm f/5-6.3 Sport £1,329.00 

150-600mm Sport + 1,4x £1,429.00 

300-800mm f/5.6 EX DG £6,499.00 

1,4x APO EX DG £199.00 


Used Equipment at Park Cameras 

We offer a wide range of used & second-hand cameras, all thoroughly quality checked, tested 
& cleaned, including a full sensor clean on all cameras. Our quality assurance processes 
have been established to ensure that when you buy used cameras from Park Cameras, the 
experience is stress and hassle free, & with a six-month warranty on most of our photography 
equipment, including on second hand cameras and lenses, you can buy with confidence. See 
below for just some of the products currently in stock (images for illustration purposes only)! 


Canon EOS-1 DIV Nikon D90 Fujfilm Fujifilm 18-55mm 

Body only Body only X-Tl f/2.8-4 OIS 



For even more cameras & a variety of lenses, visit www.parkcameras.com/used 


For a whole range of tips and tricks and news on all the latest new products, visit blog.parkcameras.com. 
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londoncameraexchange 


VISIT YOUR LOCAL LCE FOR 



CANON EOS M3 

& 15-45MM IS STM LENS 
The EOS M3 delivers the 
performance of a DSLR and 
the portability of a compact 
camera. Be ready for stories 
wherever you are. 

‘ 389.99 

*After CashBack, you pay £419.99. 



CANON EOS 700D 

& 18-55MM IS II LENS 
Produce superb photos and 
video with an 18-megapixel 
sensor and enjoy shooting 
with an easy to use LCD 
Touch screen. 

‘ 449.99 



CANON EOS6DMKII 

BODY ONI Y 

For ambitious projects or 
turning professional, the EOS 
6D Mark II gives you what you 
need to take those exciting 
next steps. 


‘ 1999.99 



CANON EOS 5D MKIV 

BODY ONLY 

The 30.4-megapixel sensor 
delivers images that are 
packed with detail, even in 
the brightest highlights and 
darkest shadows. 


‘ 3349.99 



NIKON D5300 

& 18-55MM F/3.5-5.6 VR AF-P 
This impressive 
24.2-megapixel DX-format 
camera lets you capture and 
share the magic of your world 
in incredible detail. 


‘ 539.99 



NIKON D7200 

BODY ONLY 

Step up to excellence. 

This nimble DX-format 
D-SLR delivers sumptuous 
stills, excels at video, and is 
fully connected. 


‘ 844.99 



NIKON D7500 

BODY ONLY 

Powerful, nimble, and fully 
connected D7500. Catch the 
beauty you find with flagship 
DX image quality inherited 
from Nikon’s D500. 

‘ 1299.99 



NIKON D500 

BODY ONLY 

As the smaller sibling to 
the D5, Nikon's FX-format 
flagship, the D500 offers 
phenomenal power and 
precision. 

‘ 1729.99 



PART EXCHANGE WELCOME 

Upgrading - we want your old cameras and photographic eguipment! 

• EXPERIENCED KNOWLEDGEABLE STAFF 

• TOP PRICES PAID • FILM OR DIGITAL EQUIPMENT CONSIDERED 

• QUALITY EQUIPMENT BOUGHT OUTRIGHT! 

Ask us today and see how much your old eguipment is worth - it may be worth more than you think! 









SEARCH OUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk 


THE LATEST CAMERA OFFERS 



FUJIFILM X-A10 


& XC 16-50MM OIS II LENS 

—, m 

Combines a 16 megapixel 

tUJIfllM 

sensor with the X Series 

■J m T*o| 

signature skintone 

^ — s 

reproduction technology. 

1 

£ 449.oo 1 

\ Jh 

•t, 


FUJIFILM X-T20 

&XF 18-55MM 

Turn the dials. Look through 
the viewfinder. Shoot in 
stunning colors. Capture the 
moment.. 

£ 1099.oo 



OLYMPUS OMDEMIOII 

8. 14-150MM MKII LENS 

A camera that fits your 
discerning style and is the 
perfect companion to take 
everywhere you go. 


£ 699.?9 


OMD EM10 Mkll & 14-42mm EZ £569.00 



OLYMPUS 0MDEM5II 

& 12-40MM F/2.8 PRO LENS 


Built-in 5-Axis VCM IS 
compensates for every 
possible blur. It even 
delivers a clear image in the 
viewfinder for stable framing 


£ 1249.99 



SONY A6000 

L16-50MM PZ OSS & 

E55-210MM OSS LENSES 

Add an OLED Tru-Finder™, 
manual controls and a range 
of lenses, for a superior 
alternative to bulky DSLRs. 

£ 599.99 

*After CashBack, you pay £649.99. 



SONY A6300 

BODY ONLY 

An APS-C mirrorless camera 
that takes autofocusing 
and imaging speed and 
performance to astonishing 
new heights. 

£ 679.99 

*After CashBack, you pay £829.99. 



SONY A7S MKII 

BODY ONLY 

Meet the A7SII with ultra- 
high sensitivity, wide dynamic 
range, internal 4K movie 
recording and superior 
shooting stability. 


£ 2499.99 



SONY A9 

BODY ONLY 

True potential can only soar 
when free 

A dream meets technology, 
and a new camera is born 
Now the future is yours 

£ 4499.99 


BATH 

CHESTER 

GUILDFORD 

LONDON (STRAND) 

PLYMOUTH 

SOUTHAMPTON (high st) 

01225 462234 

01244 326531 

01483 504040 

0207 3790200 

01752664894 

023 80221597 

BRISTOL (BALDWIN ST) 

COLCHESTER 

HEREFORD 

MANCHESTER 

PORTSMOUTH 

TAUNTON 

0117 9291935 

01206573444 

01432 272655 

0161 834 7500 

023 9283 9933 

01823 259955 

BRISTOL (BROADMEAD) 

DERBY 

LEAMINGTON 

NEWCASTLE 

READING 

WINCHESTER 

0117 927 6185 

01332348644 

01926886166 

0191 213 0060 

01189592149 

01962 866203 

CHELTENHAM 

EXETER 

LINCOLN [HIGH ST) 

NORWICH 

SALISBURY 

WORCESTER 

01242 519851 

01392 279024 

01522 528577 

01603 612537 

01722 335436 

01905 22314 

CHICHESTER 

GLOUCESTER 

LINCOLN (SILVER ST) 

NOTTINGHAM 

SOUTHAMPTON civic ctr) 

OPENING TIMES: 

01243 531536 

01452 304513 

01522 514131 

0115 941 7486 

023 80331720 

Monday—Saturday 

9am—5:30pm 


BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted include VAT 0 20%. Prices subject to change. Goods subject to availability. 











REDEFINING THE WAY YOU 

BUY, SELL AND TRADE 

YOUR GEAR 


A 

Q) 

<§> 

& 

= 

5 star 

16 point system 

Six month warranty 

Super fast payment 

True market value 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



www.mpb.com 

EXPERIENCE BETTER 

UK: 0330 808 3271 . US: 646-513-4309 . ampbcom 


SIMPLE SELLING • FREE COLLECTION . 16 POINT EQUIPMENT GRADING SYSTEM . SUPER FAST PAYMENT 
FIVE STAR CUSTOMER SERVICE • TRUE MARKET VALUE WHEN BUYING OR SELLING • SIX MONTH WARRANTY 













To advertise here, call Liz Reid: 01252 255354 Email liz.reid@timeinc.com 


Accessories 


Black & white Processing 


wanted 


Amateur 

Photographer 


CLASSIFIED 


EXCEPTIONAL QUALITY • SENSATIONAL PRICES • SPEEDY SERVICE 


P/oAm 

I IMAGING 

Multi Award Winning Service 


25 25 

Value For 


EXAMPLES OF OUR LOW 
VAT INCLUSIVE PRICES 



ProAm Imaging Ltd. 17, Northgate, Bradford. BD13JR. 

(T) 01274 723622 (F) 01274 735389 (E) sales@proamimaging.com 

Please visit our website for full details of how to order 
and easily prepare your files for printing 

www.proamimaging.com 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop. 5x7s @ £15 per roll 
All printed on genuine b/w. colour papers 
Phone for price list of all services: 

01442 231993 

Send cheque ♦ £2 pp 
All work sent back recorded delivery 
Karl Howard. 16 Chalfort Close. 

Hem el Hempstead. Hertfordshire, HP2 7JR 



CAMERA COLLECTIONS 


WANTED 


Call us 020 8867 2751 

We can come to you (UK & Europe) 


www.peterloy.com 


Accessories 


Photographic Backgrounds 

Hard wearing a Low crease • Washable 

PLAIN 

8’ x 8’. .£15 
8’ x 12’ £24 
8* x 16’ £29 



PLUS 

P&P 


CLOUDED 
8’ x 8’. .£27 plus 
8’ x 12’ £44 p & p 

2 0 COL OURS. SPECIAL OFFER : t x 12 CLOUDEOS - 2 FOR £80 OR 3 FOR Cl IS 

8 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Amateur 


pan 

11091 

PI 

IPI 

ier 


Cameras For Sale 


★★ SPECIAL OFFERS ★★ CLEARANCE OFFERS ★★ END OF LINES ★★ 


-CLEARANCE OFFERS- -END OF LINES- 

CANON AUTOFOCUS LENSES ROLLEIFLEX 2 1 . SQ. E2 MODEL 

1 amron 80/200mm *4.5 £29.95 80mm f2.8 Planar i ons Inc Case 


SPECIAL OFFERS- 

STEP-UP RINGS £1.75 each 

27/28. 27/37. 28/30.5. 28/37 

30.5/49.34/37. 34/43. 34/46 

37/46. 37/55. 37.5/40.5 

38.1/49. 38.1/52. 38.1/58 
43/46. 46/52. 46/55. 46/58 

48/58. 49/52. 49/55. 49/58 

49/62. 52/58. 52/62. 52/72 

55/58. 55/62. 62/67. 62/72. 

62/77. 67/77, 72/82 

US 105 £3.99 l.v-.-. 


CLIP-ON LENS CAPS £1.75 

39. 40.5. 43. 46. 49. 52. 55. 
58. 62. 67. 72. 77. 82. 86mm 


LINEAR POLARIZING FILTERS 

to dear (for Manual Focus only) 
49, 55, 62, 67. 72mrt 99p e ach 
New CIRCULAR POLARIZERS 
27. 30.5OVT £2 99 each 

46, 49, 52, 55rrrr £S 99 oach 


Sigma 18/200mm *3.5/*6.3. Case. 

Sky. Optical Stabilised £169.95 

NIKON Al LENS 
Nikon 50m™ *1.8 Serie.E £49.95 
Nikkor 50mm *2 Al £74.95 

NBton E 36/72mm *3.5 £74.95 

SoHgor 500mm *8 Mirror £49.95 
Nikon MD12 Winder £34.95 

Nikon MO-E Winder £12.95 

N»on Rear Lens Coo C1.7S 

NIKON AF LENSES 
Nikon ED-AF-VR - Nikkor 
| 80/4OOmm *4 5/5 6 - D-VR. 


NEW HOYA MULTI-COATED 
SUM DIGITAL UV FILTERS 
46mm £6.95 62mm £9 49 


WIDE ANGLE LEN§ HOOOS 

49. 52. 55mm (rubber) £6 49 
58. 62. 67mm (rubber) £7.49 


RUBBER LENS HOOOS 

46. 49. 52. 55mm £3.99 oecb 
58. 62. 67. 72mm £5.35 each 
77mm £7.99 82mm Metal £8.99 


LAST FEW NEW 82mm FILTERS 

Red. 4 Star, 80B £9.95 each 
NEW BINOCULARS to dear 
8x21 Acuter Monocular £8.95 
8x21 Roo* Prism & Casa 
very compact (£29.95) £9.95 
Optlcron 10x25 Adventurer 3 
and case (£69.95) £29.95 

Hawke 10x25 Waterproof Bak 4 
Prisms (retail C9? 50) 47 9? 


BATTERY CLEARANCE 

PX629 i.9v £2.99 23A 12v 79p 
V78PX £1.49 27A12v49p 
CR2 Llthkiri £3.99 2CR9 £4.99 
CR2032 3v I till it in 79p 


(outstanding condition - one o* 
the best wo have soon) £899.95 

S/H NIKON D50 BODY Including 
Battery Charge r & Case £74.95 
S/H SONY A200 BODY. 18/55mm 
Sony Zoom Lens. Skylight Filter. 
Battery. Chargor & Case £119-95 

S/H CANON 35mm AF SLR* 
EOS SOON Body £1199 

1000FN Body £12.95 

300 Body _£13,95 


—£24,95 

5ES 


BANKRUPT STOCK FILTERS 
ono price -£1.99 oach 

Skylight. Hood & Case £899.95 49mm 4 Star. 80A. SOB. 81 A. 82A. 
Nikon DR-6 R/A Finder £89 95 H5A. FlW. UV. Skylight. YeSo* 

52mm Star 6. Fog A. Fog B. Y/Gm 
85. 82A. 828. 81A. 80A. 80B. 80C. 
Softener. Close-up «-1. FLW. FLO 
55mm 80A. 85. 85A. 81B 82B. 85B. 
82C. 85C Sky IB. 4 Star. vo«ow. 
Groan. Orango. Softener. FLW Fog 
58mm ^astol Magenta. Skylight 
Postal Cerise. Centre Spot. 82C. 
80C. Fog. Close-up *1. *2. *3 
PENTAX K FIT LENSES 


N*°ri LM a SC23_ 

CANON FD FIT LENSES 
80/20Omm *4.5 MokJnon £7.50 
70/300mm *4.s/5 8 Miranda £14.95 
2X Converter and Cose £3.99 
Set of 3 Extension Tubes £4.95 
New T2 Mount 'or Canon FD £1.49 
OLYMPUS FIT LENSES 

Miranda 28mm *2.8 £6 99 

VMtar 28/21 Omm *3.5/5.6 £22.50 
MtaUM 70 ISOrrrr 'I F5 95 

Mltakon 75/150mm *3.5 £7.95 

Maklnon 80/20Omm *4.5 £6.99 

OM T20 Flashgun & Casa £7 99 
2X Converter & Case £3.98 
REVERSE ADAPTERS £2.99 ea 
M42 to 49mm. 52mm. 55mm 
Olympus to 49mm 
Minolta MO to 52mm. 55mm 
Y ashl ca/C on tax 50 52mm. 55mm 
Canon FD to 52mm 
Pantax PK to 52mm. 55mm 
CAMERA ADAPTERS 
Nikon to OM 4/? £6 99 

Olympus 4-3 to M42 Screw £6.99 
Canon AF to M42 Screw £4 99 
TAMRON LENS - NO MOUNT 
80/210mm *3.8 £6.95 


£22.50 

£13.95 

£14.95 

£8.95 

£3.99 


Miranda 78/7Omm *3.5/*4.8 
macro, multi-coated, boxed £13.95 
Tokina 28/70mm *3.5/*4 5 £14.95 

Pentax-A 28/80mm PKA 
Pentax-M 50mm *2 
Tokina 70/210mm *4/*5.6 
Sun.-Kjor lilt 70<>rrrr M 5 
Starblltz 2X Converter 
New boxed VMtar 2X macro 
Convertor (retail £57.50) £18.95 

Pentax FA 28/105mm *4/*5.6. 

Sky, ens Hood (excellent) q?9 ; ?$ 

USED LEITZ ACCESSORIES 
Lens Hood 50mm (IROOA) £29.95 

Elmar 9cm Lons Hood £18.95 

Hektor 135cm Lons Hood £18.95 
Boxed E39 Yellow 1 £19.95 

Boxed E39 Yollow/Green £19.95 


Mat Order* by return as* 
«or Tnth. Da/e or Oennts 

Tel: 0161 336 4603 



SHOP OPEN 
WTD/THURS/FRI 
11am • 3 30pm 


Mai! order iCam to Sprr MON-SAT 



67 Manchester Road 
Denton. Manchester 
M34 2AF 

norton .d#btcon < >ect. com 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 12 Aug 2017 
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Photo Critique 





Final Analysis 

Roger Hicks considers... 47 

‘Lily, Schonhauser Allee', 2009, by Sibylle Bergemann 



I t is often difficult, or even 

impossible, to analyse exactly why a 
particular picture is so compelling. 
This is not the same as saying that 
you can’t find all kinds of reasons: more, 
it’s a question of disentangling them. Also, 
what the photographer intended in the 
picture is not necessarily what we see in it. 

Here, for example, I might start with 
the simple truth that this is a beautiful 
picture of a beautiful woman: one whose 
closed eyes, furthermore, instantly render 
her mysterious. Then I could add that 
the picture uses a device that appears in 
many of my favourite paintings and 
photographs: strong chiaroscuro, light 
against dark. Looking more closely, I 
notice the shabbiness of the wall and table, 
massively contrasting with the delicacy 
of Lily’s skin and the freshness of her 
dress. But the seat does not seem worn 
out. Why not? No matter - the contrasts 
and differences pose more questions. 

Why is she there? What is she doing? 

What is she thinking about? 

Some time ago, on the letters page, 
someone parodied my weakness for asking 
questions in this column. I make no 
apologies. Art often raises questions, and 
I see it as my job to articulate them and 
to provoke thought. I would be foolish to 
pretend to provide definitive answers. But 
in the process of asking myself questions, 

I can usually come up with some partial 
answers - and, at the same time, with 
more questions and (I hope) more answers, 
even if once again they are only partial. 

Inevitably, as soon as I saw this picture 
I wanted to learn more about the 
photographer. I learned she was born 
in Berlin in 1941, she was raised and 
began her working life as a freelance 
photographer in East Germany, and she 
died in 2010. A reason for the shabby 
background immediately presents itself: 
improbably, she is best known for both 
fashion photography and reportage. 

Then I learned that Lily is her daughter. 
This raised goose pimples on my arms. 

To be able to photograph one’s own 
daughter that beautifully strikes me 
as a very great achievement. 

By then, though, I had already brought 
other preconceptions and historical 
prejudices to my appreciation of the 


picture. It reminded me very much of the 
Symbolist painters of the late 19th and 
early 20th centuries, where every picture 
element has a meaning even if you cannot 
immediately or entirely discern that 
meaning. And so, I’d really like to buy the 
new book from Kehrer Verlag entitled 


simply Sibylle Bergmann. The only 
drawbacks would be that if I were to buy 
every book I like by every photographer 
I admire, I’d soon go broke; and that even 
as things stand, I already have 500-1,000 
more books in the house than I can 
readily accommodate. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Nick Meyer 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


Enjoy greater peace of mind with 5-year 
warranty on selected Canon L-series lenses! 


Canon EF 100-400mm 

f/4.5-5.6L IS II USM 


A compact, high-performance 100-400mm zoom lens 
that's ideal for those shooting sports, action and wildlife 
photography. A 4-stop Image Stabilizer and high-quality 
optics deliver superb sharpness. 



VERSATILE SUPER-TELEPHOTO 
PERFORMANCE 

A great choice for sports and wildlife 
photography - the 100-400mm zoom 
range puts you right next to distant 
subjects, and lets you react quickly in 
a fast-changing situation. 


STAY SHARP. WHATEVER THE LIGHT 
A three-mode Image Stabilizer guards 
against blur from camera shake, 
allowing handheld shooting with 
shutter speeds up to 4 stops slower 
than normal. 



FAST FOCUS WHEN YOU WANT IT 

Enjoy fast USM autofocus that locks 
on accurately and in near-silence. Full 
time manual focus override allows 
precise adjustment without taking 
your camera away from your eye. 


PROTECTED FROM THE GREAT 
OUTDOORS 

This lens is sealed against dust and 
moisture, so you can keep shooting 
even when conditions turn bad. A 
fluorine coating on the lens' front 
element repels dirt making the lens 
easy to clean. 



Plus receive a £105 reward from Canon UK 
when purchased with selected DSLRsI 


Views of the Canon 100-400mm II from Andy Rouse 

(Park Cameras Ambassador) 

“The new 100-400 is my go to lens for all of my 
professional aviation & wildlife photography. It's light, 
has a great range and has amazing sharpness across 
the whole range. With great performance for backlit 
shooting, it me gives me all the edge I need and I'd 
be lost without it.” 

Read more at blog.parkcameras.com 


Purchase selected cameras with an L-series lens, and not only will you 
benefit from the 3-year warranty, you'll also receive up to £370 reward! 


Canon EF 35mm 

f/1.4L II USM 

A standard wida-angla Ians beloved by 
reportage photographers for its natural 
perspective, low-light capability and 
extraordinary optical performance 


In stock at only £10 

J1.694 00 * 

*Price after £105 reward! 
You pay £1,799°° & claim the 
£105 reward from Canon UK. 


Canon EF 24-70mm 

f/4L IS USM 

A versatile L-series lens with macro mode 
for up to 0.7x magnification. Ultrasonic AF 
provides fast near silent focusing. 


r 

£85 

V -• *li 


In stock at only 

£44900- 

£ 165 ] 

cashback J 

*Price after £85 reward & £165 

cashback! You pay £699°° 

& claim the 

reward & cashback from Canon. 


Canon EF 50mm 

f/1.2L USM 

With Its Incredible f/1 2 maximum 
aperture, this super fast lens is a 
consummate low light performer. 


In stock at only £ 8 ) 

£1,187 00 * rewa 

*Price after £85 reward! 

You pay £1,272°° & claim the 
£70 reward from Canon UK. 


Canon EF 24-105mm 

f/4L IS II USM 

Favoured by those wanting to carry a 
single lens on location, this lens delivers 
stunning image quality with advanced 
image stabilisation 


In stock at only £yi 

£995 00 * rewa 

*Price after £70 reward! 

You pay £1,065°° & claim the 
£70 reward from Canon UK. 


Canon EF 100mm 

f/2.8L Macro IS USM 

This lens has a true macro magnification 
ratio of 1:1. meaning tha object you are 
photographing in real life is the same size 
as on your camera sensor. 


In stock at only £€ 

£639°°* ? rew; 

*Price after £60 reward! 
You pay £699°° & claim the 
£60 reward from Canon UK. 


Canon EF 70-200mm 

f/2.8L IS II USM 

This lens has a rugged durable desiga a 
four-stop Image Stabilizer and specialised 
lens elements. 



Canon EF 16-35mm 

f/4L IS USM 

Capture stunning landscapes and 
architectural images using this compact 
and lightweight high performance lens. 


In stock at only 

95 , £80 

tO#4‘ 95 cashback 

*Price after £65 reward & £80 
cashback! You pay £819 95 & claim the 
reward & cashback from Canon. 


Selected Canon 
Cameras include: 

- EOS M6 • EOS M5 
. EOS 77D • EOS 80D 
. EOS 7D Mark II 

• EOS 6D • EOS 5D III 

• EOS 5D IV • EOS 5DS 

• EOS 5DS R 
• EOS-1 DX Mark II 

• selected Cinema EOS cameras 


For even more lenses and full details, visit www.parkcameras.com/canon-l-series-lenses 


All prices include VAT Q 20%. See website for our opening times for both our London and Burgess Hill stores 
All products are UK stock. E&OE. Please mention 'Amateur Photographer' when ordering items from this advert. 

Prices correct at time of going to prees; Price* subject to change; ch e ck website for latest price*. 

Canon Cashback offer ends 3108.2017 To claim your lens reward, the lens and camera must be purchased wi thing 90 days of each other. The starting 
data is the original date on the proof or purchase. Participant who purchased ONE camera body is able to claim rebate on ONE purchased lens only 
3-yaar warranty offer available on purchcases made between 01.082017 & 31.01.2018 T&Cs apply - claim from Canon UK. 
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GILLIS' 

LONDON 


Vintage Leather Trafalgar Messenger Camera Bag 



info@gillislondon.com 

www.camerabags.gillislondon.com 


TIMELESS • DISTINCTIVE 




